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Abstract. The article investigates inter-cultural artistic communication which occurs through multimodal
texts in general and feature films in particular. Artistic communication faces a challenge when its source and target
belong to different ethnic and/or generational cohorts. The similarity or difference of communication codes depends
on the level of adequacy of the sender’s and the recipient’s discursive competences. Discursive competences
imply the ability to provide an adequate interpretation of situations depicted in the film, it is based on the knowledge
and understanding of cultural, social and historical peculiarities of the society to which the creator belongs and
which he or she depicts in the film.

If the recipients ignore one of the semiotic systems incorporated in the multimodal text, the complete
comprehension of the artistic text message can become unattainable. The authors conduct comparative analysis of
how the Russian film “Moscow Does Not Believe in Tears” is perceived by Russian and American college ‘Gen Z’
students. In case the culture codes of the work of art contradict some rules and codes ingrained in the society to
which the recipient belongs, the interpretation of the author’s message can be hindered, which entails the artistic
communication disruption. The analysis yields factors that determine the interpretation of an artistic message.

The authors find that the differences in ethno-cultural backgrounds present a greater obstacle to the creator’s
artistic message successful decoding than a generation gap between the creator and the recipients.
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HALIMOHAJIBHO OBYCJ/IOBJIEHHBIE ACIIEKTBI BOCITPUATUSA
MNOJIMKOAOBOI'O TEKCTA

Tarbsina EBrenbeBHa HukoJbckas
Jlureparypusiit uacTUTYT M. A.M. T'opbskoro, T. Mocksa, Poccus
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. Hwxuuit Hosropon, Poccust

AnHoTanus. B ctarbe Ha IprMepe BOCTIPHUATHS XyIOKECTBEHHOTO (PIIbMa pacCMaTpPUBAETCSl MEXKKYIBTYP-

Has KOMMYHHKAIIHS, OCYLIECTBIIsIEMas MOCPEACTBOM MOIUKOIOBOTO TeKCTa. B 1ieHTpe BHUMaHUs aBTOPOB HAXOIUT-
Csl CUTyallusi, IPH KOTOPOH aapecaHT | aJpecar XyAWKSCTBEHHOIO COOOIICHUS MMPUHAICKAT K PA3HBIM HAIIHO-
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TE. Huxonvckas, C.FO. [lagnuna. HanmoHaapbHO 0OYCIIOBIICHHBIE aCTIEKTHI BOCTIPHATHS TIOTUKOIOBOTO TEKCT) m——

HAJIHBIM W/MJIU TIOKOJIEHYECKUM TPYIIIaM, B PE3YJIbTaTe Yero MEXXKYJIbTypHas XyJIOKECTBEHHAs! KOMMYHHUKAIINS
OKa3bIBaeTcCA 3aTpyaHeHHON. CoBIaAeHNe MM HECOBIAJeHHE KOTOB KOMMYHUKAIUK 00yCIIOBICHO a1eKBaTHOCTHIO
JIMCKYPCUBHBIX KOMITETEHIINH TTOTydaresisi COOOIIEHUs 1 ero oTnpaButelis. [JMcKypcHBHAs KOMIIETEHIINS OTpaXkaeT
yYMEHHE aJIeKBaTHO HHTEPIIPETUPOBATH YBUJCHHBIE HA DKPAaHE CUTYallUH, 3aBHCAIIEE OT 3HAHUS ¥ IOHUMaHUS KYJIb-
TYPHBIX, COUMAIBHBIX H HCTOPHYECKUX OCOOEHHOCTEH TOro 00IIECTBa, K KOTOPOMY IPUHAJUIEKUT aBTOP M KOTOPOE
OH IO0Ka3aJl B CBOEM NPOU3BEACHUH. VITHOpHpOBaHKE XOTsI ObI OJTHOW M3 CEMaHTUYECKHX CUCTEM, COCTABIISIFOIIIX
TIONTUKOOBBINM TEKCT, MEIIaeT PELUIIUEHTy IOCTUYb CMBICI XYA0XKECTBEHHOT'O BHICKa3bIBaHUS MOTHOCTHIO. [IpoBe-
JIeH CpPaBHHUTEINILHBIM aHalIu3 0COOEHHOCTEH BocpuATHsl (priibMa « MoCKBa ciie3aM He BEPUT» aMEPUKAHCKUMU U
POCCHICKMMU CTYICHTaMH, pOAUBIIMMUCS Ha pyderxe XX—XXI BekoB. B xoze aHanmiza ycraHoBieHb! (haKkTopHl,
OIIpEEIISIONINE XapaKTep MHTEPIPETAUH XyJOKECTBEHHOr0 coo0IIeH s B ciydae, Koraa KylnbTypHbIE CMBICIBI
MIPOU3BEACHUS [IPOTUBOPEYAT YCTAHOBKAM, MPEJCTABICHUSIM, IPUHATHIM B COLIMYME, K KOTOPOMY NPHHAIEKUT
PELUIUEHT, BO3HUKAET CYLLIECTBEHHOE MPEMATCTBUE IPU MHTEPIIPETALIMN aBTOPCKOIO 3aMbICIIa, YTO MPUBOAUT K
HapYIIECHUIO XyI0KECTBEHHON KOMMYHUKanuK. ClienaH BBIBOZ O TOM, YTO HAIIMOHAIILHO 00YCIIOBIIEHHBIE (DHIIBTPHI
BOCTIPHSITHS SIBIISIIOTCS 0OJiee Cephe3HOM MOMEXOl Ha MyTH aJleKBATHOTO aBTOPCKOMY 3aMBICITY JE€KOAHPOBAHUS
IIPOU3BEICHUS UCKYCCTBA, YeM IOKOJIEHUYECKUH pa3phlB MEKIY €0 aBTOPOM U PELUNHEHTaMU.

KiroueBble ci1oBa: MEXKYIbTypHasi KOMMYHHUKALUS, XyI0XKECTBEHHAsI KOMMYHHKAIINSA, KOJ] aipecaHTa, Koj
azpecara, 1eKOJUpOBaHHE, TOJTUKOAOBBIN TEKCT, XYI0KECTBEHHBIN TEKCT, BOCIIPUSTHE.
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BBenenue

MexXKynbTypHas XydOXKECTBEHHAsI KOMMY-
HHUKAlLUs — 3TO Iepeaaya U BOCIPUSTHE IIPOU3-
BEICHUS HCKYCCTBA, CO3JaTEllb U PELIUIIUEHT
KOTOpPOro NMpHHAMIEKAT K I'PylIaM C HECOBIA-
JAIOMIMMHU KyJIbTypHBIMU KofaMu. B pamkax Ta-
KOH KOMMYHUKAIIMH 0c000€ MECTO IPHHAICIKUT
ee, Ha Hall B3IVIAJ, HauOoyee CIOKHON pa3Ho-
BHUJIHOCTH — ME@XKHAITMOHAJIbHON KOMMYHHUKAIIUU
¢ BepOaJIbHOM COCTABJISAIONICH, KOTOpasi OCyIIle-
CTBIISIETCS TTIOCPEICTBOM MOHOKOJOBBIX (Hampu-
Mep, IPOU3BEACHUN XyA0KECTBEHHOM JIMTEPATY-
PBI) WIIH TTOTUKOIOBBIX (HAIIpUMeEp, OIepHl, ec-
HU, TeaTpalibHON OCTaHOBKH WIIH KHHO(HITHMA)
TEKCTOB. 1714 TOro, 4TOOBI XyA0KECTBEHHASI KOM-
MYHUKAIUS COCTOsIACH, HEOOXOMUM KaK MHHU-
MyM IIE€PEBOJ IIPOU3BENECHUS UCKYCCTBA C OJTHO-
IO SI3bIKA HA APYTOM, MHTEPIIPETALIMS Iapa- U K-
CTPAJIMHIBUCTUYECKUX KOJIOB, a TAK)KE KYJIbTYp-
HO HArpY>KEHHBIX KOJIOB HHOI'O I€HE3NCA.

MexHannoHajabHas Pa3HOBUIHOCTh MEX-
KyJIbTYPHOH XyJI0KECTBEHHOM KOMMYHHMKAIWH,
B YACTHOCTH, TAaKOH €€ acIIeKT, KAK BOCIPUSITHE
MHOKYJIBTYPHOI'O [IOJIMKOAOBOIO TEKCTA, SIBIISIET-
csl OOBEKTOM HCCIICIOBAHUS, TPEIICTABICHHOTO
B Hacrosueil cratbe. [IpenMerom aHanu3a BbI-
CTYIarOT 0OCOOCHHOCTH MIOHUMAaHUs U HHTEpITpe-
TallUM COBETCKUX U POCCUMCKHX XyIOXKECCTBEH-
HBIX (UIBMOB aMEpPUKAHCKOH CTYIEeHYECKOM
aynutopueii. MarepraioM HaydHOTO Halmroze-
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HUSI TIOCITY>KUJIN YCTHBIC TUCKYCCHHU O BHIIbMaX,
nposoauBiuecs Hamu ¢ 2007 o 2018 1. B xome
npenoiaBaHus Kypca «Pycckast JKeHIInHA: TIOHC-
KU UAeHTH()HUKAINK B pyccKuX puiibMax» B Ko-
nopano Kommemxke (CIHA) (Kypc B karanore
koyutemka: https://www.coloradocollege.edu/
academics/curriculum/catalog/detail.html?
courseid=RS200), u nmucbMeHHBIE PabOTHI CTY-
JICHTOB TOTO K€ KOJIJIe/Ka B (hopMe CBOOOIHBIX
OT3bIBOB O MPOCMOTPEHHBIX KHHOKAPTHHAX U 3CCE
Ha 3ajaHHble TeMbl. OOBIYHO B paMKax Kypca
CTyJEHTaM MOKa3bIBAETCS OKOJIO J[BaJLIaTH
(GHIBMOB, 0 Ka)I0OM U3 KOTOPBIX OHU MHUIIYT OT-
3bIB B CBOGM TaK HA3bIBACMOM «KHHOIHCBHH-
ke». JlaTh MOApOOHBIN aHaIM3 OT3BIBOB, MOJY-
YCHHBIX Ha BCE (DMIIbMBI, B OJHOW CTaThe HE
MPECTABISIETCS BO3MOXHBIM, TTOITOMY, XOTSI
MbI OyZIeM CChIIaThCsl Ha MHUCbMEHHbBIC PaOOThI
Mo pa3HbIM QUIBMaM, OCHOBHOE BHUMaHHE Oy-
JIET COCPENOTOUECHO Ha OTKIUKAX CTYACHTOB Ha
KapTUHY «MOCKBa ciie3aM He BEpUT» (PExKHUC-
cep B. Menpmios, 1979 1.).

DaKTOpbI, ONpeaeasioNie YCHEelHOCTh
Xy10:K€CTBEHHOH KOMMYHHKAIIMH

XYZIO)KCCTBCHHEIS[ KOMMYHUKaIus, IOHNUMa-
eMasi Kak «IIpolLecc B3auMOAEHCTBHS aBTOpa C
PELUIIMEHTOM 4Yepe3 MOCPEICTBYIONIEe 3BEHO —
XylOo)KeCTBEeHHOe TpousseneHue» [bopes, 1997,
c. 394], uMeeT 3HaKOBBIM XapakTep H, CIEI0Ba-
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TENbHO, MOXKET OBITH MPOAHAIU3UPOBAHA B PaM-
Kax ceMUuoTH4eckou Teopud. [Ipu Takom noaxo-
Jie XyIO)KECTBEHHOE MPOU3BENEHUE BBICTYIAET
KaK 3aKOJMPOBaHHOE COOOINEHHE, aBTOp — Kak
OTIIPAaBUTEb COOOIICHUS (apecaHT), a YuTa-
Telb, 3pUTEINb, CITYIIATENb — KaK MOy4aTeNb Co-
obmenus (aapecar). 3ajada aapecara COCTOUT
B JIEKOIMPOBAHUHU MPOU3BENEHHS KaK CI0KHOTO
XyI0’KECTBEHHOTO 11esoro. i ycmemHoro pe-
IIeHUS 3TOW 3aJja4l KOJBI aJ[pecaHTa u ajpeca-
Ta OJKHBI COBIIAJaTh, OTHAKO, KaK MUIIET YM-
0epTo DKo, «COOOIIEHHE MOXKET TTOPOXKAATHCS U
BOCIIPUHUMATHCS B PA3TTMUHBIX COLIHOKYIIBTYPHBIX
o0cTosiTeNbCTBAX (TaK YTO KOABI ajpecara Mo-
TYT OTJIMYAThCS OT KOJOB OTIPABUTEINS), alpe-
caT MOXET MPOABIATH Pa3HOro pojaa “BCTped-
HbICe MHHIIMATHUBBI’, KMETh CBOM COOCTBEHHEBIE
WCXOJIHBIE TPEANONOKEeHUs (npecynnosuyuu,
presuppositions), CTpOUTh COOCTBEHHBIE 00BsIC-
HUTENbHBIC TUIIOTE3bI (a60yKkyuu, abductions) —
U B CHJIY BCETO 3TOro coodIieHue (B Tol Mepe, B
KaKo¥ OHO BOCIPHWHMMAETCS aipecaToM U Ipe-
BpalllaeTCsl B cooepoicaHue HEKOETO 8bipadice-
HUs1) CTAHOBUTCS He OoJiee ueM ycToi (hopMoi,
B KOTOPYIO MOTYT OBITh BIIOXKCHBI Pa3iN4HbBIC
CMBICIE DKo, 2016, c. 16—-17]. CrnenoBaTens-
HO, XOTS MOJyYaTelb COOOIIEHHsS OKa3bIBAETCS
B 3aBUCHMOM MO3UIIMU OT OTHPABUTEIS, €r0 POJIh
JUTS1 TIOJTHOLICHHOTO OBITOBAHHMSI TIPON3BEICHHS UC-
KycCcTBa HE MEHee 3Ha4MMa, YeM pojb aBTOpa.

WNneanvHblid anpecaT, Y€l TOPU30HT BOC-
TIPUSITUS TPOU3BENICHUS COBITAIAET C TOPHU3OHTOM
aBTOPCKOI'O 3aMbICNIa, — 3TO MPOAYKT B3aUMO-
JEHCTBHSI MHOTUX COCTABJISIOIINX: U LIEJIOTO KOM-
TIeKca ero COOCTBEHHBIX 3HAHUM, MpeacTaBe-
HUH, ICUXOIOTHYECKUX OCOOCHHOCTEH, U cTere-
HHU COBMAJCHUS KYJIbTYPHOTO, HCTOPUYECKOTO,
COIMAJIBHOTO U INYHOT'O OTBITA aJIpecaHTa u aJi-
pecara XymoXecTBEHHOTO COOOIIEHHSs, U TOrO,
HACKOJIbKO caM aBTOp KenaeT ObITh MOHSTHIM
(a Takke KaKk UMEHHO OH TPEICTABISET CBOIO
LIEJIEBYIO ayTUTOPHUIO), U XapaKTEPUCTUK AEKOAN-
PyeMOro mpou3BeaCHHUS.

B wactHOCTH, (haKTOpOM CONMMKEHHS KOJIOB
OTHPABHUTEIS M TIOJTYYaTeN sl COOOIICHSI CITYKUT
JIMHENHBIN TeKcT. HenmHelHble TEKCThI, HaIpo-
TUB, YCIOXKHSIIOT 3a/ady ajpecara. Tak Hasbl-
BaeMble MOHOKO/JOBbIE HEIHHEWHBIE TEKCTHI
(«MOHOKOIOBBIN TEKCT — 3TO TOMOT'€HHOE JTMHEH -
HOE WJIM HEJTUHEIHOE 00pa30BaHue, BKIIIOUAIOIICE
KOJIBI TONMBKO OJHOM CEMHUOTHYECKON CHCTEMBI,
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MIPEX e BCETO 3HAKOBOW CHCTEMBI sA3bIKa» [bornb-
makoBa, 2008, c. 21]) npenmonararT 6OIBIIYIO
CaMOCTOSTEIBHOCTh aJipecaTta, yMEHHE CUHTHI-
BaTh aJUTIO3UH, PEMUHHUCICHIINU U CTIOCOOHOCTh
K MOMEHTaJbHOMY IEpPEeKIIOYECHHIO C OJTHOMI
TeMBbI Ha Jpyryio. B kadecTBe nmpuMepoB Hemu-
HEeHHBIX MOHOKOIOBBIX TekcToB JI.C. bombInako-
Ba MPHUBOJUT MHTEPTEKCT M HEKOTOPHIC BHJIBI
rUnepreKcTa (FHIUKIONETUS, CIOBAPh, XyI0XKe-
CTBEHHBIN TEKCT C KOMMEHTAPHsIMHU, HO 03 HJI-
moctpanuii). Eme Oornee cnokHas 3amada CTo-
UT TIepe] MONydaTeneM COOOIICHHS B TOM CITy-
Yae, KOrja OH BOCIIPHHUMACT TIOJTUKO/IOBBIE TEK-
CThl (OHU Bcerna HeMWHEWHBI). [lommkomoBEIit
TEKCT — 3TO IreTeporeHHas CEeMHOTHYECKas CHC-
TeMa, B3aUMOJCHCTBUE CYOKOIOB KOTOPOM Be-
JIeT K BBIPAKEHUIO CMBICTIA IIeJIOr0 MPOU3Bee-
Hus. [IpuMepaMu Takoro THIIa TEKCTOB CITY>KaT
«Tra3eTHBIA TEKCT, COMPOBOXKAaeMbIi (poTon300-
pakeHHeM» WUITH BUICOKIIHI, KOTOPBIH «SBIsAET-
Csl CJIOKHO OPTaHU30BaHHBIM TEKCTOBBIM €JIUH-
CTBOM, B KOTOPOM BHJICOPsi/I, BepOAILHBINA U Me-
JIOANYECKAN KOMITOHEHTBI MOTYT HAXOJUTHCS B
Pa3IMYHBIX OTHOLIEHUSX APYT ¢ Apyrom» [Bbob-
maxkoBa, 2008, ¢. 21].

JlexonupoBaHue MOITUKOIOBOT0 TEKCTA MPe-
TojaraeT orepanui co BCEMU €ro CeMHUOTHYeC-
KHMH COCTaBIISIIONIMMHU, a B CITy4asix HHTEpIIpe-
TaIUU 0c000 CIIOKHBIX TEKCTOB, HAITPUMED, Te-
aTpajbHBIX TOCTAHOBOK M B 0COOCHHOCTH XY/I0-
KECTBEHHBIX (DMIIBMOB, JCKOAWPOBAHUE, aJICK-
BaTHOE TBOPUYECKUM WHTEHIIUSM aBTOpPa, HEBO3-
MOXHO 0e3 TIyOOKOH JUCKYPCUBHON KOMITETCH-
uy perunueHTa. Tak, GuinbMm AHapes 3BsTHH-
neBa «Bo3BpaieHne» MOXKET OBITh MOHAT Kak
«HEMYJApeHas UCTOpHsI PO TO, KaK IMalaHbI-Oe-
30TLOBIIMHA U BEPHYBIIHUICS HEBECT OTKY/Ia Iarna
He HaIlUK OOIIEro S3bIKa, YTO M 3aKOHYHIIOCH He-
Jeroi cMepThio otiay (1uT. bopuca Tep-Cremo-
HsHIA 11o: [Murpodanoa, 2004, c. 78]). B coot-
BeTcTBUU co mkajaoi B.B. IIpo3oposa, pa3pabo-
TaHHOW ISl XapaKTEPUCTHKN TTOHUMAaHHS Xy/IO0-
KECTBEHHBIX TEKCTOB, HO BIIOJIHE TPUMEHUMOI
W ISl aHAJIM3a OCOOCHHOCTEN BOCTIPHUSITHSI KUHO-
($UIBMOB, ATO MPUMEp TEepIeNnuy Ha 6a30BOM
YpOBHE — ypOBHE BHUMAaHMUSI, KOI/ia B Ipolecce
npocMoTpa GuiibMa y 3puTelisi BOSHUKAET «Bpe-
MEHHBIN WU CUTYaTUBHBIN HHTEpecy [[Ipo3opos,
1978, c. 12] k yBUIEHHOMY, KOTOPBIA TepseTcs
rocye nmpocMotpa. Ha «ypoBHE BHUMaHUSD» 3pHU-
TENbCKast MEPIEINIINs OrpaHNuYeHa KHHOTEKCTOM,
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B TO BpPEMs Kak JjIsl BBIBEIICHUS 3pUTENS Ha 00-
Jiee BBICOKHE YPOBHU BOCTIPUATHS («ypOBEHb CO-
Y4acTus» U «ypoBEHb OTKpPBITUs», 110 B.B. IIpo-
30pOBY, KOTJla ajipecaT BOCHPUHUMAET XyHIOXKe-
CTBEHHOE TPOU3BEACHHUE UYepe3 MPHU3MYy co0-
CTBEHHOT'0 )KHU3HEHHOT O OTIbITA HUJIH JKe, Ha Oojee
BBICOKOM YPOBHE, JEKOAUPYET MOATEKCT U TPO-
HUKaeT B CyTh 3aMbIcia aBTOpa, B €ro HJCH,
ONHPAsICh HA KYJIETYPHO-UCTOPHUUECKHUE TIO3HAHSA)
HeoOX0MMOo oOpaleHre K KHHOTUCKYPCY, «BEIlb
KUHOJIUCKYPC BOCCO3/IAeT IENbie MUPKI, HOBBIE
peaNbHOCTH, TIE JlaKe BPEeMs MOJBIACTHO 3a-
MBICITY peXXHCcCepa, KOTOPhIH TPH TTOMOIIH CIIe-
[IUAITLHO OPTaHW30BAaHHBIX CPEICTB KOJUPYET st
3pUTENsT MUKPOIIOATEKCTHI (TIOATEKCTHI OTIEINb-
HBIX CIIEH) U MaKpOMOJTEKCT KHHOIMCKYpca B
nenom» [3apenkas, 2008, ¢. 70]. B gactHOCTH,
oOpallieHre K KHHOAUCKYpCYy dribMa «Bo3Bpa-
IIEHUEC» ITO3BOJISICT YBUACTH B HEM HE 6BITOBYIO
HCTOPHIO, B KOTOPOU K TOMY XK€, C TOUKU 3PCHUS
peUHUIINCHTA, Yb€ BOCIHPUATHC HAXOAUTCA Ha
«ypOBHE BHUMAHUS» UM «yPOBHE COYYACTHSI»,
MHOT'O aGCypZ[HbIX CIOKCTHBIX HCCTBIKOBOK, a
CBOEr0 pojia MEIUTAIMIO Ha TeMYy OTHOIICHHH
Bora u nmozeii, ero aereit. iMeHHO oOparieHue
K BU3yaJIbHOMY sy IIO3BOJIMJIO BBIMTH Ha «ypo-
BEHb OTKPBITHD) 0003peBaTeto )xypHana «Domay
Arute MutpodaHoBo#, KOTopasi, aHATU3UPYS MHO-
TOYHCJICHHBIC €CBAHT CJIIbCKUE AJIJTFO3UU B q)HJIBMe,
NIPUXOJUT K BBIBOZY, UTO «PEXKUCCEP UCKAII CIIO-
€00 TIOrOBOPUTH META(POPUIECKH, U ITPEIKIC BCE-
r'o — HE O CeMEHHBIX MpobdIeMax, a 0 B3aUMOOT-
HOIICHUX Jitonei u bora» [Mutpodanoga, 2004,
c. 79]. OueBuHO, 9TO TITYOOKOE TOHUMAHUE 000-
3peBaTesieM HJIeH, 3aJI0KEHHON B QuiibMe AHJI-
pest 3BATHHIIEBA, HITH, HHA4Ye TOBOPS, YCIIEIITHAS XY-
JIOKECTBEHHASI KOMMYHUKAIINSI, OTUPAETCS Ha 00-
IIHOCTH KYJIBTYPHBIX ()OHOBBIX 3HAHUH 1 HJICONIO0-
IMYECKUX YCTAHOBOK PEKUCcepa U 3pUTENsL. JTa
OOLTHOCTB OKa3aJlach OJIAroNpHUSITHEIM (pakTopoMm,
Mo3BOHMBIINM A. MUTpohaHoBoW BOCTIPUHSATH U
JIEKOMPOBATh (PHIJIEM BO BCEH €ro MmoiHoTe, a
HUMEHHO — KakK HO.]'II/IKOI[OBLIfI TEKCT.

Ecnu >xe 00THOCTD KOMOB y OTHPABUTENS
Y TIOJTy4YaTeNsl OJTHOCTHIO MM YACTHYHO OTCYT-
CTBYCT, TO XyJOKECCTBCHHAsA KOMMYHUKallMA 3aT-
PYAHACTCA, YTO BbIPAXKACTCA, B HaCTHOCTHU, WA
B «HEMpPEABUACHHON HHTepIpeTarum» [Jxo, 2016,
. 24], To ecTb B HCKaXCHUM aBTOPCKOW HJIEH,
HJIN B OTCYTCTBHUU MHTCPIPECTALIMU 3HAYUMOT'O B
CMBICIIOBOM OTHOIIEHMHU Koxa. M To u apyroe
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MPHUBOAUT K Pa3pbiBy CBSI3H Mexay (opMOi u
cofiep)kaHUEM, B Pe3yJbTaTe Yero MpOUCXOTUT
BBIXOJIAIIMBAaHNE XY/I0KECTBEHHOI'O MPOU3BeEe-
Hud. Tak, uccieaoBaTeNny KHHOA3bIKAa AJeKCaH-
npa CokypoBa 00paTHIM BHUMAHUE HAa MCIIOJIb-
30BaHHbIE B ero KapTuHe « OJUHOKHIM rojoc ye-
JIOBEKa» TaK Ha3BIBAEMOTO «4YEPHOTO KaJpay,
KOTOpBIH, 10 MHEHNIO M.E. THXOHOBOH, MOXXHO
ObLI10 OBI IPUHSATH 32 TePEOUBKY, 0003HAYAIOIITYIO
OIpe/IeNIeHHbIN BpeMEHHON MPOMeXyTOK [ Tuxo-
HoBa, 2011, c. 268]. Takast TpakTOBKa 3TOTO 03-
Hayaronero Obiyia Obl TPHUMEPOM HCKaKEHHsI
aBTOPCKOM MHTeHNINU. TonbKo oOpaleHue B 1e-
JIOM K 0CO0O0M crucTeMe KMHeMaTorpaguuecKux
CpEICTB, C IOMOIIbI0 KOTopoi CoKypoB BOCCO3-
naeT coOCTBEeHHOE MOHUMAaHUE OBITHS, TTO3BOJIS-
T MTOHSTh UCTUHHBIN CMBICI COKYPOBCKOTO «4ep-
Horo kajgpa». M.E. TuxoHoBa ormedaer npu-
CTaJBbHBIN WHTEpEC pexuccepa K Metapusndec-
KOMY acTeKTy OBITHSI, K TOMY, YTO «HAXOIUTCS
3a TpaHULAMU BUJIMMOW MaTepHaJIbHOU IeMCTBH-
TENbHOCTHY, U IEKOINPYET «UepHBIE KaJpbD» KaK
MeTaHU3HIECKYIO TPAaHHILY MEKIY MUPaMH, KaKk
yKa3aHHe Ha CYIIECTBOBAHHE MOTYCTOPOHHEH
peanbHOCTH. UepHBIe KaApbl MO3BOJSIOT «HE
TOJIEKO CHMBOJTHYECKH 0003HAYHTB €€ CYILIECTBO-
BaHME, HO M 1aTh €€ 0CA3aEMO-UyBCTBEHHOE BOII-
nomenuey» [ Tuxonona, 2011, c. 268].
UrnopupoBanue XoTst ObI OTHON U3 CEMaH-
TUYECKHUX CHCTEM, COCTABIISIOMINX TOIUKOAOBBIN
TEKCT, MEIIaeT PEUUITHEHTY MMOCTUYb CMBICH Xy-
JI0’KECTBEHHOT'0 BBICKA3BIBAHUSI MOJHOCTBIO.
B yacTHOCTH, MY3BIKaJIbHBIN PSIJ B XYyH0XKe-
CTBEHHOM (pUITbME HeceT HE TONBKO 3CTeTHYeC-
Ky10, HO ¥ B 3HAYUTEIbHON CTENEHN CEeMaHTHIeC-
Kylo Harpysky. B cBoeli ¢pyHnameHTanbHoil Teo-
peTudeckoll padbore «ICTETHKA KUHOMY3BIKHY
MOJIBCKUH My3biKoBe 30 b JIncca onucana psi
(dyHKIIMH 3ByKOBOTO psifia B GUIIbMaX, CPEH KO-
TOPBIX 0CO00 BBIJIETHIIA POJIb MY3BIKA KaK aB-
TOPCKOT'0 AIMOIMOHAIILHOTO W/WIIN UJIE0TIOTnYec-
KOro KoMMeHTapus. [Ipu 3ToM B HEKOTOPBIX
¢dubMax, o HabIIOIEHHUSIM MY3bIKOBE/Ia, CEMaH-
THKa MY3bIKaJIbHOT'O PsiJia MPOTUBOPEUUT CEMaH-
THKE BU3YaJlIbHOTO PSAa, M Ha CTHIKE 3THX ABYX
KOJIOB POXKJAeTcsl HOBBIM CMBICT (B KauecTBE
MPUMEPOB MPUBOISTCS GPUHATBHBIE KaIPbI COBET-
ckux GuiabMoB «Matby, «Mojoaast TBapIusD U
«Kaxmga»). Kpome Toro, kak cunraer 3. Jlucca,
MYy3bIKa MOKET BBITIONMHITH POJIb UPOHHUECKOTO
WM TapOJUWHOrO aBTOPCKOTO KOMMEHTapHs.
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Takast My3bIKa COJIEPKHT MOCITaHHE, HATPSIMYIO
obpameHHoe K 3puteno. «OHa moMoraer 3pu-
TEITI0 MOHMUMATh TTOKA3aHHBIE CUTYAIIUHU U CYIUTh
0 HUX COOTBETCTBEHHO 3aMbICILy aBTOPOB. B 3Ol
poIu My3bIKa (QYHKIIOHUPYET YKe HE TOIBKO KaK
CPEICTBO 3CTETUIECKOTO MEPEKUBAHHS, HO H KaK
Cpe/ICTBO MACHHOr0 (OPMUPOBAHMS CO3HAHHS
3pHUTENS, KaK CPENICTBO €ro BOCUTaHus. BeImosn-
Hs1s1 9Ty (PYHKIINIO, My3bIKa HE TOJBKO COTTPOBOXK-
JlaeT KaJpbl, HO U TIIyOOKO MPOHHUKAET B CIOXK-
HBIC CBS3U MEXILy QHIbMOM | TyOnnkoi [Jluc-
ca, 1970, c. 188]. Ecim ke 3puTens mo Kakou-
00 MpUYNHE HE UMEET BOSMOKHOCTH JIEKOIIH-
pOBaTh My3bIKaJIbHBIH PsI, TO U adoc puiIbMa,
M €ro MOATEKCT ¢ OOJBIION BEPOSITHOCTHIO OC-
TAHYTCS HETIOHATHIMH.

Takum 00pa3oM, YpOBEHb BOCIIPHSTHS Xy-
JO’KECTBEHHOTO COOOIIEHHS 3aBUCUT OT TOTO,
HACKOJIBKO COBIAJAIOT KOJIBI €r0 OTIPaBUTENS U
nomydarenst. CoBIajieHue UM HECOBIAJICHUE KO-
JIOB B CBOIO OuUepellb OIpEIENsieTcs] aleKBaTHO-
CTBIO JIMCKYPCHUBHBIX KOMITCTCHIIUN TOIyYaTest
COOOIIEHHsT U ero ornpaBuTens. JucKkypcuBHas
KOMIICTEHIIMS TIPEIIoiaraeT i KOTHUTUBHYIO CO-
CTaBJISIONIYIO — (PPEHMOBYIO ¥ CKPHITTOBYIO «T'pa-
MOTHOCTBY», TO €CTh YMEHHUE aJIeKBaTHO MHTEP-
MPETHPOBATH YBUCHHEBIEC Ha SKPaHE CUTYalluu
WX KOMIIOHEHTHI, YTO B 3HAYUTEIBHON CTEIEeHU
3aBUCHUT OT 3HAHUS U IOHUMAHUS KYJIETYPHBIX, CO-
IUATBHBIX U HCTOPUYECKUX OCOOCHHOCTEH 0011Ie-
CTBA, K KOTOPOMY MPHHAJIEKHUT aBTOP U KOTOPOE
MOKa3aHHOTO B €r0 MPOU3BE/ICHNH.

DaKTOpbI, ONpeaeasiouie YCHelHOCTh
MEKKYJbTYPHOH XyI05KeCTBEHHOMH
KOMMYHUKALUH

JlexonupoBaHue MPEACTaBIIeT 0COOYyI0
CIIO’KHOCTh TOTZA, KOrJa Xy[AOXKECTBEHHAsI KOM-
MYHUKAIUsl HOCUT MEKKYJIBTYPHBIH XapakTep.
OcHoOBaHMS I OTHECEHUS KOMMYHHKAHTOB K
rpyImnaM ¢ HEOJUHAKOBBIM KYJIBTYpHBIM Oara-
JKOM pas3lMYaroTCs B 3aBUCUMOCTH OT TOTrO, IO
KaKOM OCH IIPOXOINT IPaHULa MEXAY HUMU. Tak,
aZIpecaHT U ajipecar MOI'YT ObITh pa3/ieleHbl Bpe-
MEHEM U ITPOCTPAHCTBOM, TO €CTh IIPUHAIIEKATh
K pa3HbIM [TIOKOJICHUSIM U HALIMOHAJIBHO-3THUYEC-
KAM H SI3bIKOBBIM 00pa3oBaHUsIM. B wacTtHOCTH,
3aTPYJHEHHOCTh TOYHOH M JIOCTATOYHO TIIy0O-
KO MHTEpIIpeTalui MHOTUX COBETCKUX XYJI0XKE-
CTBEHHBIX (DUITBMOB JUTS TOKOJICHUS POIUBIIHX-

—— | 36

cs Ha pybesxke XX u XXI cronerunii (Tak Ha3bIBa-
€MOTO «IOKOJICHHS Z») 00yCIIOBIIEHa HE TOIBKO
Y HE CTOJIBKO BOBMOYKHBIMH SHITMKIOTEANY €CKU-
MU JIaKyHaMH, a, B NIEPBYIO OY€penb, MHOU, 1O
CPABHEHUIO C COBPEMEHHOM, CHCTEMOM HIE0JI0-
THYECKUX M COLIMAJIbHBIX LIEHHOCTEH, OTpa)KeH-
HBIX B 3TUX QHIIbMaX.

[IpunaiexHOCTh afpecaHTa U aapecaTa
Xy/I0’KECTBEHHOT'O BHICKa3bIBaHUS K Pa3HBIM Ha-
IIUOHATBHO-3THUYECKUM U SI3BIKOBBIM 00pa3oBa-
HUSM C HEKOTOPOW BEpPOATHOCTHIO MPUBOAMUT K
MOJTHOMY HETIOHUMAaHHUIO WM HEAOCTaTOUHOMY
MMOHMMAaHHIO KaK HCTOPHYECKOT0 KOHTEKCTa, OT-
PaXeHHOT0 B TIPOM3BEICHUH UCKYCCTBA MITH OKa-
3aBIIETO BIUSHUE HA €ro co3aaTenei, Tak U CH-
Tyaluii, MOTUBallU{ IOCTYIIKOB IE€POEB.

VYenemHas MeXKyAbTypHas (MeXHaIHO-
HaJIbHAsT) KOMMYHHKAIIUS OnpeienseTcss Habopom
($akToOpoB, CBSI3aHHBIX C TpeMs 0a30BBIMHU CO-
CTABJSIONIMMH KOMMYHHKaTHBHOTO akTa. Tak,
O.A. JICOHTOBHY CUMTAET, YTO «TJABHBIM YyCIIO-
BueM ycremHoi MK (MeXKyIbTypHOU KOMMY-
wukaruu — 1. H., C. I1.) siBAsercst eJI0CTHOCTh
KOMMYHHKAaTUBHON LIETTOYKH: OT KOMMYHHUKATHB-
HOW MHTEHIIUH a/IpECaHTa Yepes3 3aKOAUPOBAHHOE
B BepOabHON MM HeBepOaabHOH (hopMe co00-
IIEHUE 0 COMIEPKAHUsA, TTOHITOTO aJIpecaToM, U
COOTBETCTBYIOIICH oOpaTHOW cBsi3u. [Ipu 3TOoM
MoJ MOHMMAaHNEeM HMEETCSl B BUIY HE CTOJIBKO
YSICHEHUE OTJIENbHBIX S3BIKOBBIX SAWHHUI] U CHH-
TaKCHYECKHX CTPYKTYpP, CKOIBKO CIIOCOOHOCTh
VIOBUTH CYTh COOOLICHUI — CMBICI, H3BIICUCH-
HBIN U3 B3aMMOCBSI3H IPOTIO3UIIHIN [JIeoHTOBHY,
2003, c. 363]. [Ipu >TOM 1IETOCTHOCTH KOMMYHH-
KaTUBHOM IEMOYKH HE TepsieT CBOel 3HaIMMOcC-
TH ¥ TIPU OOCCIIEYCHUH YCIEITHOCTH MEXKKYIb-
TypHOU (MEXHAIMOHAIBHOMN) XyI0KECTBEHHOMN
KOMMYHHUKAIIMH, HO COZIep KaHNe TEPMUHOB «HH-
TEHIIHS aJIPECaHTa, «3aKOANPOBAHHOE COO0IIIe-
HUE», KTOHUMaHKE» OyleT HECKONBKO OTIINYaTh-
Cs1 OT HAIIOJIHEHUS TeX K€ TEPMUHOB, HCIIOJIb3Y-
eMBIX JUIsl ONHCAHUS MPOPECCHOHATFHOTO WIIH
OBITOBOT'O MEXJIMYHOCTHOTO OOIICHHS.

Ha uHTeHIIMU aBTOpa XymO0)KECTBEHHOTO
MPOU3BENICHUS BIUSCT TOT (aKT, YTO OH HE Ha-
XOIHUTCS B HEMOCPEACTBEHHOM KOHTAKTE CO CBO-
VUM TIOTEHIIMANBHBIM aJpecaToM. AJpecaHT He
MOXKET MEHSTh CBOM KOMMYHHKAaTHBHBIE CTpa-
TEruy UCXOAS U3 OCOOCHHOCTEH PEelUTIEHTA, Ha-
npuMep, clenath coOCTBEHHOE MPOU3BENCHUE
Ooree MHTEPECHBIM HITH TIOHATHBIM, yTOYHUTH Ka-
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KHE-TM0O0 MOMEHTBI, TaK KaK PEIUIUEHT XYI0-
YKECTBEHHOT'0 MPOU3BEACHHS, BO-TICPBBIX, YIaIeH
OT aBTOpa B IPOCTPAHCTBE U/UJIU BO BPEMEHH, a
BO-BTOPBIX, HOCUT KOJUICKTHBHBIA XapakTep.
B cB434 ¢ 3TUM Benylie UHTEHIIMENW OTIIPaBU-
TesA XYIOKECTBCHHOTO COOOIICHUS SBISICTCS
TBOPYECKOE CAMOBBIPAXKEHHUE, 3CTETUICCKOE BOII-
JIOLICHHE MTEPEKUBAHUS, UJICH, BOJHYIOIIETO €ro
Bonpoca. Eciiu aBTop ¥ 0)KHIaeT OT CBOETO I0-
TEHIIMAJILHOTO ajjpecara Kakoh-JIn0o peakI[uH, TO
3TO OyJET, CKOpee BCEro, Peakius COMepPerKnBa-
HUSI, UHTE/UICKTYaIbHOTO ¥ AMOLIMOHAILHOTO Pe-
30HaHCa, HO HE OTBETHOrO JCHCTBMS, KOoIepa-
MM, TIOCTYIIKA WJIM YTOYHSIOIIET0 BOIIpoca, KaK
MOIJIO OBl OBITH B CHUTyallMH MEKIUYHOCTHOTO
obmieHus. VIHTeHIIMK afipecanTa OTPaKaloTCs B
KOJMPOBAHMH COOOIIICHUS : IIJIaH BHIPAKEHHUS Xy-
JI0’KECTBEHHOTO MPOU3BEICHUS HAMEPEHHO CJI0-
JKEH, YTO BJICYET 3a COOOH U YCIOKHEHHUE MPO-
1ecca BOCHPHUATHS W IMOHMMaHMs Tekcra. Ouge-
BHJTHO, YTO IPH IIPOYMX PABHBIX YCIOBHAX YCIIEX
MEXKYJIBTYPHOH (MEKHAITMOHAIBHOM) Xy/IOXKe-
CTBEHHON KOMMYHHKAI[UU 3aBUCUT OT OOJIBIIIETO
yucina (pakToOpoB, YEM YCIIEX MEKJIMYHOCTHOMN
MEKKYJIBTYPHOH KOMMYHHKAIIMHU, HO B TO K€ Bpe-
Ms1, KaK HU TTapaioKCaJIbHO 3TO 3BYyYHT, ajpecaT
OoJsiee CBOOOMIECH NPU MHTEPIIPETALIMHU XyHAOKE-
CTBEHHOT'O COOOIIICHUS, YeM ITPU HHTEPITPETAI[UH
co00IIeHUsT MPO(ECCHOHABHOM, HAYYHOH WM
OBITOBOM TEMAaTHKH, TaK KaK OTIIPABUTEIb HEXY-
JO)KECTBEHHOT'O TEKCTA C BHICOKOH CTEIICHBIO BE-
POSATHOCTHU He IpHOeraeT K THIepPKOINPOBAHUIO,
€ro BbICKa3bIBaHMSI OJTHO3HAYHBI U HE IIPEATIOIIa-
raloT BApUAHTOB JICKOIUPOBAHUS, B TO BPEMs KaK
aBTOP XYIOKECTBEHHOTO MPOU3BEACHUS 3aKiia-
JIBIBAET B TEKCT HECKOJILKO YPOBHEW HMHTEpIIpE-
TallMM, CO3/1aBas TEM CaMbIM JUIS CBOETO IOTEH-
LUABHOTO apecaTa HEKOTOPYIO JACNIbTY IIOHMMa-
Hust. OTHUM U3 3BEHBEB «IIEIOCTHON KOMMYHHKA-
THBHOM HEMOYKn», 1o ciaoBam O.A. JIeoHTOBHY,
CITyXKHUT «0OpaTHas CBA3bY» MEKIY KOMMYHUKAH-
TaMH, B XOJI¢ KOTOPOU IMOJydYaTeidb COOOIICHHUS
MOJKET YTOUHUTH HH(OPMAIIHIO, IPOBEPUTH Mpa-
BHJILHOCTB CBOETO ITOHMMaHHu . Takoro poaa 00-
paTHasi CBSI3b — CKOpEE MCKIIIOUEHHE, YeM Ipa-
BUJIO B MEKKYIBTYPHOM (ME&KHAIIOHATBHOM ) KOM-
MYHHUKAIlMH, [TO3TOMY B HOPME CYIAHTh O TOM,
HACKOJIBKO YCIEIIHOW Oblia XymTOo)KeCTBEHHAs
KOMMYHHKAIIUA, HE MPEACTABISICTCS BO3MOXK-
HbIM. OJJHAKO UIMEHHO 3TOT (DAKT MOBBIIIAET POJIb
BCEBO3MOXKHBIX «3aTEKCTOBBIX» KOMMEHTApHER,

TE. Huxonvckas, C.FO. [lagnuna. HanmoHaapbHO 0OYCIIOBIICHHBIE aCTIEKTHI BOCTIPHATHS TIOTUKOIOBOTO TEKCT) m——

CIIOCOOCTBYIOIIUX POCTY JUCKYPCHUBHOM KOMITE-
TEHUUH TMOMy4yaTeNlsd MHOKYIBTYPHOTO XYIOXKe-
CTBEHHOTO cooOmeHus. Takum o0pazoM, MOXK-
HO CUMTATh, YTO YCIOBHEM YCIIEIIHON MEXKYIb-
TYPHOU XyI0’)KECTBEHHON KOMMYHUKAIIU SIBIISA-
ercs He BO3MOXKHOCTb OCYIIECTBJIEHHUS ajpeca-
TOM COOOIIEHHS OOPATHOM CBSI3M, a HAMYHE Y
HETO0 OMBITa 3CTETUYECKON MHTEPIIPETALINN U JIMH-
T'BO-JIICKYPCUBHON KOMITCTECHIINH.

OnbIT ACTETHYECKOI HHTepIpeTariy (pH-
YeM COBCEM Heo0s3aTelbHO OH JIOJKEH OBIThH
HAIMOHAILHO CHIENN(UICCKIM) UTPACT BAXKHYIO
POJb B TEX CIIydasx, KOT/a XyAOKeCTBEHHAs UH-
¢dbopmanus BeIpaXkaercsi Ha YpOBHE IMOJTEKCTa,
accollMaIni, ¢ TOMOIIBI0 HeBEpOATbHBIX KO/IOB.
Hanpumep, niBetoBast cxema (uiabma, B KOTOPOH
YyepenyeTcsl YepHO-0esioe U IBETHOE M300paxKe-
HUE C HEOOXOIMMOCTBIO HECET XYHA0KECTBEHHYIO
HArpy3Ky, ¥, 4TOOBI TIOHSTH 3TO, 3PUTENIO, KaK
MPaBUIIO, HE TPeOyeTCs CIeHalbHbIX UCKYCCT-
BOBEIYECKHX MMO3HAHUH, JOCTATOUHO MPEICTaB-
JICHWSI O TOM, YTO Tepell HUM — MPOU3BECHHE
HCKYyCCTBa, T/ie HeT (WM, o KpaifHeil mepe, He
JOJDKHO OBITh) HUYEro cirydaitHoro. Tak, ame-
pPUKaHCKHE CTYJICHTHI 0€3 MaJleHIX 3aTpyrHe-
HHUH JEKOJUPYIOT IIBETOBYIO cXeMy (uibMa
«...A 30pu 311ech Tuxue» (pexuccep CTaHUCIaB
Pocrornikuii, 1972 r.), KOTOpas COCTOUT Ja)Ke HE
U3 JIBYX, & U3 TPEX IIBETOBBIX OJIOKOB: JABYX I[BET-
HBIX U OJHOTO 4epHo-Oenoro. LIBerHbIC Kaapbl
MIPEACTaBIIEHBI B IByX PELICHUAX: pealiCTHYeC-
KOM M yCJIOBHOM. Peanucruyeckoe MCIONb3YeT-
Csl IIPU IIOKa3€ COBPEMEHHOM 3pUTEINIO IEHCTBU-
TENBbHOCTH, a YCJIOBHOE, HAaITOMUHAIOIIee MUHHU-
MaJUCTHYECKYIO I[BETOBYIO CTHUJIMCTHUKY COBET-
CKMX arMTallMOHHBIX IJIaKaTOB, — MpU olOpariie-
HUU K BOCIIOMHHAHHSM TepOHHb QuiibMa. Yep-
HO-0enble KaJpbl OTHOCAT 3pUTENS K COOBITHSIM
BOEHHOT0 BpeMmeHu. [IpuBenem npumep ananuza
YepeioBaHus IIBETHBIX U YEPHO-OEIBIX (hparMeH-
TOB KHHOKAPTHUHBI, KOTOPBIH MTOKa3bIBaeT J0CTa-
TOYHO IITyOOKOE TOHMMAaHUE AMEPUKAHCKOH CTY-
JICHTKOM XyJ10)KECTBEHHOM POJIY 3TOTO MpUEMA:

(1) The color portions of the movie represent
two contrasting types of daydreams: the first are
alternate realities, where everything is flawless, white
and untouched by war and poverty. It’s a glamorized
interpretation of what their lives would be like if they
weren’t soldiers — but this colored daydream isn’t
realistic whatsoever. The women, as well as the Senior
Sergeant, choose to idealize and embellish because
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these fantasies serve as both fuel and distraction in
an otherwise dark time. The other way color is used in
«The Dawns are Quiet Here» is to represent flashbacks
and memories. This cinematographic tool is brilliant
and well-executed, because most films place memories
and past recollection in black and white to show it’s
outdated and distant quality, whereas Vyacheslav
Shumsky and Stanislav Rostotsky choose to put the
present in black and white to show the bleakness of
reality and the allure and vibrancy of a time before the
war (Linnie Cole, 2018).

B 1O *)e BpeMs HEAOCTATOUYHOC BHUMAHUC
K BU3YyaJIbHBIM acCII€CKTaM KHWHOIIOBECTBOBAHUA
3aTpyJHICT MOHUMAaHKe COACpKaHMs (PUITbMA;
OTpakeHHE ATOTO MOKHO HaOMo#aTh B Cledy-
IOIIeM OTPBIBKE M3 OT3bIBA TOHM e CTYACHTKH,
yel aHalm3 YepeaoBaHsi MOHOXPOMHEIX U I10-
JUXPOMHBIX KaJIpoB B (PUIIBME «...A 30pH 3/1eCh
THXHE» ObLT BecbMa yrnadeH. OuibpM «Bomdoky»
(pexxuccep Bacunmit Curapes, 2009 1) cHAT B pe-
QIMCTHUYECKOW MaHepe, HO ¢ BBIPaXKCHHBIM JIO-
MUHHPOBaHUEM SIPKO-CHHETO 1IBETa, Ha YTO 1 00-
partuia BHUMaHue cTyaeHTKa. IloquepkHyras
TeMa CHHETO IIBETa CO3MaeT y 3pUTENs BIleUaT-
JIEHUE YCIIOBHOCTH ITOKa3aHHOW UCTOPHH, UTO He-
ClIlydaifHO. DTOT LBET B Pa3IHYHbIX KYJIBTypax
CHMBOJIM3HpPYET O0KECTBEHHOE, JyXOBHOE Hada-
710, ¥ €T0 MCIOJIb30BaHNE B (hpribMe mpeaHame-
PEHHO: OHO JIaeT 3PUTEIIO MOHATh, YTO BCE I10-
Ka3aHHOE Ha 9KpaHe — 3TO BOCTIOMUHAHUS Tepo-
nnu ([odepu), KOTOpHIE, KaK MPUHATO TOBOPUTH,
IIPOHECIHCh Yy Hee Mepes I7a3aMu B IOCIeHNe
CEeKYHJIbI )KU3HU. Ha 9TO yKa3bIBarOT COOTHECEH-
HBIE IPYT C APYI'OM HAa4daJbHBIE U KOHEUHBIE 11~
30116l KapTHHEI. KpoMe Toro, Hermpasaomnono0Ho
SpKUE Kpacku Ha YpOBHE TOJTEKCTa IepealoT
uzero cosnarenei GpuiabMa, Mo Bcel BUIMMOCTH
HCTIOBENYIONINX XPUCTHAHCTBO: [l0Yb OKa3anach
B JIYYIIIEM M3 MUPOB, CTpAlIHAs PEabHOCTh ee
’KM3HHU OocTajack no3aau. Ha 310 ykaseiBaer eme
OJNH MOMCHT B q)HHaHe KWHOKapTUHBI, IJI1 UH-
TepIpeTaIi KOTOPOro yxe HeoOXOTUMBI HaIllO-
HaJIbHO crielupruIecKre 3HaHus. EnuHcTBeHHAs
IIECH (eCJII/I HE CUUTaTh TOI71, YTO I'CPpOHHA ITOCT
CBOEMY «JIPYT'Y» — MAJTBYHKY, TOXOPOHEHHOMY Ha
KJIag0uIle HEeMmoJaleKy OT JIoMa) — 3TO Tpaiu-
IMOHHAs pyccKas KoiblOenbHas «bato-0aroniku-
6ato, / He noxkucs Ha kparo, / [Ipuaer cepeHb-
kuii Bormiok / U yxBatuT 3a 604ok». Kombioens-
Hasd HAaYMHACT 3By4aTb B MOMCHT I‘I/I6eJ'II/I JIO‘IG-
pU U HCTONHSAETCS MY>KCKUM rojocoM. Coroc-

—— ] 38

TaBJICHUE MY3BIKAJIBHOTO ¥ BU3YaILHOTO psna
MTO3BOJIICT HHTEPIIPETUPOBATH (PHIIbM B PEITUTH-
03HOM KJitoue: Jloub, HE 3HABIIAS MaTEPUHCKON
JIIOOBH B CBOEH 3eMHOM JKM3HH, HAKOHEI-TO 00-
peraer moko# (cMHUN 1BeT) W M060Bs OTHA
(My>KCKOI TONIOC, MOIOIIUI KONTBIOETBbHYIO) B JKH3-
uu HebGecHoii. Takum 00pa3oM, TOMUHHUPOBAHUE
CHHETrO IIBETa UTPAET BAXKHYIO POJb B BhIpaXKE-
HHUM aBTOPCKOM mo3uiuu. Paccmorpenue mBera
KaK M30JIMPOBAHHOTO CEMaHTHIECKOTO CPEICTBA,
BHE CHCTEMBI APYTMX KOJIOB (PHJIbMa, MPUBOIUT
K TOMY, 4TO Y. DKO Ha3bIBACT «HETIPEABUACHHON
WHTEPIPETAIUEH», U, XOTSI HE MEIIaeT 3pUTEIIO
MOHATHh (PUJIBM B IICJIOM, BCE XK€ MPEMATCTBYET
TIEPIIETIIIAY Ha «YPOBHE OTKPBITHS:

(2) «Woolfy» is shamelessly deceptive in giving
us such vibrancy when the story line is so very bleak
and cruel... The clothing of Daughter is consistently
bright and characterized by blue — the color featured
most in the film. We see blue in the structure of the
cemetery, in the walls of households, in the inside of
the ambulance, in the blue tank top of Mother, in the
dresses and sweaters of Daughter. Blue is inescapable,
but it is important to note that it is not a faded blue or
anavy but a true, bright, obtrusive blue. Sigarev’s use
of color is ironic above all else, for these are the last
two women in the world who should be dressed in
cheery clothing. It alienates the viewer even more, for
the color is dissociative and doesn’t fit with everything
else being communicated. Sigarev is creating
discomfort in an incredibly unexpected way (Linnie
Cole, 2018).

OueBHIHO, YTO UHTEPIIPETALIUH OTIETBHBIX
CyOKO/10B (hUIIBMOB, TIOIOOHBIC TIPEICTABICHHBIM
BBIIIIE, MOTJIH OBITH CHICNIAHBI U PYCCKUMH 3pPH-
TelsIMA. B OCHOBHOM OHU CTpOsITCS Ha 00IIe-
KyJIBETYpHOM, HE ONMPAIOLICICs HA HALIMOHAJIbHYIO
crienu(uKy KOMIETSHIIUU (TIpuMep yriryOlleHHst
MOHUMAHUS POJIM IIBETA 33 CUET MPUBJICUCHUS
MY3BIKQIBHOTO psijia ObLT TIPUBENICH B KauecTBE
JIOKa3aTeNLCTBA CIIPABEUIMBOCTH HAIIICH HHTEP-
MpeTalrHu, C OIHON CTOPOHBI, HO C APYTOM — ECIIH
3pUTENb-UHOCTPaHeIll OyAeT MPOouHGOPMUPOBAH O
TOM, YTO 32 KaJ[pOM HCIIOIHSIETCS KONBIOCbHA,
TO, BEPOSITHO, €My HE TOTPEOYIOTCSI MOJCKa3KU
JUTS TOTO, YTOOBI 00OPAaTUTh BHUMAHUE Ha HAPY-
IEHUE TPATUIIMOHHOTO JUTsl MHOTUX, €CJTH HE BCEX,
KyJIBTYp KaHOHA, KOTJIa KOJIBIOETBbHYTO TI0ET JKEeH-
IIMHA, 8 He MY)KUYHHA).

HemnonHoe win HeaeKBaTHOE aBTOPCKOMY
3aMBICITy TOHMMaHue (pHuibMa B 1IEIOM HJIH OT-
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JETHHBIX ero (parMeHTOB MOXKET OBITH CIPO-
BOILIMPOBAHO HEOCTATOUHOM JIMHT'BO-TUCKYPCHB-
HOM KOMIIETEHIIMEN CTyleHTa-aMepukanua. [lpu
3TOM MBI HE IMEEM B BUY 3HAHHE PYCCKOTO SI3bI-
Ka, TaK Kak (MIbMBI TyOJTHMPOBaHbI WM CHaOXe-
HbI cyOTuTpamMu. OJHAKO S3BIKOBasi COCTaBIIs-
I0Iasi OCTAaeTcsl JOMUHHUPYIOIINM CPEACTBOM
OOpUCOBKU XapaKTepOB, CUTYyalluH, CIOKETHOTO
pa3BuUTHUS U TpeOyeT OCHOBHOTO BHUMAHHUS 3pH-
tenst. Kazanock Obl, MOKHO TOBOPUTH O TOM, YTO
3pHUTENh 00JIaIaeT TOCTATOYHOW JIMHTBUCTHYEC-
KOM KOMIIETECHITMEH, €CJIM OH IIOHMMAaET CKa3aH-
HOE U BEPHO MHTEPIPETUPYET Mapa- U IKCTpa-
JIMHTBUCTUYECKHE CPECTBA, COMYTCTBYIOLINE
CJIOBaM, 3By4aluM c 3kpana. C omqHOMi CTOPOHBI,
370 AeiicTBuTensHO Tak. C npyroit — B puibpmax,
KaK ¥ B JINTEPaTYPHBIX POU3BEACHUX, HEPEIKO
OCTaIOTCS Xy[JO)KECTBEHHO 3HAYMMBIE JIEKCHYeC-
KH€ SIUHUIIBI WM BBHICKA3BIBAHUS, KOTOPhIE He-
BO3MO)KHO [TEPEBECTH HA MHOCTPAHHBIH SI3bIK 03
moTepu cMbiciia. Bo-nepBrIx, 3TO TaKue TEKCTO-
o0pa3yrollye eqUHULIBL, KaK JINYHBIE UMEHA JTI0-
Jieil, KOHHOTaTUBHBIN MOTEHIIUATI KOTOPBIX B pycC-
CKOM $I3bIKE TPAAUIIMOHHO OYEHb BBICOK U AKTUB-
HO HCIIONB3YeTCS B XYAO)KECTBEHHBIX MPOH3BE-
JICHUSIX, HO 03 0CO00r0 KOMMEHTApHs BPSI JIU
MOXKET OBITh «IIPOYHTAH» HHOCTPAHIIEM-PEIUIIH-
SHTOM XYJIOKECTBEHHOT0 coolmieHus. Bo-BTo-
PBIX, 3TO CAMH Ha3BaHUS MPOU3BENEHHH, KOTO-
PBIC BBIMOJIHAOT ()YHKIIMH TPOCIICKIIUY WK PET-
POCIIEKIINN M UTPAIOT CYIIECTBEHHYIO POJIb B BbI-
paKEHUH WIeH, 3aJI0KEHHON B TEKCT €ro co3zia-
TeneM. B-TpeTbux, 3T0 BHIOOp (aTHUECKUX
CPEICTB, OTPaXAIOUIMi 00 OTHOIICHHUS MEKIY
yJacTHHKaMH KOMMyHUKaiuu. Hampumep, B
¢unpme «KomOunat “Hanmexnaa”» (pexuccep
Haranss MemannnoBa, 2014 1.) 3HAUUMBIMHE JIJI5
TTOHMMaHUs aBTOPCKOT'0 3aMbICIia Ha YPOBHE MO/~
TEKCTa ABIAIOTCS MMEHA JBYX TNIaBHBIX I'epo-
uHb — CBera u Hans, a B puiabme «MaseHbkast
Bepa» oMoHMMYSI IMEHH [TIaBHOM T€POMHM U anle-
JMATHBA CIYXUT JJIs cO3JaTeled KUHOJIEHTHI
CpPEICTBOM BBIpaKEHUS OllEHKU. TpeOyIoT JTHHT-
BUCTUYECKOTO KOMMEHTapHUsI B HMHOS3BIYHON
ayIlUTOPUH TaKue Has3BaHUs, Kak «Tperps Me-
manckasy, «MarepaeBoukay, «Bomyok», «Moc-
KBa cie3aM He BepuT». BuIOOp cpencTs anpe-
COBAaHHOCTH (B YaCTHOCTH, YepelioBaHuE o0pa-
IICHUS HA «BBD» U «ThI») UT'PAET BaXXHYIO POJIb B
MmoHMMaHuK o0pa3za ['anu B duibMe «[TsHEI»
(pexxuccep Auapeit Konuanosckuit, 2007 1), moaTo-
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My TOXKE HE JIOJDKEH OCTaThbcs 0e3 BHUMAHMS B
xo0j1e IpocMoTpa (hriIbMa.

CrnoxHee ObIBacT MPEAyCMOTPETh BO3MOXK-
HOCTh HETIPEABUICHHON WHTEPIPETAIIUA B TEX
CydasiX, KOTJa OHa BBI3BaHA HECOBIIAJCHUEM
KyJIBTYPHBIX KOJIOB CO3aTEIICH XyI0KECTBEHHO-
ro ¢puiibMa U 3puTeie-uHocTpaniieB. Hampumep,
MbI PUCKHEM MPEANONIOKHTh, YTO JJIs JH000ro
POCCHICKOTO 3pUTeNs KapTHHA «...A 30pH 3/1€Ch
TUXHE» — 3TO MPEXKAE BCEro (PHIBM O repou3Me
COBETCKHUX JKEHIIHMH B roanl Bemmkoii Orteue-
CTBEHHOH BOWMHBI. Bpdan nu 3puTenu-poccusine
cTanu Obl HCKAaTh B HEM MPOSIBICHHUS MY>KCKOTO
IIOBUHM3MA WJIN CBUCTEIBCTBA Hempodeccro-
Hanu3Mma KpacHoit apMuM B I[€IOM U KOHKpPET-
HBIX €€ ITPECTAaBUTEIICH, ITOKa3aHHBIX B KHHOKAP-
THHE, B 9aCTHOCTH. MeXIy TeM aMepUKaHCKUE
CTYACHTHI KaK HOCUTEIN WHOM, II0 CPaBHEHUIO C
poCCcHiicKOl U TeM 00JIee COBETCKOM, MICOJIOIHH,
OTIaBas TaHb CMEJIOCTH U TaTPHOTU3MY T€POUHB
¢unbpMa 1, Ooree TOro, HEPEAKO Ha3bIBas ATY Kap-
THHY B YUCJIE CAMBIX JTFOOUMBIX M3 BCEX IPOCMOT-
PEHHBIX B paMKax Kypca, oOpalllaloT BHUMaHHE
Ha CEKCUCTCKHUI B3I HA POJIb KEHILMHBI B BOK-
He, HaIlIeAIINK CBOE OTPaXKEeHHE B (pHIbME:

(3) The first and most astonishing form of sexism
in the depiction of the female soldiers is their lack of
military professionalism. The women of the regiment
often refer to the Sargent in mocking terms not only
behind his back, as some backtalk and gossip is natural
even among men in the military, but not directly to the
officer. A group of soldiers being so openly
disrespectful to their commanding officer wouldn’t
have happened in real life nor would it have been
depicted that way if this detachment of soldiers were
men... The scenes of colored imagery in the film were
beautifully done, but they also existed as a source of
rampant sexism in this film. The colored scenes were
shot to take the audience into the minds of our leading
characters. The subject matter of these introspective
moments however, has only one topic, men. Though
these women are at war and surrounded by many of
comrades their only and constant thoughts are for their
men, dead or otherwise gone. This particular sexism is
so horrific in that it seems to tell the audience that no
women went to war to fight for their country, but rather
for their men (Johnathon Williams, 2018).

OueBunHo, uTo HU bopuc Bacunbes, aBTop mo-
BECTH, ITOJIOKCHHOH B OCHOBY (prJIbMa, HU PEKHUC-
cep CranucnaB Pocronkuii He uMenu HaMmepe-
HUS TI0Ka3aTh HEMPO(eCCHOHATN3M KEHIINH-3€-
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HUTYMI U CJENaTh €ro LEHTpajJbHOW TEMOM.
Onnaxko, ciemysl CBOeH mjee, COTIaCHO KOTOPOi
BOMHA — jKecTodaiilee U3 30J1, €CIH MOJIOJIbIM
JKEHIIMHAM, MpeHa3HaYE€HNEe KOTOPBIX COCTOUT
B TOM, YTOOBI AaBaTh KU3Hb, IPUXOAUTCS THO-
HYTb IIOJl Bp@KECKUMHU IyJIIMH, PocTonkuii Bce
)K€ MMOKa3aJl B KHHOJIGHTE, YTO JKCHIITUHBI HE TIe-
pecTarT 3a00TUTHCSA O CBOCH BHEIIHOCTH JAXe
B OOCBBIX YCIOBHUSIX, UTO OHH HE HPHUCIOCO0-
JICHBI I BEOECHHS OOEBBIX HEHCTBUH M MOI-
BEPKEHBI POMaHTUYECKUM MopbiBaM. s poc-
CHUICKOTO 3pUTENS ATU JETAIA — CECHTUMEHTAb-
HBIC HOTHI, TIO3BOJISIONINE YBUACTh B TEPOMHIX
(uIIbMa JKUBBIX JIFONICH, a JIJIsl MOJIOZOIO aMepH-
KaHCKOTO 3pUTENIsA, BOCIIMTAHHOTO B AyXe (heMu-
HHM3Ma U FeHJEPHOr0 paBHOIIPABUSI, — 3HAKUA MYXK-
CKOTO ITIOBUHU3MA.

Bce BrIlieckazaHHOE MO3BOJISIET CUUTATh,
YTO MOCTHUKEHUE aBTOPCKOTO 3aMbiCiia B 3Ha-
YUTEJBHON CTEIICHH 3aBUCHUT OT PacIIiQPOBKHU
KYJABTYPHBIX KOJIOB (PHJIbMa KaK MOJHMKOI0BOIO
XYIO)KECTBEHHOI'0 TeKcTa. B ToM ciydae, Kor-
Jla KyJIBTYPHBIE€ CMBICITBI TIPOU3BENCHUS TPOTHU-
BOpEUAaT YCTAHOBKAM, IIPEICTABICHUSM, IPHHSI-
TBHIM B COIIIYME, K KOTOPOMY MPHHAJICKHUT pe-
LUIUEHT, BO3HUKAET CYIIECTBEHHOE MpPEMnsT-
CTBHUE MPU UHTEPIPETALIMHA ABTOPCKOTO 3aMbIC-
Jia, 4TO IPUBOAUT K HAPYIICHUIO XYI0KECTBEH-
HOM KOMMYHUKaIIUH.

OnbIT CPAaBHUTENBHOT0 AHAJIM3A
ocoO0eHHOCTell BOCHPUATHA
XYA05KeCTBEHHOI0 (puaIbMa
«MockBa cJje3aM He BepUT»

aMEepPUKAHCKUMM U POCCUHCKMMH 3PHUTEISAMHA
nokoJienus pyoe:xka XX—-XXI BexoB

Jnst Toro, 4ToObl OIICHUTh OCOOCHHOCTH
MEXKYJIBTYpHOW KOMMYHHKAIIHH, OCYIIIECTBIIsIe-
MOH TIpU MTOMOIIH TOJIMKOIOBOTO TeKCTa, 00pa-
THMCSl K XyIOXEeCTBEHHOMY GuibMy «MockBa
clie3aM HE BEpUT». JTO OJHA M3 CaMbIX JIFOOH-
MBIX 3pHTeJIeM KUHOJIEHT COBETCKOTO BPEMEHH,
JIJIep TOJOBOrO IPOKaTa, KOTOPBIA U ceilyac Bbl-
3BIBAET MHTEPEC, OCOOEHHO Y CTAapIIEro MOKoje-
HUS1, TOMHSIIEro BpeMeHa, OKa3aHHbIE B YUITb-
me. Kpome toro, kaptuna «MockBa cie3aM He
BepUT» ObLIA YI0CTOCHA IPEMHH AMEPUKAHCKON
aKaJeMUU KHHEMAaTorpapuiecKux HCKYCCTB H
HayK ¥ TOTOMY CPaBHUTEIBHO XOPOIIO U3BECT-
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Ha Ha 3anaje. [IpuunHoii mony4yeHus GUIBMOM
B. MensimoBa «Ockapay HEpEIKO Ha3bIBAIOT €TO
HJICOTOTUYECKYIO OJU30CThH MPE/CTABICHUSIM
aMepHuKaHIIeB 00 YCIENIHOW Kapbepe, peanu3a-
LIUU «aMEPUKAaHCKON MEYThI», B CBSI3U C YEM HaM
MOKa3aJioch 0COOEHHO MHTEPECHBIM JIETAIbHO
paccMoTpeTh, KaKk MOJIOABIE aMEpUKaHI[bl BOC-
MPUHUMAIOT ¥ MTOHUMAIOT 3TOT QribM. B kade-
CTBE KOHTPOJILHOTO MaTepuaa, KOTOphId TT03BO-
JIUT OBl OOHAPY)KUTh OCOOCHHOCTH BOCHPUSTHS,
00yCJIOBJIEHHBIE TIPUHAJICKHOCTBIO CTY/ICHTOB
HMMEHHO K aMEpPUKaHCKOW COLIMOKYJIBTYPHOM Ccpe-
e, a He K BO3PAacTHOM TPyIINe, UCIIONb30BAINCH
OT3BIBBI Ha (PHIIEMBI CTYICHTOB 5 Kypca oTjierne-
HUSI aHTJIMHCKOTO SI3BIKA ITEPEBOTUECKOTO (haKyIb-
tera HIJTY um. o6ponrodoa. B BEIOOpKY BoIII-
nu 20 scce amepuKaHCKUX cTyaeHToB 2007-
2017 rr.) m 20 acce, HAITMCAHHBIX HA aHTTTHHACKOM
sI3bIKE poccuiickumu ctyneHtamu (2017 r.)

Kak n npennosnaranocs, MHEHHsI, COIEpKa-
IMecs: B KaXKJIOM U3 OJIOKOB dcce, JeMOHCTpH-
PYIOT ONpEAETeHHYIO CTelleHb BapUaTUBHOCTH,
MOCKONBKY (PHIIBM KaK TOIMKOJOBBIA XyIOXKe-
CTBEHHBIN TEKCT MMO/Ipa3yMeBaeT MHOr0o0pasue
HHTEepnperanuid. B To jxe BpeMsi aHalu3 IJIaB-
HBIX TIEPCOHAXKEH B PaMKaX KaXKIOoro U3 OJIOKOB
O0HapYKHBAET CXOJICTBO aKCHOJIOTHYECKOTO Xa-
pakrepa, Korna JaHHbIE CTYAEHTaMH MOPaIbHO-
3THYECKHE OLIEHKH TIOCTYITKOB IepOeB MPUMEPHO
COBTAJAIOT.

O6paiaer Ha ceOs BHUMaHHE MTPaKTHYEC-
KM €MHOMAYITHOE HEraTUBHOE OTHOLICHNE ame-
PUKaHCKOM aynuTopuu K ['ome, rmaBHOMY My»KC-
KOMY IepCOHaXy (HIIbMa, KOTOPbIH BOCIIPHHU-
MaeTcsl CTyACHTaMU KaK BOIUIOIIEHHE MY>KCKO-
O IOBHHU3MA. AOCOIIOTHOE HEMPUSITHE BBI3bI-
BalOT B3MIAABI [ 0K Ha poOlb MYXYHUHBI B Ce-
Mbe, KOTOpbI€ XapaKTepU3ylTCS CTYACHTaMHU
KaK CEKCHUCTCKHE:

(4) The fact that Katia herself still thinks he is
perfect, even with his sexist mindset, means that Katia
herself accepts a lower subordinate role for herself in
the name of love (Javier Corona, 2016).

CexcusM reposi MPOSBISIETCS, IO MHEHHUIO ame-
PUKAaHCKHX CTYACHTOB, B CTPEMJICHUH KOHTPOJIU-
POBaTh CUTYALIMIO, JOMUHUPOBATH HaJl KEHILMHOM:

(5) Gosha continues to emphasize his
masculinity and his status as a man to gain dominance
over Katia (Ingrid Sundstrom, 2014).
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AmepuKkaHCKas ayiuTopus BUIUT B [ omie Tiummy-
HOT'0 MY)KYMHY € TpaIULIUOHHBIMU, [IATpUAPXAIIb-
HBIMH, B3[JISAIaMH, TPEHEOPEKUTEIILHO OTHOCS-
IIErocs K MHEHHIO KEHIIMH, KOTOpPEIE He pac-
CMaTPHBAIOTCS KaK paBHOMpPAaBHBIE TTAPTHEPHI B
Opake, a 3HaYMT, HE 3aCIY)KHBAIOT TOTO, YTOOBI
C HUMM COBETOBAJIHCE:

(6) Men, just like Gosha, believed that they had
to be making more money than the women and just
automatically make the decisions without consulting
their women, refusing to address them as equal
partners in a marriage (Yuliya Muratov, 2010).

OnwuceiBasi IEHCTBUS T'€POsi, CTYACHTHI HOTUYEp-
KHBAIOT CBOC HEIPUSITHE UACH MYKCKOIO JIOMH-
HUPOBaHMSI, BJACTH HaJl )KEHIIIMHOM, YTO BOILIO-
I[AaeTCs] B aHAJIU3UPYEMBIX 3CCE P MOMOIIU
TaKMX S3BIKOBBIX €IWHMI] KakK fo rule, to be in
control, to command, to threaten, to be in charge,
MIPUOOPETAIOIIMX HEraTUBHYIO KOHTEKCTYaJIbHYIO
OLIEHOYHOCTh. CTYIEHTOB BO3MYIIAET MYMXKCKOE
BBICOKOMEpHE, TPyO0CTh, OECIIepEeMOHHOCTh, KO-
TOpbIE OHU BUIAT B [ome:

(7) In his opinion the man should be in charge,
earn more money and have a hire position than the
wife, and generally is a bit of a misogynist (Frank
Wieczorek, 2007).

Cawmo rosiBiieHUE repost B s)xu3nu KaTtu xapakrepu-
3yeTcsl aMEepUKAaHCKUMH CTyJIeHTaMU Kak «bullingy,
cBoero poaa Hacuiue (fo bull — to acton with
violence):

(8) He bulled himself into the lives of Katya and
Alexandra and left just as quickly as he had came
(Frank Wieczorek, 2007).

l'oma BocnpuHUMaeTcs Kak 3aXBaT4uK, IpUMeE-
HSIIOIIMNA CHITY, U B psijie Apyrux pador, riue yr-
BEPKAAETCS, UYTO PELICHUE T'€pPOosl JKEHUTHCS Ha
Karepune u nepeexatp K Hell ABISETCS CBOETO
pola «3aXBaTOMY, MOKYIIEHUEM Ha €€ YaCTHYIO
JKU3HB, JIMIIEHUEM IIPABA CAMOCTOSITENIBHO IIPH-
HHUMATh PELICHUE:

(9) She allows him to walk into her life and within
a few hours, she has Gosha taking over her life and
her decisions, saying things like they will marry and
he will move in with them (Yuliya Muratov, 2010).

C ToYKM 3peHus aMepUKaHCKUX CTYCHTOB,
MY>KCKOM HIOBHHH3M SIBJISIETCS HACTOIBKO HENPH-
€MJIEMBIM, YTO HEraTUBHAs OLEHKA IPOCLUpY-
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€TCA U Ha APYTHUEC JIUIHOCTHEBIC XapaKTCPHUCTUKN
nepcoHaxka. EZBa JIM MOXXKHO OTHECTH K HEJO-
CTaTKaM YMCHHE NCKYCHO BBITIOIHATE CIIOXKHYIO
pabory, omHako [oma — MacTep Ha Bce pyKH —
HOJIy4aeT HPOHUYHYIO OIIEHKY B 3CCE U B ITOM
acrieKTe:

(10) The fact that she has to hide the truth from
Gosha a proletariat medal worker demonstrates the
women’s issue (Charlie Noel, 2010).

Wuble xapakTepucTHKN 0OHAPYKUBAIOTCS
B paboTax poccHuicKuX cTymeHToB. [oma Boc-
MIPUHUMAETCS KaK IMOJIOKUTENbHBIN TEePCOHAK,
ITOCKOJIBKY €T'0 IIOABJICHUEC B ) KU3HU TJIaBHOM Te-
POVHHU paccTaBiigeT BCE [0 CBOMM MeECTaM, Je-
JIaeT ee JKU3Hb 00Jiee rapMOHUYHOM:

(11) She eventually finds these in Gosha (played
by another great Soviet actor AlekseiBatalov), the
simple work man who puts everything in her life in
order (Kcenus 3yesa).

To, 4TO Xapakrepusyercs aMEepUKaHCKOU ayau-
TOpUEN KaK MPOSIBJIEHUE arpeCcCUU, BOCTIPUHUMA-
€TCSl POCCUMCKUMHU MOJIOABIMHU 3PUTEISIMU KakK
JICUCTBUA «HACTOAILIETO MY>KUYHMHBDY, KOTOPBIN
OepeT OTBETCTBEHHOCTD 33 CBOM ITOCTYIIKH, YEM,
COOCTBEHHO, U NPHUBJICKAET TIIABHYIO TEPOHHIO
¢unbMma. [Ipu 3TOM B KadyecTBE HECOMHEHHBIX
JIOCTOMHCTB BBIJICIISIFOTCS 10OpOTa, yM, 00asiHHE,
HAaJIEKHOCTb U «30JI0ThIE PYKI)) IEPCOHAXKA!

(12) Heis kind, charming and intelligent, a reliable
friend with «golden hands» (Csernana ITimennynas).

K cunpHbIM CTOpOHaM JIMYHOCTHU T'omm oTHOCAT
TaKKe ero Tpyaoooue, TF000Bb K Tpodeccuu U
MIPUHOUITNATIbHOCTD:

(13) We can see all his strong points that make
him attractive to Catherine. He is a hardworking man
in love with his occupation. We see that he is a man of
principle when he stands up for Alexandra’s boyfriend
(Beponuka Biagumuposa).

O4eBUTHO, YTO HBOJIOIHS B3IIISIIOB Ha POITH
MY>KUYHMHBI M )KCHIIUHBI B CEMBE, TTPOU30ITICIIAs
C MOMEHTA CO3/[aHus (pUIIbMa, He MOTJIa HE Hal-
TH CBOET0 OTPAXKCHUS B BOCIIPUIATHH MY>KCKOTO
nepcoHaXka GUiIbMa POCCUHCKUMH CTYIECHTaMHU.
Crpemneraue ['omu urpate TOMUHUPYIOUIYIO
pOJTb B psijie 3cce MOABEPTracTCsl KPUTUKE, OTHA-
KO T0J00HAas OLIEHKA HE SBJIACTCSA PE3KO Hera-
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TUBHOU. To, YTO XapakTepu3yercs aMepuKaHlia-
MM KakK arpeccus U Hacuiiue, ONUCHIBAETCS POC-
CHUHCKUMU CTYIEHTaMH KaK PElIUTENbHOCTD:

(14) Still he uses tough methods so typical of
men. He is a simple man who thinks that a husband
always takes decisive steps and the mere thought of
being inferior to his wife makes him feel uneasy (Bepo-
Huka Bnaaumuposa).

Kputrdeckue BrICKa3bIBaHUS HOCST HEKaTEropyuy-
HBIA XapaKrep, B 3HAYUTEIBHON CTEIEHU U 3a CUET
HCIIONIb30BAaHUSl PA3JIMYHBIX S3BIKOBBIX CPEICTB
MUTUTALHN:

(15) For Gosha it is essential that he should have
the role of the family provider; he is more than
reluctant to have his wife order him around, as he
noted without going into detail, he had already been
in that sort of a relationship and it had not work out
(Ceernana [Tiennynast).

Paznnuns mexay B3NIsSIAAMU POCCUUCKON
U aMEPUKAHCKOM ayIMTOPUU CTAHOBATCS O4Ye-
BUIHBIMH TIPH aHANK3E IPUIXH yxoza [omru, moc-
JIe TOT'0, KaK OH CIIy4aliHO y3HaJ 0 Ooee BBICO-
KoM cornaibHOoM monoxkeHuun Katepunsl. 1o
MHEHUIO aMEePUKAaHCKHUX CTYJEHTOB, IPUUYNHOMN
CIy>KaT ero TOpAblHs (immensepride) U BBICO-
komepue (arrogance). bonee TOHKUM aHaIU3
IIPOBOJIMTCS B OAHOM M3 POCCHUCKHX 3CCE, IIIe
B Ka4ecTBE MOTHBA yXO/a paccMaTpUBaeTcs
00JIb, KOTOPYIO HCIBITBIBAET I'epoi, y3HaB 00
obmane KaTepuHbl, ee CTpEMIIGHUH CKPHITh
npaBay O CBOEH JOIKHOCTH, a He caM (aKT ee
Oornee BEICOKOTO COMAIBHOTO TTOJIOKEHUSI:

(16) His shock at the revelation about Katya’s
job is understandable; he certainly felt betrayed at the
time, but to my mind it was the deception that stung
the most and not the discrepancy in their salaries or
statuses. If it was the other way around, Gosha would
have never returned, no matter how hard Katya’s
friends tried to convince or persuade him (CeTnana
[imennyHas).

CyIecTBEeHHBIC PACXOXKCHHUS B OILICHKE
00HApPYKMBAIOTCS U B XapaKTEPUCTUKAX TIIABHOM
repouHu GpuabMa, IpeaaraéMbix aMEepUKaHCKH-
MU M POCCHIiCKUMU cTyaeHTamu. OOpaiiaer Ha
ce0s1 BHUMaHUE CAMHOAYIINE aMEpPUKaHCKOM
ayIUTOPUH B OIICHKE cTpeMiieHus: Karepunsr ca-
MOCTOSITEIHFHO CTPOUTH CBOIO )KU3Hb, PACCUUTHI-
BaTh TOJILKO Ha CBOU CHJIBI, ObITh HE3aBUCHMOH,
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)KCHIHHHOﬁ-HHZ[CpOM, IIpr 5TOM K HCCOMHCHHBIM
JOCTOMHCTBAM PCHUIIMECHTBI OTHOCAT «CTaJbHOMI
XapakTep»:

(17) She is portrayed as this woman of steel every
other place in the film, but when she is with Gosha,
she is completely submissive (Yulia Muratov, 2010),

rmopuIaercs ee KoH(OPMU3M, BO3BPAT K TPaH-
LIMOHHOW aTpuapxajabHON MOJIENN OTHOILIEHUH B
CEMbE, YTO TPAKTYETCsl KaK OTXOJ OT UJIel IMaH-
cunanuu. AOGCOTIOTHOE HENPUITHE BBI3bIBACT
MOCTIEHsAS ClieHa (puiibMa, CHMBOJIU3UPYIOLIAs
BOCCOEJIMHEHHE TE€POEB, B KOTOPOH aMepuKaHC-
Kasi ayAUTOPHS BUAUT TOTOBHOCTH TEPOMHU I10-
JKEPTBOBATh HE3aBUCHUMOCTBIO paj CTAaOUIbHO-
ct. IMEeHHO cTpeMyieHHEe K CTaOUIbHOCTH, a HE
JII000Bh pacCMaTpPUBAETCs OOJIBIIMHCTBOM aMe-
PUKaHCKUX CTYJEHTOB B KaYECTBE MOTHUBAIIMOH-
HOM OCHOBBI €€ OTHOIIeHuM ¢ ['oriei:

(18) Nothing about their relationship even implied
love, either; their interactions were friendly but
formulaic, lacking the passion we have witnessed in
other films. While Gosha offered stability, which could
certainly improve her quality of life, this could come
at the cost of her independence (Arina Abbot, 2014).

PanyionanbHBIN, MM IparMaTU4ECKUH, O/~
X0l OOHAPY)KUBAETCS B YTBEP)KICHHUAX O TOM,
YTO TEPOMHIO MPHUBJICKaIa CTAOMIBLHOCTh OTHO-
menuii ¢ [omiei, cTabHILHOCTD, ITO3BOMSIONIAS
YIy4LIUTh KAYECTBO €€ )KU3HU. B npuBeneHHoM
LIMTATe MOMYCPKUBACTCS XOJIOMAHBIN, (opMalib-
HBIW XapaKTep OTHOIIEHUI repoeB, IPU 3TOM pe-
LUITMEHT OTPHUIIACT JaXkKe HaMeK Ha JTIF000Bb. B TO
’K€ BpeMs BaXKHOCTh SMOIMOHAJIBHOW COCTaBIIsI-
IOIIEeH TTOIYEPKUBAETCA B 3CCE POCCUMCKUX CTY-
JICHTOB, YTO, HECOMHEHHO, 00jiee TOYHO OTpa-
JKaeT TMO3ULIMI0 aBTOpa (pribMa:

(19) It accentuates how our true nature and
feelings are important when compared to our standing
in a society (CBernana [Tiennyanast).

WHTepnperanyst MOTUBOB INIABHBIX FEPOEB,
nX 0a30BBIX XapaKTEPUCTHUK, UJICHHOTO CO/IepIKa-
HHUSI IIPOU3BEACHUS OCHOBBIBAETCS Ha KYJBTYp-
HOM OIBITE aJPECaTOB IOIUKOJOBOIO XyHOXKe-
CTBEHHOT'0 TekcTa. KyiasTypHbIe CMBICIBI, CBOM-
CTBEHHBIE COBPEMEHHOMY aMEPUKAHCKOMY CO-
UYMY, CITY>KaT (PUIBTPOM TIPH BOCTIPHSITHH KYJTb-
TYPHBIX KOJIOB, 3AJIOKEHHBIX B IIPOU3BEIECHUH, YTO
4acTO NPHUBOJUT K HCKa)KEHHOW MHTEPIIpETalun
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aBTOpckoro 3ambicina. Ensa nu B. Menbuios
npeaBuen, 4ro ['oma Oyner paccMaTpuBaThCs
KaK )KCHOHCHaBHCTHHK, BI)ISI)IBaIOH_[I/Iﬁ YYBCTBO
HIpE3pPEHNS:

(20) I despise Gosha’s character. He is
arrogant, opinionated and completely rude (Yuliya
Muratov, 2010).

B 3ambIcen aBTopa HE BXOAUJIO U TO, YTO 3pH-
Tenb OyJeT ¢ CoKaJeHHeM, a He C CONepexHBa-
HHUEM BOCIIPUHHUMATH CLICHY IUIaYyIIEl B MUHYTY
caboCTH reporHH, Ha3biBatollel [ory naeans-
HBIM MYXYHMHOH, ITIOCKOJIBKY TaKOH 4elIOBEK, M0
MHEHHIO ajipecara, eif abCoIOTHO He HY)XEeH, a
3MOHI/IOH2UIBHI)II\/'I IIOPEBIB I'€POMHU BBI3BIBACT TOJIb-
KO Pa30o4apoBaHUE:

(21) She is too strong willed and mindful of where
she wants to be in life to have such a man come into
play; it genuinely irked and saddened me when she
was crying over Gosha because to me she simply didn’t
need such a fellow and the fact that she wanted one
brought my esteem for her down a level or two. I wanted
better for her (Frank Wieczorek, 2007).

Amnam3 mpo0sieMaTiKu GpuiibMa, MPOBEICH-
HBI aMEPUKAHCKUMHU CTYICHTaMH, CONCPIKHUT
MpsAMBbIC YKa3aHHs HA TO, YTO MOTHUBBI T€POEB
BOCIPUHUMAIOTCS KaK HE BITOJIHE JIOTUYHBIC, BBI-
3BIBAIOIINE CKENITUIIN3M:

(22) While it is unclear how Gosha and Katia
resolve their differences, the viewer should be
skeptical that he instantly changes his ways to be
with Katia, considering his demeanor and immense
pride (Arina Abbot, 2014).

BozHuKkaer siBHOE IPOTUBOPEUNE MEXAY KApTH-
HOHI MUpa aMEpPUKAHLIEB, UX PEACTABICHUSIMH O
MOJIEJH [TOBEACHUS HE3aBUCUMOM, YMaHCUIIMPO-
BaHHOM KEHIIWHBI U ACHCTBUAME TePOUHU B (Hu-
HaJIbHOMH cIieHe PuibMa:

(23) The part that bothers me the most is the end
when he comes and they look at each other and
everything is now fine and dandy and he says he is
hungry and if there is any dinner (Yuliya Muratov,
2010).

[TparmaTu4HbIA NOAX0A, HOAPA3yMEBAOLIUH TJ1a-
BEHCTBO MaTEpUAIbHOrO HaJl TyXOBHBIM, OOHA-
PY’KUBAETCA U B CUTyallUH, KOT/1a 3pUTEIb HE MO-
JKET MOBEPUTH B TO, UTO FEPOUHSI, TPUIT0KUBILIAS
CTOJIBKO YCHUJIMH JJISl TOCTUAKEHUSI MaTEpUaIbHO-

TE. Huxonvckas, C.FO. [lagnuna. HanmoHaapbHO 0OYCIIOBIICHHBIE aCTIEKTHI BOCTIPHATHS TIOTUKOIOBOTO TEKCT) m——

To 6JIaFOHOJIy‘H/I$[ 1 BBICOKOI'O COIIMAJIBHOI'O I10-
JIOKCHUS, BIIYCKAacCT B CBOIO KM3Hb FOIIIy u 110-
3BOJIACT EMY 336paTb BCC, 4TO OHA Co3Jaja:

(24) And it is that fact, that Katya would allow
Gosha to take over everything she has created herself
that I just don’t understand (Frank Wieczorek, 2007).

B 1ienom psime paboTt comepikarcs ykasa-
HUS Ha TO, YTO PEeKHUCCEpP, U300pakas repOHHIO
CUJIbHOW, HE3aBUCUMOM KEHIITMHOM, KOTOpas To-
TOBA IPUHATH HOAYUHEHHYIO POJIb BO HMS JIH00-
BH, MTOCBUIAET ayIUTOPUU CMEIIAaHHBIE CUTHAJIBI
(mixed messages); 3TO 3aTpynHSET MOHUMAaHUE
U Ja)Ke TIPUBOJIUT B 3aMEIIaTEeIILCTBO:

(25) This causes a rather disturbing point to
arise. Gosha is seen as the perfect man by Katia and
all her friends. This is troublesome because Gosha has
a very patriarchal mindset. The fact that Katia herself
still thinks he is perfect, even with his sexist mindset,
means that Katia herself accepts a lower subordinate
role for herself in the name of love. This is incredibly
weird as Katia exerts her agency throughout the second
part of the film (Javier Corona, 2016).

B nomaBmstionieM ke OONBIIUHCTBE PadoT
POCCHUHCKHX CTYJICHTOB COJIEPIKATCS YTBEPXKIIe-
HUS O TOM, 4TO (UJIbM, CO3MaHHBIA HECKOIBKO
Z[eCf[TI/UIeTI/Iﬁ Haszal, ABJIACTCA pCaIMCTUYHBIM U
COXpaHSIET CBOKO aKTyaIbHOCTb, TTOCKOJIBKY B HEM
HUJIET PEYB O HENPEXOAAIIMX LIEHHOCTSX, CO3BYY-
HBIX KaXJ0MY U3 3pUTEIICH:

(26) Allin all, this film is about life, a real one. It
describes all its aspects such feelings as joy,
happiness, disappointment. One cannot forget the
jokes which are still cited and well-known to anyone
not to mention the brilliant play of the actors. Many
important issues are raised and the viewers cannot
but compare them with their own lives. That is why it
is undoubtedly relevant today and will always be so.
It appeals to all people regardless of age and position
as there are many such characters as these three girls
(JIuna busiosa, 2017).

Takum 00pa3oM, MOXKHO 3aKJTHOYUTH, YTO
MOJIOJIbIE POCCHUICKHE 3PUTENH, HECMOTPS Ha
MTOKOJIEHYECKHE U COIMOKYIBTYPHBIE pa3Inyus,
CYIIECTBYIONIHE MEKIY HUMH M CO3IATEIIMU
(I)I/IHBMa, IMOCTUTaIOT 3aMbICCII KWHOKApPTUHEI HA
YPOBHE COIICPECIKHUBAHUA, COydaCTUA, YCICIIHO
JEKOMUPYS 3al0KEHHBIE B HEM CMBICTBI. Kak
MPEICTABIISAETCS, Y AMEPHKAHCKUX 3PUTENIEH KO-
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MEXKYJbBTYPHAS KOMMYHUKALIUSA

HUTHBHBIH JIMCCOHAHC ITPH BOCIIPUSATHH QHIEMA
BO3HHUKAET B CWIy TOrO, YTO KYJIBTYPHBIE KOJBI,
3I0KEHHBIE B XyJOKECTBEHHOM I1OJIMKOJOBOM
TEKCTE, U KOZIbI KYJIBTYPBI, K KOTOPOMl pUHAJIE-
JKHAT aJpecar, HaXO[sATCd B KOHTPAJUKTOPHBIX
OTHOILUCHUSIX.

BoiBoabI

[IpuHaneXHOCTD 3pUTENEH U co3laTenci
XyOXKECTBEHHOTO (hMiIbMa K pa3IHYHBIM JTUHT-
BO-HAIMOHAIBHO-KYJIBTYPHBIM CpelaM O3B0~
eT KBaJIM(UIIMPOBATH TPOCMOTP KHHOKAPTHUHBI
KaK MEXKYIBTYPHYIO XyIOKECTBEHHYI0 KOMMY-
HUKAIHIO. YCIIENHOCTb JEKOTUPOBAHUS HHOKYIIb-
TYpHOT'O BBICKa3bIBAaHUS OMPEAEISIETCS B3aUMO-
CBSI3aHHBIMH (DaKTOPAMU: COBITaJICHIEM KYIBTYp-
HO-3CTETUYECKUX KOJIOB U a/IeKBaTHOCTHIO JHC-
KypCHUBHOM KOMIIETEHLIMU aJipecaHTa Hu ajpeca-
Ta. KynbTypHO 1 connanbHO 00yCIIOBIICHHBIE yC-
TaHOBKH PEIUIIHEHTa MOTYT IPENsTCTBOBATH
aJIeKBaTHOW MHTEpIpeTauuy aBTOPCKOW MHTEH-
LIMH, B PE3yJbTaTe Yero MpouCXOAUT KOMMYHH-
KaTHUBHBIH cOoii. Ha aMolMoHaILHOM YPOBHE, Ha
YpOBHE CONEpEKUBAHUS OKUAAEMBIN aBTOPOM
3¢ EKT He TOCTUTAETCS B CUITY TOTO, YTO PHIIBTP
KyJIbTYpHBIX CMBICTIOB a/ipecaTra He MpOIycKaeT
KOJIbI MHOW KYJIBTYpBI, KOTOpPBIE CONEpIKaTCA B
MIPOU3BEICHUH.
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