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Abstract. The article deals with the linguistic representation of the linguoculturological triad “domestic —
foreign — intercultural” as part of the theory of reflective and translation turns developed by D. Bachmann-Medick.
Globalization has transformed the principle of binary categorization and mapped out the possibility of their synthesis
and formation of a third space of communication. The purpose of the study is to analyze and describe translation
strategies and techniques used for the transfer of intercultural meanings that create a third space in the perception of
the global recipientt, where neither basic, nor adaptive culture markers are preserved. The empirical basis of the study
is represented with the original and translated texts of international artistic festivals, memoirs of Russian and foreign
artists, as well as the verbal content of news online platforms dedicated to the 150" birth anniversary of S.P. Diaghilev.
As aresult of the analysis, three key strategies for the translation of linguistic-and-cultural units have been identified:
domestication, foreignization and intercultural mediation. They are interchangeably used in the process of translating
the Russian texts under consideration. However, owing to the communicative task of original texts — to convey the
specifics of Russian culture and include national art in the world cultural fund, the strategy of intercultural mediation
is the most frequently used one. This strategy is implemented through the use of Gallicisms in translated English and
German texts, international vocabulary, and elimination of national and cultural specifics. It has been shown that a
translator’s individual style is imposed on the systemic and cultural specifics of natural languages.
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AnHotamms. B ctatbe paccMaTpuBaeTCs SI3bIKOBAs pENPE3SHTAITUS] TMHIBOKY/ILTYPOIOT U €CKOM TPUAJIbI «CBOE —
Yy)KOE — MEXKKYJIETYPHOS» B paMKaxX KOHLCTIIHH Pe(IICKCHBHOTO U TIepeBomueckoro moroporoB J[. baxmanu-Memuk.
[moGanu3anus mpuBesa K TpanchOpMaIiy MPUHITUITA «OMHAPHBIX KaTEropu3aluii», 0003Ha4UB BO3SMOKHOCTh UX
CHUHTE3UPOBaHUSA U POPMHUPOBAHUS «TPETHETO MPOCTPAHCTBAY» KOMMYHUKAIMH. [eb ncciienoBaHus 3aKIodacT-
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HEPEBO/J B ITOJIMJIOTE KVYJBbBTYP

Csl B BBISIBIIGHUU CTPATEruid U MPUEMOB TMIEPEBOIA ISl IEpeaadl MEXKYIBTYPHBIX CMBICIIOB, CO3AAIONINX «TPEThE
MIPOCTPAHCTBO» KOMMYHHUKAIIUY, B KOTOPOM HE COXPAHSIOTCS MapKepbl HU UCXOTHOU, HU MPUHUMAIOLIEH KYIIBTYP.
DMIUPHYECKYIO OCHOBY PaOOThI COCTABMIIH MOCBAIICHHBIC 150-1eTuto co aus poxxknenus C.I1. Jlarunesa opuru-
HaJIbHBIC U IIEPEBOIHBIC COMPOBOAMTEIBHBIC TEKCTHI MEXKIYHAPOIHBIX XYIOKECTBEHHBIX (eCTHBAICH, MEMYyaphl
POCCHICKHX U 3apyOS)KHBIX JIEATEIICH UCKYCCTBA, @ TAK)KE TEKCTOBBI KOHTCHT HOBOCTHBIX OHJIAWH-TUIAT(HOPM.
B pesynbrare aHajm3a BBIICICHBI TPH CTPATETUH ITEPEBOIA KYIETYPBL: (POPEHHU3AIINS, TOMECTUKALINS U MEKKYIIBTYP-
Has Meauaiyst. Hanbomee 4acTOTHOM BRICTYIIAET CTPATETHs MEXKKYIBTYPHOH MEIUAIIHH, YTO 00YCIIOBJICHO KOMMYHH-
KaTHBHOM 3aJaueli OpUruHalia — IepeiaTh Crielu(UKy PYCCKOW KYIBTYPBI M BKIIOYHTH HAIIMOHAILHOE UCKYCCTBO B
MHUPOBOH KyIbTYpHBIH hoHz. CTpaTerus BepOaIn3yeTcs MOCPEACTBOM raJUTHITH3MOB, HHTCPHAITMOHATTM3MOB, IIpUeMa
SIIMMHHAIMA HAI[MOHATBHO-KYJIETYPHOH CHICIU(HUKHA. YCTaHOBJICHO, YTO HA CHCTEMHYIO U KYIBTYPHYIO CIICIIADHKY
€CTECTBEHHBIX SI3BIKOB HAKJIA BIBAIOTCS OCOOCHHOCTH aBTOPCKOM HHIMBUTYaIbHOCTH IIEPEBOTIHKA.

KaroueBble ciioBa: nepeBoj, cTparerus nepeBoya, IIprueM nepeBoja, JoMEeCTHKANus, (GOpeHU3aIHsl, Mex-
KYJIBTYpHAasi MeIUaIiusl.
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Introduction

The humanities theory of cultural turns of
the 20t — early 21% century (7 Cultural Turns)
developed by Doris Bachmann-Medick focuses
on understanding the “foreignness” of culture as
the awareness of the need to study cultural
differences, not similarities. The turns represent
a change in perspectives, research angles, and
these changes are not irreversible, they are easily
superimposed on each other, together forming a
mosaic picture of the world of cultural sciences
[Bachmann-Medick, 2017].

According to the logic of the “reflexive turn”,
the principle of binary opposites has been transformed
(we are here, others are there) and isolated
differences have become unacceptable for the world
community. The globalization of the cultural space
has led to an understanding of their relationship,
namely to the perception of a whole “spectrum of
mixed differences” [Geertz, 1983, p. 32].

Translation turn is the consequence of the
natural globalization of the world community ties.
Since the 1980s translation studies turn has altered
to a cultural study of translation. The classical
concepts of text-oriented translation began to be
supplemented by such new leading categories as
cultural representation and transformation,
foreignness and dissimilarity, displacement, cultural
differences and power. Thus, translation studies
have acquired a new cultural dimension.
Translation implies a wider transfer of other
people’s ways of thinking, worldviews and various
practices [Van Doorslaer, 2019.].

130

On account of / owning to due to their
inequality in the global relationship of power
between centers and peripheries, the dissimilarity
of languages and cultures acquires a new
research perspective [Bhabha, 1996, p. 55]. Global
post-colonial shifts move the pole of the original
and the pole of translation apart, forming the so-
called Third Space. The third space is defined as
a productive space of communication,
transformation of cultural meanings and a locus
of cultural production that blurs the existing
boundaries and calls into question the established
categories of culture. It provides communicants
with a policy of inclusion, not exclusion, and
stimulates both cooperation and controversy
[Bhabha, 1996, p. 57]. In the third space, a hybrid
identity guarantees the possibility of a dialogue.
The identity of an individual is not determined
simply through opposition to others, but it itself
becomes “other”, defined by someone else.

The study of translation from the viewpoint of
the third space seems to be relevant since the contact
of two cultures inevitably gives rise to a new space
of interaction between culturally conditioned
meanings — “intercultural space”. The interaction
of the categories of “domestic” and “foreign” with
the meanings of different cultural models verbalized
in a text is dynamic and is characterized by different
degree of partners’ urge for rapprochement.
Accordingly, the “intercultural” is characterized by
ambiguity, uncertainty, novelty and can cause mixed
feelings: from fear to inspiration.

In sociology, four scenarios of intercultural
interaction are distinguished:
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— Dominance (the norms and values of one’s
culture take precedence over the values of the
other’s culture and are elevated to an ideal);

— Assimilation (the norms and values of a
foreign culture are adopted and integrated into a
domestic culture);

— Divergence (the norms and values of both
cultures are recognized as equivalent; however,
a number of components turn to be incompatible,
which leads to contradictions and does not allow
one culture to be integrated into another);

— Synthesis (the most significant parts of
both cultures merge into one, which allows it to
acquire new qualities) [Thomas, 2003, p. 46].

The criterion that determines the nature of
intercultural interaction in this classification is the
result of the influence of one culture on another.
As we can see, the scenarios of dominance and
assimilation correlate with the well-known
translation strategies: foreignization and
domestication in the terminology of Lawrence
Venuti [Venuti 1995]. Depending on the
translator’s choice of a linguocultural strategy,
the text of translation may appear “foreign”
(alienting), or “domestic” (naturalizing) [Nesterova,
2019, p. 19]. At the same time, the experience
shows that the text of translation (especially in
the field of literature and art) reveals not only
domestic and foreign features, but also
intercultural ones. It should be mentioned that in
the cross-cultural space, the interaction of cultures
takes place according to a mixed scenario:
divergence + synthesis.

The research object of the present paper is
represented with a triad “domestic — foreign —
intercultural”. The research subject is represented
with the strategies and techniques in the
manifestation of these categories in original and
translated texts dedicated to the artworks of S.P.
Diaghilev. The purpose of the study is to analyze
and describe translation strategies and techniques
used for the transfer of intercultural meanings that
create a third space in the perception of the global
recipient.

Materials and Methods

The year of 2022 marks the 150%™ birth
anniversary of Sergey Pavlovich Diaghilev, the
popularizer of Russian art abroad. He was one of
the originators of a new trend of exhibition
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organization; his private ballet enterprise
inaugurated the reform of the world ballet theater
of the 20t century. Through the art of opera and
ballet, S. Diaghilev opened the Russian culture
with its national traditions to the world bridging
the national and European cultures.

The intercultural dialogue was facilitated by
numerous cultural events promoted by S. Diaghilev,
such as the Russian Seasons project, which
introduced Europeans to the achievements of
Russian culture and art.

The research is based on the materials of
the International Festival of Arts “Diaghilev P.S.”,
a special project “Stay Home with Russian
Seasons”, literary memoirs, as well as news on
the 150%™ birth anniversary of S.P. Diaghilev posted
on the Russia Beyond platform. The original
Russian-language publications and their
translations into English and German have been
analyzed. The total wordage of empirical material
made 200,000 printed characters.

The following scientific methods were used
to achieve the goal of the study: theoretical analysis
with the use of inductive and deductive methods to
summarize the collected theoretical data; the method
of synthesis, description and linguistic observation,
translatological analysis. The comparison of source
texts and translated text was carried out using intent
analysis and content analysis.

Results and Discussion

Diaghilev as a cultural phenomenon

The phenomenon of the Russian expatriate
community was formed in the 20™ century.
This concept characterizes the entire cultural
heritage, memorable sites, historical facts
somehow associated with the stay of Russians
abroad. The Russian community was
represented by almost the entire population of
Russia with art celebrities being the brightest
part of it. They formed the image of the world
in the national consciousness and left a noticeable
mark on Russian and world culture [Filicheva,
2020].

Intercultural contacts contributed to the entry
of Russian art into the pan-European context and
highlighted the originality of this art, which, according
to contemporaries, attracted foreigners with its
mysterious Russianness [Parkhomenko, 2019,
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p. 157]. Russian ballet (The Firebird, The Coronation
of Spring, The Prodigal Son, etc.) formed the gold
standard of the 20™ century classics.

Sergey Diaghilev, an outstanding impresario
and founder of the world-famous Russian Seasons,
played a major role in popularizing Russian opera
and ballet classics abroad.

A.N. Benois wrote about the productions of
1909 in Paris: “At first, a small, and then ever-
widening circle of fanatical admirers was formed
around our venture. Les fervents des russes
included French critics, writers and artists who
better than any advertisements and reviews carried
the good news around the city that something
amazing and beautiful was being prepared in
Chatelet. It turned out that Russian performances
were in demand not only in Russia to satisfy some
kind of national pride. The world culture was in
need of them as well” [Benois, 1990].

After 150 years, the personality of
S. Diaghilev is still discussed by Russian and
foreign researchers: should he be considered a
representative of Russian culture or a citizen of
the world?

Soviet encyclopedic sources describe
S. Diaghilev as a great Russian impresario, a
citizen of Perm who grew fond of St. Petersburg
and an ardent patriot who wanted to prove to
the West that Russians can do everything and
even more. The Western world frequently
describes S. Diaghilev as an art critic, art
patron, ballet impresario and founder of Russian
ballet with its distinguished dancers and
choreographers [Kupets, 2017]. It is noteworthy
that Diaghilev’s ideas are evaluated through the
prism of his original vision without reference
to his nationality.

L. Garafola, a leading specialist in the history
of Russian ballet, calls Diaghilev the greatest
cosmopolitan who easily crossed the borders of
countries and centuries. He was a deeply Russian
person, and saw his mission to change the
perception of Russian art, not by opposing it to
French or Italian culture, but by integrating it into
the world fund [Garafola, 2021].

According to L.A. Kupets, “the constantly
transforming image of Diaghilev in encyclopedic
narratives, like an informational iceberg, drifts
along the waves of history, majestically waiting
for its next observer and interpreter” [Kupets,
2017].

——— 32

Strategies of translating culture

Translation has traditionally been one of the
most important forms of intercultural communication,
and since the middle of the 18™ century it has been
the dominant form of cultural appropriation of the
Other [Menzel, 2011, p. 145]. By means of words
transcoding, the translation acts as a medium for
modeling another culture and constructing otherness.

In the process of translation, the complex
interaction of domestic and foreign is especially
clearly manifested. In this interaction, the
translator’s individual style is superimposed on the
systemic and cultural specifics of natural
languages. The translation process consists of a
series of choices, determined both by a strategy
chosen and by the preference for one or another
equivalent [ Timko, 2007].

In terms of the metaphorical description
given by Fr. Schleiermacher, the founder of
scientific hermeneutics, the translator as an
intermediary should ensure the “meeting” of the
author of the original and the reader of the
translation. There are two ways to make this
meeting possible: the writer moves towards the
reader or vice versa. The philosopher strictly
distinguished between these two approaches and
believed that their mixing is unacceptable
[Schleiermacher, 2000].

In modern translation studies, the degree of
approximation of the source text to the norms of
the target language and culture has received a
more detailed interpretation in the work of the
American translation theorist Lawrence Venuti,
who proposed the concepts of foreignization and
domestication to describe translation strategies
[Venuti, 1995]. The scholar notes that an adequate
translation should emphasize the foreignness of
the original text and point out cultural differences.

According to the German translator theorist
M. Schreiber, the translator should domesticate
some foreign elements if the original text contains
many of them. In this case, the translation
integrates the text into the target context
(Einbiirgerung). On the contrary, if the translator
retains foreign elements of the source text,
then we are talking about the foreignizing
translation (Verfremdung) [Schreiber, 1993].

[.LE. Klyukanov’s classification of
translation strategies is based on the degree of
translation intervention. The scholar distinguishes
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between an adaptive translation strategy aimed
at the target culture with its norms and concepts,
on the one hand, and a resistive strategy aimed
at conveying the culturally significant content
of the original including specific language forms
[Klyukanov, 1998].

P.N. Donets in his work “Translation and
intercultural adaptation of the text” correlates
translation with intercultural mediation in the sense
of intercultural adaptation [Donets, 2004, p. 30].
Intercultural mediation in the form of a triadic
discourse is understood as an alternative way to
resolve disagreements caused by a mismatch of
cultural landmarks, the creation of a special global
cultural space in polylogues.

In this study, we rely on the differentiation
of translation strategies by L. Venuti
(domestication and foreignization) as the most
relevant in Russian and Western translation studies
and supplement it with the strategy of intercultural
mediation, which corresponds to the theory of
Third Space by H. Bhabha.

Foreignization / domestication /
intercultural mediation

The foreignization strategy is used to
familiarize the translation’s recipient with the
originality of an author’s country of origin, which
is also reflected in language. The foreignization
strategy is implemented through such techniques
as approximate translation, tracing, transliteration.

Let us turn to the translatological analysis
of original and secondary texts.

Bilingual booklets (in Russian and English)
of the festival program are published on the official
website of the Diaghilev. P.S. event, and the texts
of these booklets are rich in culture-specific
words. Approximation is used to translate these
words into the English language:

(1) Original: Tonuyaposa u Jlapuonos cobpa-
JIY KOJIJIEKIIMIO MKOH H JIYOKOB, KOTOPYIO IIOKa3aJIH B
1913 rony Ha BbicTaBKe « IKOHOMUCHBIE TTOJTMHHUKH
n xyokm» (Diaghilev, 2016).

Translation: Icons and prints which Larionov
and Goncharova collected were displayed in the 1913
exhibition ‘Original Icons and Lubki’ (Diaghilev,
2016).

The term lubok is of Slavic origin and refers
to a type of graphic work of art in the form of a
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printed and then hand-colored print on paper. In
the above English phrase, two variants of
translations of this term are given — prints and
Lubki, neither of which fully conveys the
semantics of the original word: in the first case,
the generalization is used, and in the second case —
transliteration.

Toponyms, or place names, can also be
found in the names of festival events:

(2) Original: ITopoii 5T1 OTCBIIKH OBIBaOT OYK-
BaJIbHBIMU, KaK, Hanipumep, akuus 1993 rona «Dyty-
pucthl BeixonaT Ha Ky3nenkwuii» (Diaghilev, 2016).

Translation: Sometimes, these references are
literary, as in the 1993 ‘Futurists Take the Kuznetsky’
(Diaghilev, 2016).

Transliteration of the word Kuznetsky when
translating into English the Russian name of the
bridge located in St. Petersburg without specifying
the object (bridge) indicates the translator’s
intention to convey the form, not the meaning, thus
leaving the pragmatic aspect in the background.

The implementation of the foreignization
strategy can also be observed in translated
materials into German:

(3) Original: B IleTepOypre Hauaiach HOBast
3T0Xa ¢ MPHE3JI0M MOJIOAOTO YeJIOBEKa MO MMEHH
Cepreii [1aBioBuu JIArniies, KOTopbii nmocie o0y-
YeHHS Ha IOPUANYECKOM (akylbTeTe U Oe3ycrer-
HBIX TOIBITOK CTaTh KoMmo3utopoM (Pumckuii-Kop-
CaKOB HE MPHU3HABAJ TAJIAHTA FOHOTO YUEHHKA) BMe-
cte ¢ «HeBCcKUMH MUKBHAHIIAME 00PATUIICS K XYI0-
)ecTBeHHOMY UcKyccTBY (Russian Revolution).

Translation: Die gro3en Tage von St. Petersburg
hatten begonnen, als ein junger Mann namens Sergej
Pawlowitsch Djagilew aus der Provinz nach
St. Petersburg kam und nach einem Jurastudium und
erfolglosen Versuchen als Komponist — Rimsky-
Korsakow ermutigte seinen Schiiler kaum — sich mit
seinen Freunden, den Pickwickians de la Newa,
ausschlieBlich den schdonen Kiinsten zuwandte
(Russische Revolution).

The very structure of the original is almost
completely preserved in the translation.
The proper names are given in transliteration and
transcription. It should be noted that the full name
of S.P. Diaghilev is given in the translation.
The name of the art group Hesckue nuxeuanywl
represents a certain difficulty for German readers.
The name of this group of art lovers is associated
with the novel The Posthumous Papers of the
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Pickwick Club by Charles Dickens. The group
was formed in 1887 by students of the
St. Petersburg Private School named after Karl
May — A. Benois, V. Nouvel, D. Filosofov and
K. Somov, and the main goal of this community
was to study the history of art, primarily, painting
and music. Later, S. Diaghilev and L. Bakst joined
the group. S. Diaghilev’s and the skills of organizer
led to transforming allowed for transforming a
narrow circle of art lovers into the artistic
association World of Art [Berard, 2005]. In the
translation, the French language version of the
name is given, probably due to its higher frequency
of use in European sources. We believe that the
translator’s note would make it easier to perceive
the text of the translation. In the German
translation, the French name of the group is given,
is probably chosen because of its frequent use in
European publications. We believe that the
translator’s note would make it easier to perceive
the translated text.

The domestication strategy is focused on
bringing the text closer to the target culture, i.e.
the translator makes a transfer of the foreign
through the prism of the domestic. Omissions,
syntactic transformations, as well as descriptive
translation are used to make a text more familiar
to a foreign-language audience.

The article “How Diaghilev Made the
‘Russian Revolution” in World Art”, published on
the Russia Beyond platform and available in
German translation, provides data on Diaghilev’s

biography.

(4) Original: YenoBek, yTOHYCHHBIN BKYC KOTO-
POTro CUMTAETCS HEMPEB30HIACHHBIM, TIOSIBUIICS Ha CBET
BIANU OT KyIbTypHBIX croiui 31 mapra 1872 roma
B HoBropoackoii rydepaumn. [{sruies Ob11 CHIHOM
KaBaJieprapackoro noixkopnuka Iasna JIsrnnesa.
Mars Bckope ymepina, Ho nerctBo Cepreit nmposen B
aTMocepe J1100BH, TEIUIa U yIOTa, KOTOPhIE Co3/1aBajia
Mauexa. CemeltHbIM THe3n0M cTtan ropon Ilepmp —
OIMH U3 NPOMBINUICHHBIX LeHTpoB Ypana (Russian
Revolution).

Translation: Sergej Djagilewwurde am 31. Marz
1872 in der Familie eines Leibgardeobersten geboren,
weit weg von den Kulturhauptstddten Russlands —
im Verwaltungsgebiet Nowgorod. Seine Mutter starb,
als er noch klein war, doch seine Stiefmutter zog ihn
mit Liebe und Wirme auf. Die Stadt Perm, etwa 1 500
Kilometer ostlich von Moskau und damals eines der
Industriezentren im Ural, wurde zur Heimat flir die
Familie (Russische Revolution).

134

This example shows the syntactic differences
between two texts: the translator combines the first
two sentences of the original text into one. There
is an omission of the attributive clause emphasizing
the good upbringing of young S. Diaghilev.
The name of Diaghilev’s father is also omitted, and
the military rank xasanepeapockuii noakoeHuK
is translated using a contextual analogue
Leibgardeoberste. The administrative-territorial
lexical unit eybeprus is translated using the method
of approximate translation Verwaltungsgebiet.
The descriptive translation of the city name Perm
includes the indication of the city of Moscow as a
well-known territorial landmark in Russia.

The Russian-English booklet of the
Diaghilev. P.S. International Festival of Arts 2021
mentions the name of Porokh art space:

(5) Original: B 2018 roay B peneptyape miio-
maaku «ITOPOX» nosBuiack KuHeMaTu4eckas pa-
Ma «®Daycr 3.0» (Diaghilev, 2021).

Translation: In 2018 the kinematic drama Faust 3.0
appeared in the repertoire of the POROKH performing
arts theatre (Diaghilev, 2021).

This example also demonstrates the use of
descriptive translation which gives foreign readers
the opportunity to learn what kind of a platform is
mentioned.

The following examples from the Russian-
English translations demonstrate some omissions
in the translated texts:

(6) Original: Baxxao oTMeTHTB, uTO MOHPO HC-
TIOJTE30BAJT HE TONTBKO peajibHbIX TEPOEB, HO YACTO MPH-
OeraJt K CKa304HBIM WU MUADOIOTHUSCKUM 00pa3am:
CaexHol koponese, Pycanke, CHerypouke, AJeHyII-
ke, Tpoune, kykie bapowu... (Diaghilev, 2016).

Translation: It should be mentioned that
Monroe was not only interested in real-life figures but
also in fairy-tale and mythological ones: the Snow
Queen, the Little Mermaid, Alyonushka, Barbie and
soon (Diaghilev, 2016).

(7) Original: Banbc u3 MY3BIKH K CIIEKTaKIIIO
«Kusoii Tpym» 1yt ancam6s (Diaghilev, 2021).

Translation: Waltz from music to the performance
for ensemble (Diaghilev, 2021).

As can be seen from these examples,
the names of a fairy tale character Crecypouxa
(the Snow Maiden) and the performance JKu-
soui mpyn (Living Dead), as well as the religious
concept Tpouya (the Trinity) are not reflected in
the secondary texts.
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The strategy of intercultural mediation
involves the creation of a translation text for a
global addressee with minimum manifestation of
difference between foreign and domestic.
This strategy is implemented through the use of
foreign language inclusions, international
vocabulary, the technique of eliminating national
and cultural specifics.

The name of the Russian Seasons ballet
enterprise (since 1929 known also as Russian Ballet
of Diaghilev) is traditionally presented in English
and German-language sources in French — Ballets
Russes. In some translated publications a few
exceptions can be found — The Ballets Russes
(English); Russisches Ballett / Diaghelevs
Russisches Ballett (German).

Publications dedicated to the life and work
of S.P. Diaghilev are characterized by the wide
use of Gallicisms. As a rule, they are preserved
in translated texts.

(8) Original: U3 [TerepOypra nerenu nmuchbma K
Mauexe B [lepmb: «51, Bo-niepBbIX, OONBIION MIapIa-
TaH, XOTA U C OJIECKOM, BO-BTOPBIX, OONBIIION MIAp-
MEp, B-TPEThUX — OOJIBIION Haxall, B-4ETBEPTHIX, Ue-
JIOBEK ¢ OOBIITMM KOTHYECTBOM JIOTUKH U MAJIBIM KO-
JINYECTBOM TPHUHIIUIIOB H, B-IIATHIX, KajKETCsI, Oe3map-
HOCTB; BIIPOYEM.... ST K&KETCS HAIIET MOE HACTOSIICE
3HaucHHe — MenmeHaTcTBO» (Die Magie der «Ballets
Russesy).

Translation: In einem Brief an seine Stiefmutter
gab Djagilew folgendes Bild von sich selbst: «Ich bin
erstens: ein Scharlatan, aber voller Feuer — zweitens:
ein groBBer Charmeur — drittens: ein frecher Kerl —
viertens: ein Mensch mit viel Logik und wenig
Skrupeln — fiinftens: einer, der krankt, so scheint es,
an einem totalen Mangel an Talent. Aulerdem glaube
ich, meine wahre Bestimmung gefunden zu haben:
das Mizenat (Die Magie der «Ballets Russes»).

(9) Original: B 2011 roxy ObL1 yupexeH Ho-
YeTHBIH pu3 MexIyHapoaHoro (heCTHBaIsI HCKYCCTB
«Jlarunes. P.S.» — «Y1uBu MeHsi!» 3a uziero u peaiu-
3aMUI0 XYIOKECTBEHHBIX MIPOEKTOB, 00BETUHSIONINX
pa3uvHbBIe HallMOHAJIbHBIC KyIbTyphl (Diaghilev,
2021).

Translation: In 2011 a special award of the
International Festival of Arts Diaghilev P.S. — “Ettone-
moi!” — was established to celebrate significant
creative projects aimed to unite different national
cultures (Diaghilev, 2021).

The highlighted words in the above German
and English fragments are inclusions from the
French language.
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The ways of translating French words and
expressions are of great importance, since French
was the lingua franca of the Russian aristocracy
in the early 20™ century. In the Russian-language
article “Leon Bakst: Dress up like a flower!”
posted on the website of the Tretyakov Gallery
Magazine, there are a number of quotes in French,
which are translated with the use of the following
English equivalents:

(10) Original: Bce premieres, mactepuiipl, ozie-
BAFOTCS TTOM MEHSI, HOCAT OelTble UyJIKH, PUCYHKH B KJle-
Touky — daim u T. 1. (Léon Bakst, Russian).

Translation: All premieres and craftswomen
dress up in my style, wear white stockings and
checkered patterns — daim [French: chamois], ctc.
(Léon Bakst, English).

(11) Original: Mowu cannanuu coBceM B Mojie,
a 0 PaCHIMTHIX YyIKaxX BepHO aonwio jgo [lerepOypra
yxe: Je touche 10 poursents sur chaque robe, chapeau
et chaussure (Léon Bakst, Russian).

Translation: My sandals are all the rage, and
the news about embroidered stockings has probably
reached St. Petersburg already — Je touche 10
poursents sur chaque robe, chapeau et chaussure
[French: I receive 10% for every dress, hat and shoe]
(Léon Bakst, English).

(12) Original: Ctuib ruiaTbeB — CBeXUIA 1 6€3
BEIUYp, Npeobnanatot coueranust bleu roi u Genoro,
nHoraa incidents 3enensie (Léon Bakst, Russian).

Translation: The style of the dresses is fresh
and unpretentious, dominated by the combinations of
bleu roi [French: bright blue] and white, sometimes
with a touch of green (Léon Bakst, English).

The translation of the highlighted French
words and phrases into English is given in
brackets in the secondary text. This helps to
ensure the clarity of the text and partially
neutralize the foreignizing style of presentation.
In the third sentence, the Russian phrase unoe-
da incidents 3enenvie is translated into English
without using the French word incidents —
sometimes with a touch of green. Thus, from a
pragmatic point of view, the translation turns out
to be more adequate than the original text due to
the indication of the necessary explanations in
brackets.

It should be noted that the names of all
Russian Seasons performances are traditionally
given in French in the English and German-
language art discourse.

The following examples illustrate this trend:

135 ——



HEPEBO/J B ITOJIMJIOTE KVYJBbBTYP

(13) Original: Cepreii J[srusieB ctaBut OaeTsl
«3o10T0ii NETyIoK», «IloyHouHoe coHue», « Kuku-
Mopa», «Lllym» (Diaghilev, 2016).

Translation: On the back of it Sergei Diaghilev
was to stage Le coq d’or; Soleil de nuit; Kikimora;
Chout, and Les noces (Diaghilev, 2016).

(14) Original: [IsruieB camM BBIOHpaJ POrpaM-
MY — OH CHIefiaJl CTABKY Ha MOCTAHOBKH 29-JeTHEero
Muxauna ®okuHa, KOTOPHIi C TPYIOM MPoOHBaj cede
Jopory B perporpaanoi Mapuunke. Ero «[laBuibon
Apmuabp, «Cunbpuaby, «Crisiimasi Kpacapuua or-
ChUIANIM K eBpomelickoMy mckyccTBY (Russian
Revolution).

Translation: Das Programm stellte Djagilew
selbst zusammen und wéhlte die Inszenierungen des
29-jahrigen Michail Fokin, der fiir das konservative
Mariinski-Theater zu bahnbrechend war. Seine
»Le Pavillon d’Armide”, ,,Les Sylphides”, “La Belle
au boisdormant“ entsprachen der Tradition der
europdischen Kunst. Die Biihnenbilder fiir die
Auffiihrungen stammten von den Kiinstlern Benois
und Bakst (Russische Revolution).

As we can see, the proper names given in
bold are translated using French inclusions and
the technique of transliteration.

The Coronation of Spring by lgor
Stravinsky which became a turning point in the
fate of the Russian Ballet is the only exception.
Before the beginning of the First World War,
it separated S. Diaghilev and his troupe from
Russia. The French name Le Sacre du printemps
was proposed by L. Bakst, but it was not fixed in
other European languages. In English,
The Coronation of Spring is a more frequent
name, and in German — Das Friihlingsopfer,
it may be explained by the difference in
connotations, which prompted translators to choose
contextual equivalents in their native language.

The combination of loan translation and
transliteration in the following example also refers
to the strategy of intercultural mediation:

(15) Original: «/lap», kaHTara Jis TEHOpa, MyKC-
KOTo Xopa 1 aHcamOst Ha cruxu ['aBpumna JlepkaBiHa
(Diaghilev, 2021).

Translation: Gift (Dar), cantata for the part of
the tenor, male choir and ensemble after Gavrila
Derzhavin (Diaghilev, 2021).

The technique of elimination of national and
cultural specificity consists in neutralizing the
meaning of culture-specific lexical units, because
its value appears to be irrelevant to foreign readers:
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(16) Original: ®okuH npeacTaBUII B CBOHUX MPO-
H3BEICHUSX OCOOBIH S3BIK TENa, B OCHOBE KOTOPOTO Jie-
A0 UCKYCCTBO CJIABSTHCKOTO XOPOBO/IA, XOKICHHUS 32
COJTHIIEM, C TIepEIIeTEHHEM MU(DHUUECKHUX CIOXKETOB U
cka3ok (Die Magie der «Ballets Russes»).

Translation: Fokine entwickelte in seinen
Arbeiten eine spezielle Korpersprache, kniipfte an die
Kunst von Naturvélkern an und durchdrang
Mythologie und Mérchen (Die Magie der «Ballets
Russesy).

The generalized concept of Kunst von
Naturvélkern (the art of primitive peoples)
insensitive to any nation or culture is used instead
of the word combination crassrckuii xopo6oo
(the Slavic round dance).

Conclusion

According to S.P. Diaghilev, art is an
international phenomenon. The great impresario
saw his mission in conveying the specifics of
Russian national and cultural art traditions to the
world cultural fund, accessible to representatives
of other countries. In this context, translation is
assigned the task of transforming ideas and
stereotypes and ensuring a polylogue of cultures,
that is the text of translation should contain the
features of domestic culture, the peculiarities of
foreign culture, as well as the intercultural elements.

Boris Dubin calls translation a search
strategy, and culture — a living and unceasing
multiplication of diversity in the space and time of
choice [Dubin, 2008]. The preference for a
translation strategy is explained by the tradition
of the target language, as well as the language
personality and individual style of the translator.

A comparative analysis of original Russian-
language and translated English- and German-
language sources allows us to state the fact that
when translating texts with national and cultural
specifics, the translator is not limited to the use of
one translation strategy.

The translator, as a mediator of interacting
cultures, applies the strategies of foreignization,
domestication and intercultural mediation in order
to balance and adapt cultural and linguistic
differences. The foreignization strategy is
implemented through the use of transliteration
technique and French inclusions; the domestication
strategy implies the use of techniques of
approximation, omission, syntactic transformations;
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and the strategy of intercultural mediation consists
in the use of foreign-language words and phrases,
international vocabulary, elimination of national and
cultural specifics, as well as the combination of
inclusions and transliteration.

With regard to the research material which
reflects the international world-oriented trends
developed by S. Diaghilev, it is important to note
the special role of the strategy of intercultural
mediation which allows translators to fully realize
their status as mediators between cultures and
point out both the features of original and
assimilating cultures, to make possible the meeting
of authors and readers in the third space of art
communication.
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