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Abstract. The paper provides an overview of the development of the performance theory in different fields
over several decades and sets out a view of performance in communication in the framework of the cognitive-
discursive paradigm in linguistics. The discussion of the performance theory centers on several key features as
they function as part of performance organization including self-presentation in a social role, the live presence of
the performers and observers, the performance contract between them, play, rehearsal, theatricality, and virtuosic
display. In the article performance contract is redefined in linguistic terms as cognitive scenario worked out by
communication technologists and realized through a number of multimodal modes of semiotic representation.
Performance is viewed as a communicative event and discourse manifestation of personalities of its participants.
As a communicative event, performance involves the same setting, the same participants, generally using the same
language maintaining the same social roles and rules for interaction stipulated by the cognitive scenario. As a
discourse manifestation of personalities, performance comprises the same general topic, the same basic type of
discourse (personality bound or status bound), and the same regime (co-present or mediated performance). The
analysis of performances of a media personality, a representative of the ‘false elite’ is proposed. The focus is placed
upon the conceptual content of these performances which is technologically devised as a factor of attractiveness
ensuring the observer involvement and the continuity of performances reproducing the same basic conceptual
content in varied semiotic representations.
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HNEP®OPMAHC B KOMMYHUKAIIUU:
ACHHEKTBI KOTHUTUBHO-AUCKYPCUBHOI'O MOJAEJIMPOBAHUA

Caeraana Hukouaaesna IlmoTHHUKOBA

WpxyTckuii rocynapcTBeHHbIN yHUBepcUTeT, I. UpkyTck, Poccus

AHHoTanus. B craThe ¢ onopoii Ha BeIJIENIEHHBIE B TEOPUH IephopMaHca KITIOUEBbIe IIPU3HAKH €r0 OpraHu3a-
IIUU: CaMOIPE3EHTAlNs B OIPEAEIICHHOH COLMAILHON PONIH, JKUBOE IPUCYTCTBHE UCIIOIHUTENCH U HaOIronaTeneH,
HaJIM4Me MEXy HUMU 1ep(opMaHCHOrO KOHTPAKTa, UTpa, OTPEIIETUPOBAHHOCTD, TEATPAIBLHOCTh, BUPTYO3HOCTh
WCIIOJHEHHMS, ITAHO OIpenesieHre rnep(opMaHCHOIO KOHTPAKTa B JIMHIBUCTUYECKUX TEPMUHAX: KAK KOTHUTUBHOTO
crieHapusi, 00bEKTHBHPYEMOTO MOCPEACTBOM Pa3IMYHBIX MYIBTHMOIAIBHBIX CIIOCOOOB CEMHUOTHYECKOH perpe-
3eHTanuu. [leppopmaHc paccMaTpuBaeTCst Kak KOMMYHUKaTHUBHOE COOBITHE U IUCKYPCHBHOE TIPOSIBIICHUE JINTHO-
cTell ero yuacTHUKOB. Kak KOMMYHHKaTHBHOE COOBITHE, TIEppOpMaHC pa3BEpTHIBAETCS B OHOM U TOMH ke oOcTa-
HOBKE, C OTHUM H TE€M € COCTAaBOM y4aCTHUKOB, TOBOPSIIMX Ha OTHOM SI3bIKE, IPUICPKMBAIOLIMXCS OTHON COIH-
aJIBHOM POJU M OOLIMX MPABHIT B3aMMOICHCTBUSL, IPEAITICHIBAEMbIX KOTHUTUBHBIM clieHapueM. Kak quckypcuBHOe
MPOSIBJICHUE JTUYHOCTEH, MephopMaHC MOCBSIIEH OMHOM U TOH K€ TeMaTHKe, Pealn3yeTcs B OJHOM H TOM K€
0a30BOM JMCKypce (JIMYHOCTHO- MIIM CTaTyCHO-OOYCIIOBJICHHOM), B OfHOM U TOM e pexume (meppopMmaHc B
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YCIIOBHUAX CO-IIPUCYTCTBUS UITN MCZ[I/IaHI/II/I). YCTaHOBJ'IeHO, 4TO B LICJIOM Hep(l)OpMaHCH pacCyuTaHbl HA IPOAOIIKE-
HHEC: B HOBBIX nep(bopMchaX TO K¢ 0a30BOE KOHIICTITYaJIbHOC COACPIKAHNE BOCIIPOU3BOAUTCA B BaApUATHBHBIX

CCMHUOTHYCCKUX PEIPE3CHTALIUAX.

KuarwueBble cjioBa: nep(bopMch, KOMMYHUKAaTUBHOC CO6LITI/I€, HCIIOJTHUTECIIb, Ha6J'I}O)IaTe.]'H), KOMMYHHUKa-
TUBHBIN TCXHOJIOT, KOTHUTHUBHBIN CHeHapHﬁ, JAUCKYPCUBHOC IMTPOSABIICHUEC TUYHOCTH.

HutupoBanmue. [Inornukosa C. H. Tlepdopmanc B KOMMYHHKAIIMH: aCMIEKThI KOTHUTHBHO-IUCKYPCUBHOTO
MozeupoBanus // Bectauk Bonrorpazckoro rocynapcrsennoro yausepeurera. Cepust 2, S3piko3Hanue. — 2018. —
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BBenenue

MexaucuumiHapHble CBS3U JIMHTBUCTH-
KH C IpyTUMH HayKaMH B 00JaCTH TEOPHH KOM-
MYHUKAaIlUW U TEOPUH AUCKYPCA IIO3BOJISIIOT BbI-
JETISITh HOBbIC 00BEKTHI IMHTBUCTUYECKOTO aHa-
nM3a U pa3padaThiBaTh TEOPHIO SA3bIKA B €€ HO-
BBIX paKypcax.

Lenb craTh — 000CHOBATH CTATYC MEX-
JICIUTITMHAPHOTO TIOHATHS «11epOpMaHCy» B JIMH-
FBUCTHYECKON TEOPUU KOMMYHHMKALMH U OCYILE-
CTBUTb KOTHUTUBHO-TUCKYPCUBHOE MOJIEINPOBA-
Hue nepdopMaHca Ha MpUMepe KOMMYHHKATHB-
HOT'O IIOBEJICHUS MEAUATIEPCOHBI.

«Ilepdopmanc»: BO3HHKHOBEHHE
U pa3BUTHE MOHATHSA B Hayke

[Monsitue «mepdopmanc» (OT aHII.
performance — ‘UCTOJHEHHE, BBHICTYIICHUE,
MIpeCTaBIeHHE, CIIEKTAK/Ib ) BOZHUKIIO B COLIH-
onorud. OHO OBIJIO MPEIUIOKEHO U pa3padaThl-
Basiock B 50-70-err. XX B. 3. ['ohhmanom, ocHO-
BaresieM JpaMaTyprudeckoro moaxoaa K KoMMy-
nukanun [Goffman, 1959, 1967, 1969, 1971]. Cebi-
nasicb Ha Metagopy VY. lllekcnupa «Bech MUp —
T€aTp», OH BBIABUHYI HACKO O TOM, YTO KU3Hb
cama o cebe pa3bIrphIBACTCs, KaK Mbeca B Te-
aTpe, YTO4YHiA, 4YTO BECb MHP, KOHCYHO, HE TC-
aTp, HO B KaKOM CMBICIIC 3TO HE TakK, OMpejie-
JINTh TPYAHO, ITOCKOJIBKY MbI BCC ITIOCTOAHHO UTI-
paem, XOTsi U HE BCerjia MOHUMaeM, KaKhe Mbl
xopomue akrepsl: «Life itself is a dramatically
enacted thing. All the world is not of course a
stage, but the ways in which it is not are not easy
to specify. In short, we all act better than we know
how» [Goffman, 1959, p. 72].

21}15[ OnurcaHuAg aKkTa CaMOIIPE3CHTAllNU Y€~
JIOBEKA MJIM TPYIIBI NEPEN APYTUMH JIIOABMU
3. Toddman rcnonb3oBai TepMuH «performancey
ISl OTIMCAHUS aKTa CaMOINPE3CHTAI[UHU YeTOBe-
Ka WIH TPYNIbl nepen IpyruMu moasmu. Kax
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MPaBUJIO — ATO CIEHUATBHO MOATOTOBIIEHHOE,
OTPEIETUPOBAHHOE, IMOCTAaHOBOYHOE (staged)
nercTBo. PaspirpeiBas mepdopMaHchl B IOBCeI-
HEBHOM >KW3HH, JIFOIU HCIOJB3YIOT JICKOpaIiy Ha-
mojjo0He TOro, Kak 3TO JETar0T aKTephl Ha Te-
aTpajbHON ClieHe (B KauecTBe JIEKOpaIUil BBIC-
TYMAaT JIOMa, aBTOMOOWIIH, OJICXkK/Ia, YKpaIle-
HUA U T. I1.). XOpOIIO OTPENeTHPOBaHHOE TTOBE-
JICHUE — TOXKe 4YacTh nepdopmanca (Hampumep,
XapakTepHas JIEMOHCTpAI¥sI THEBA WX JTIOOBH).
UYenoBek MMeeT MyOaMYHYIO JIMYHOCTH (public
self), meiicTByromyto Ha criene (front stage), u
paccnabnennyro nmuaHocts (relaxed self), korna
YXOIMT CO ClieHbI 3a Kyiuchl (backstage). Oto
pasrpaHHuCHHE 3HAYUMO TSI KOMMYHUKAIUU:
YEIOBEK MOXKET UTPATh POJIb HA MEPEAHEM TlIa-
HE, €CJTH TOJIBKO Y HETO €CTh 3aTHUH TIaH, KyJH-
CBI, KyZla OH MOYKET BEPHYTHCS U TJIe MOXKET pac-
crnabutbes. Pormu nepeaHero miiana HallelleHbl Ha
TO, YTOOBI yJepKaTh 3pUTelield, He MOIIYCTUTh
UX K 3a/IHeMY TU1aHy. [ pyIimbl Tak xe, Kak U HH-
JTUBHJIBI, IEHCTBYIOT Ha MEpeqHEM H 3aJHEM
wranax. D. [odhdman npuBoauT B KauecTBe Npu-
Mepa ToBejieHre OQUITUaHTOB B pecTopaHe, pa-
3BITPHIBAIONINX YYTh JIK HE MUCTEPUIO, IEMOH-
CTPUPYS BBICHIYIO CTETIEHb TPOQeCcCHOHANN3MA,
BE&KIIMBOCTH, PACTOPOITHOCTH, DJIETAHTHOCTH; 32
KYJICAMH K€ MCIOJHUTEIN pacciaadistoTcs.
3. Topdman moguepkuBaer, 4yTo, XOTs B IMTOBCEI-
HEBHOH >KM3HW MHOTHE NephOpMaHChl 3apaHee
MOATOTOBJICHBI ¥ OTPENETHPOBAHBI, BCE JKE ITO/IAB-
JIsTroIIIee OONBIIMHCTBO COUATIBHBIX POJICH HCITON-
HSIETCSI HEOCO3HAHHO, HA OCHOBE a/TAITUBHOM KOM-
nereHiuu (adaptive competence), Korja 4eoBeK
BBIOMpaeT A ce0sl poiib, AUKTYEMYIO POJISIMHU
JpYrux y4acTHUKOB. COOTBETCTBEHHO, UYEIOBEK
MOXKET OBITh BOBJICUEH B MCIIOJIHEHHUE POJieH, Ha-
HOCSIIMX MY Bpell, B CHITy peajn3alliil cTpate-
I'Mid MAHUTTY/ISIMY, OOMaHa, CrOBOPa U JIp.
CymHOCTh JpaMaTypruvyeckoro moaxoza
COCTOHT B TPAKTOBKE BCEH MyOTMYHONH KOMMY-
HUKAIMH KaK eppOpMaHCHON, MOCKOIBKY JIFOIH
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MOCTOSTHHO OCYIIECTBIISIOT CAMOIPE3CHTAIINIO,
MpencTaBlieHne ce0s IPyruM B OmpeesieHHOM
COLIMAJIBHON POJH, Pa3bIrPBIBAIOT 3TY POJIb H
YOPaBISIOT TPOU3BOJUMBIMU TIPH 3TOM BIIC-
YaTICHHUSIMH.

Konnermus 3. [od¢dmana okaszana 00ib-
I0€ BIMSHUE HA COITUOIIOTHYECKHUE, TICUXOIOTH-
YeCKHe M JIMHTBUCTUYECKUE NCCIIeOBaHM. B HIX
JIOCTaTOYHO MOAPOOHO U3YUYEH B Pa3HBIX PAKyp-
cax ¢geHoMeH camornpe3eHTanuu [bonoTHOB,
2012; I'anmuukwna, 2009; Kapacuk, 2015; Kypa-
yeBa, 2006; Jladynckas, 2005; Onsuuu, 2007,
Carpenter, et al., 2017].

Uraxk, B Teopuu O. ['oddmana monstre nep-
(dbopMaHca TOJKYETCSl Yepe3 MOHSATHS COHAIb-
HOMH POJM M CaMOTIPE3EHTAIMH YeT0BEKa UITH TPYTI-
TTBI B 3TOM POJIH B IIPOIIeCCe KOMMYHHKAIUH, TIPH
STOM UCIIOTHEHUE POJIH U CAMOTIPE3CHTAIIHS B Hel
MOTYT OBITH KaK OCO3HABAaEMBIMH, TaK M HEO-
CO3HAaBaEMBIMHU.

Huyto Teoputo nepdopmanca pa3pabdaThl-
BaeT, HaunHasA ¢ 1970-x rr. XX B., P. lllexuep
[Schechner, 2004; 2013]. OH oTka3bIBaeTCS OT
uiaen Heoco3HaHHOro nepdopmanca J. [od-
(¢MaHa Ha TOM OCHOBaHHH, YTO B TAKOW MIHPO-
KO TpaKTOBKE MOHATHE mepdopmanca oxBa-
ThIBaeT Oe3rpaHUYHBIA KPYT sIBJIEHUH: «there
are problems with the notion of a field without
limits» [Schechner, 2013, p. 38]. B otnuuue ot
«roppMaHOBCKOTO HCIIOTHUTEISN, KIIEXHEPOB-
CKUW HCIIOJTHUTENb» OCO3HAHHO UTPAET CBOIO
POJb ¥ pa3MBIIIISAET O TOM, KaK ee JIy4Ille Bce-
T'0 HCTIOJTHUTb.

P. lllexnep BuauT uctoku nepdopmanca B
JIOMCTOPUYECKOM IIaMaHHW3Me, JAPEBHEM TeaT-
pe, pUTyanax U IepeMOHUSAX Pa3HbIX HapOIOB
[Schechner, 2004]. B coBpeMeHHOM 00111€CTBE
OH BBIJIENIIET BOCEMb BHJIOB nepdopmaHca B
COOTBETCTBUU C CHUTYallUSIMU, B KOTOPBIX OHH
BCTPEYAIOTCS. DTO BOCEMb Pa3lIMYHBIX, WHOT-
Jla HAKJIAJBIBAIOIIUXCS IPYT Ha JIpyra curya-
nwii: 1) B MOBCENHEBHOM KU3HU — IPUTOTOBJIE-
HUE MMUIIH, COLMATTU3ALINSL, «ITPOCTO KHU3HBY (‘just
living’); 2) B uckyccTBe; 3) B CIOPTE U APYTHX
MONYJISIPHBIX pa3BiedeHusX; 4) B Ou3Hece; 5) B
MIPaKTUUCCKON JEeITeIbHOCTH; 6) B ceKce; 7) B
puUTyallax — CaKpaJbHBIX H CBETCKUX; 8) B UTpe
[Schechner, 2013, p. 51].

Ecnu o 3. T'opdmany neppopmaHc — 3T0
000 aKT mpencTaBiieHus cedst PYrum, TO 110
P. llexHnepy mepdopmaHcoM MOXXHO Ha3BaTh
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TOJIBKO TaKyIO JACSITEIbHOCTh, KOTOpas Xapakre-
PH3YyETCS SKUBBIM MIPUCYTCTBHEM UCIIOMHUTENEH
M TeX, KTo HaOmomaer 3a nepdopmancom: «for
an activity to the regarded as performance it must
involve the live presence of performers and those
witnessing it» [Schechner, 2013, p. 38], a Takxe
HaJIMYHEM «Iep(hOPMAHCHOTO KOHTPAKTa» MEK-
Iy UCIIOJTHUTEIAMH M HAOII0IaTeIIMH, SKCILTH-
LIUTHOT'O MJTH UMILTUITUTHOTO: «...the performance
contract between them, either explicit or implicit»
[Schechner, 2013, p. 38].

«ITephopMaHCHBIH KOHTPAKT — aHAJIOT TepP-
MHHA «KOTHUTUBHBINA CLIEHApU», 10 KOTOPHIM
MMOHUMAETCS CTPYKTYPA MPEACTABICHUS JUHAMHU-
YECKOro 3HAHWsI, IIEMIOYKH MTOCIIENOBATENBHO Pa3-
BepThiBatomuxcs nercreuii [Edwards, 1997,
Minsky, 1980; Schank, Abelson, 1977]. B nepdop-
MaHCE UCTIOJHUTEIH PEaTU3yIOT ONpeeICHHbII
CLICHAPHIA, 3a[IPOrpPaMMHUPOBAHHYIO MOCIIEIOBA-
TeIbHOCTh AelicTBuii. HaOmiomaTenn, B CBOIO
odepe/b, MPUOIU3UTENBHO 3HAIOT, YTO Oymer
MPOMCXOIUTH, TO €CTh TOXE MMEIOT IIPEICTaB-
JIEHWE O peajn3yeMoM ciieHapuu. MIMeHHo 3To,
Ha HaIll B3MVIsAI, MIMEETCS B BHIY MO «repdop-
MaAHCHBIM KOHTPAKTOM.

P. ITlexHep ykaspIBacrT, YTO ONPENECIICHHBIE
nepopMaHChl MOKHO O0BEMHATE ¥ 00001IATh
«HA TEOPETUYECKOM YPOBHE COXpaHEHHS IOBe-
nenus» (at the theoretical level of restoration of
behaviour), HO Ha ypOBHE MPAKTUYECKOTO BOTLIO-
menuns (as embodied practices) KakIblii OTIENTb-
HBIA TIep(OpMaHC YHUKAJICH ¥ OTIMYAETCS OT
Bcex aApyrux [Schechner, 2013, p. 56].

Urak, cormacuo P. llexuepy, mepdop-
MaHC — 3TO HEMOCPEICTBEHHO MPOUCXOASIIAs
«GIeCh» U «ceddacy JesITeIbHOCTh, BKIIOYAIO-
Iasi UCIONIHUTENEeH u 3putenei. [leppopmanc
HMeeT aKIMOHAJIBHYIO MPHUPOAY, ¥ CMeHa Ieii-
CTBUIl B HEM IPOUCXOAMT TI0 OMPEAETIEHHOMY
CLICHAPHIO, XOPOIIO U3BECTHOMY HCIIOTHHUTEIISIM
U B OOIIMX YepTax — 3PUTEIISIM.

P. IllexHep — CKyCCTBOBE]I, CIIELIUAIMUCT B
o0nacTu TeaTpalbHOTO HCKYCCTBA, T B OCHOB-
HOM H TIPOOJDKAETCS pa3paboTKa ero TEOpuH.
Bue cdepbr nckyccTBa (B OM3HEce, mpakTHUec-
KO JIeSITeIHbHOCTH, TIOBCEIHEBHOM KU3HM ) B paM-
Kax JAHHON TeOPHH BEIETCSA M3ydEHUE KYIBTyp-
HO 00YCJIOBJICHHBIX MTep(opMaHCOB, ephopMaH-
COB B INOJINTUYECKOH, PEJTUTUO3HOM, TIelaroruyec-
kol aestenbHoCTH [Stucky, Wimmer, 2002]. O06-
mas 3aj7a4a TaKuX HCCIAEIOBAHUN — OYEPTHUTH
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KpyT COllMaJIbHBIX HBHCHI/Iﬁ, HUMCHOIIIUX CXOACTBO
C T€aTpajJbHBIMU MOCTAHOBKAMH.

B pyciie atoro noaxona neppopMaHCHYIO
KOMMYyHHMKaluto paccmarpusaer LI Tlouenios,
MOCBsIIasi el HeOONMbIIONH pa3aen B kuure «Teo-
pus kommyHuKatwm [[Towentios, 2001, c. 330-339].
Cchutasice Ha HekoTopbie TonokeHus P. [lexme-
pa, aBTOp MUIIET, YTo rnephopMaHC Mpearnonara-
€T YeTKO€ pasrpaHuvYeHUe YIaCTHUKOB U ITyOnu-
KU, OTPENIETUPOBAHHOCTD, YTPUPOBAHHO-TIEPHOp-
MaHCHbIC poJi. [IpuBoauMBbIe IpuMepsbI riepdop-
MaHCOB BKJTIOYAIOT IIEPEMOHHUN HHAYTYPAIHH Tpe-
3UJICHTOB, BCTPEYU OHUITUATIBHBIX JIHIL B 23POIOP-
Ty, UL ATBHBIE TOXOPOHBI, CHE3IIbI TAPTHH, TTHAP-
npe3eHTanuy. B kauecTBe OCHOBHOTO MpPHU3HAKA
nepdopMaHca Ha3bIBACTCS TEATPATBHOCTH, KOTO-
past pactipocTpansercs 1 Ha myorky: « Tearpasb-
HOCTB BHECEHA BHYTPb 3pUTebckoit Macch» [[1o-
geroB, 2001, c. 335].

Teoputo nepdopmanca pa3pabaTbiBaeT ¢
1970-x rr. XX B. criennanuct B obnacTy HobK-
sopa P. bBayman. On He ccbutaercs Ha O. [odh-
¢mana u P. llexnepa u maer coOCTBEHHOE OI-
penenenue nepdopMaHnca Kak pa3HOBUIHOCTH
YCTHOM KOMMYHUKAIIMH; KAK PA3HOBUHOCTH UC-
MOJIb30BaHUS SI3bIKA, KaK Croco0a TOBOPEHHUS:
“performance as a mode of spoken verbal
communication; a mode of language use, a way of
speaking” [Bauman, 1977, p. 11-12]. Csoto 3a1a-
4y OH (OPMYIHpPYET KaK NEepEOPUCHTAIINIO pac-
cMoTpeHus (HONBKIOpa B Ka4ecTBE MaTephaa
Ha €ro MccliefoBaHWE B KayecTBE KOMMYHHUKa-
U, a UMEHHO KaK apTUCTUYCCKOTIO CO6BITI/IH, 501058
nepopMaHCHOM CUTYAIUH, BKITIOYAFOIICH UCTTON-
HUTEJIS, HCTIONTHSIEMOE MPOU3BEICHIE, ayTATOPUIO
1 00CTaHOBKY.

Konmenmus P. baymana, kak 1 KOHIIENIUS
3. l'oppmaHna, okazana BIMSHUE HA JIMHTBUACTH-
Ky. [lousitie nepdopmanca ObIIIO BBEICHO B CO-
IUOJMHIBHUCTHUKY U ITO3KE — B TCOPUIO JUCKYPCA.
B colmonuHrBHCTHYECKOM acreKTe mephopManc
orpeseNnsieTcss Kak MPOSIBICHUE B COIMAIbHON
CUTyallMu TeaTpaibHOCTH (performance as
theatricality), BUpTYO3HOCTH MCIIOJIHEHHUS COLIM-
anpHo# ponu (performance as virtuosic display),
pazm4aroTcs nepGopMaHChl B CUTYaIHH CO-TIPH-
cyTcTBUs U Menuanyu (co-present and mediated
performance) [Bauman, 2011]. AkueHTHpyeTrcs
IIOCTaHOBOYHBIH, «CLEHUYECKUI» XapaKTep HC-
MOJTB30BAHMS sI3bIKa B TIEp(OpMaHCHO# conratb-
Holi cutyanuu [Bell, Gibson, 2011]. B Teopuu

—— 032

JTUCKypca MOHATHE TephopMaHca MCIONb3yeT
b. Jl>xoHcToyH, KOTOpas, onupasch Ha P. bayma-
Ha, IIOHUMaeT rephopMaHC Kak UCTIONHEHHe / oop-
MIICHHE ICKYPCa, BIMSIOIIEE Ha €r0 BOCIIPUITHE
CNIyIIAOMUMH / yuTatomuMu., OHa MHIIET, YTO
HCIIOJIHEHNE YCTHOTO JUCKypca M TpaduuecKoe
o(hopmiIeHE MHCHMEHHOTO THUCKypCa BIHUAIOT Ha
peaKkUHI0 ayIUTOPUU HA JUCKYPC, ITOCKOJIBKY
JIFOOU HpI/I):[aIOT 3HAYNUMOCTb TOMy, KaK ):[I/ICKpr
3By‘II/IT HNJIN BBITJTIAAUT Hapsl):[y C TEM, O YEM OH
coobmraer: “Humans attend to how discourse
sounds or looks as well as to what it refers to”
[Johnstone, 2018, p. 97]. [loHumMaeMblii TakuM
obpasom nepdopmanc, o MmHeHu0 b. JI>koHCTO-
YH, 3aerH.HeH B pa3HI/I‘IHLIX BHUgax ):[I/ICKprZl: B
MyOJIMYHOM MPOYTEHUH CBOEH KHUTH ITHCATETIEM,
B KHUTE JJIA JIETEM, B pacCKa3bIBAHUM UCTOPUI
u T. 1. [Johnstone, 2018, p. 100].

O030p Hay4HOM NHUTEpATyphl MOKA3BIBAET
3HAYMMOCTD TOHSTHS «TepPOPMAHC» I TEO-
pUM KOMMYHUKalUMU U TEOpUH nuckypcea. [Ipen-
CTAaBJICHHBIC KOHIICIIIINN HUMCIOT U TOYKHU Hepe-
CCUCHUsA, U CyH_[eCTBeHHLIe pa3J'II/I‘H/I$I. O‘IeBI/II[-
Ha HEIO0CTATOYHAs Pa3pabOTaHHOCTh 3TOTO IO-
HATUS U HEOOXOAMMOCTD IaJIbHENUIIIEr0 UCCIEN0-
BaHMs (heHOMEHa repdopmanca.

Ilepdopmanc u urpa

CBsi3b Mex Iy ieppopMaHCOM U UTPO Ha-
CTOJIBKO OYECBHIHA, YTO BOSHHUKAET BOIPOC O He-
00XOIMMOCTH JBYX OOO3HAYCHUU MJIs, BO3MOXK-
HO, OJTHOTO U TOro e (peHoMeHa. Ha cBsi3b mep-
(hopMaHca U UTPbI YKa3bIBAIOT OCHOBOIIOJIOYKHH-
k1 Teopuu neppopmanca J. lodpdman u P. lex-
Hep. O. ['opdhman TpakTyer nephopMaHC Kak pa-
SbITPLIBAHUEC B KOMMYHUKAlIUU COLUAJIBHBIX PO-
nield HaroioOue pa3bIrphIBAaHUS POJICH IepcoHa-
JKEH B TeaTpe, HO OH IPSIMO HE IHILET, YTO Hep-
bopmaHc — urpa, asst Hero nepdopmasc, B mep-
ByHO ouepenp, — camonpeseHtanus. P. Illexuep
TOXKE HE aHATU3UPYET COOTHOIICHUE TIephopMaH-
ca ¥ UTPbl, HO U3 BBHIIICNPUBEICHHOH Kitaccupu-
KallMH CIIEIYET, YTO ISl Hero repdopMaHc mupe
UTPBI, TOCKOJIBKY OH BBIICNSCT NepopMaHChI B
urpe (play), uckycctBe (the arts), COpTUBHBIX
UTpax u Ipyrux paspiedeHusx (sports and other
popular entertainments) Hapsiy ¢ nepdopmanca-
MU B OM3HECE U ITIOBCEIHEBHON )KU3HU.

C Hameil TOYKM 3peHusi neppopmMaHc U
urpa — B3auMOAOIIOJIHAIOMUE ITOHATHA, OOHAKO
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KaXXJ0e U3 HUX UMEET CBoe cojepkanue. J{is
000CHOBaHUSI 3TOTO MOJOKEHUST HEOOXOIUMO
KpaTKO OCBETHTH CYIICCTBYIOIINE B HAYKE MTPE/I-
CTaBJICHUsS 00 Urpe.

B nunrBucTHKE pa3zpabaThIBaIOTCS JBa
OCHOBHBIX MOJIXO/Ia K UTPE: B €¢ TPAKTOBKE I10
JI. Burrenmreiiny u 1. Xeiisunre.

K nnesm JI. Butrenmireiina BOCXOIUT I10-
HUMaHHE SI3bIKOBOM UTPHI KaK YHHUBEPCAILHOTO
CTPYKTYPHOTO TPUHIIMIIA, OTPEEISIONIETO JIHO-
0oe rosp30BaHme A3bIKOM [ Butrenmreiin, 2003].
B noctmonepuucTckoit ¢hunocodun ObLIO BBEIC-
HO CXOIIHOE, HO Oosee oOliee MOHSTHE UTPHI
CTPYKTYPBI, IPEIoiararoiiee BUICHHE IF000T0
SIBJICHUSI B Ka4eCTBE HAXOJAIIErocsi B mpolecce
camoopranuzanui [ [enes, ['Barrapu, 2007; dep-
puaa, 2007]. B aTom moHMMaHUH UT'pa IPeACTa-
eT Kak OE3JIMYHOCTHBIH (AaKTOp B KOHTEKCTE
o0lIeHayYHOW KOHIIEHIIUY CHHEPTreTHKH, CAMOOp-
TaHHU3AIMH CJIOKHBIX CUCTEM; B JIMHTBUCTHYEC-
KOM acreKTe — Kak Urpa caMoro s3bika: (oHeM,
Mopdem, CIIOB, CMBICIIOB, 3HAKOB (CM., HAIPUMeEp:
[Kapmyxuna, 2006]).

CornacHo 1. Xeii3unre, KOTOpHIii BIIepBbIC
BBEJ B HAayKy MOHSTHE UTPBI B CBOEM HBIHE BCe-
MUpHO U3BecTHOM Tpyne «Homo Ludens» (1938),
UTpa onpernensercs yepes TMIHOCTHBIN (hakTop —
yenoBeka urparomiero [Xeizunara, 2003]. Ona
BKITIOYAET B ce0si MHOTO TIPOTUBOPEYAIIIX JIPYT
Jpyry TpU3HaKoB. B Wrpe vepraercst ynoBoib-
CTBHE, HO HEKOTOPBIC HUI'PhI BBI3BIBAIOT y HX y4a-
CTHHMKOB U 3pUTeJicH 00mb, PU3NIECKHE U HpaB-
CTBEHHbIE cTpajanusa. Mrpa — Hecepbe3Hoe 1o-
BelIeHHE, HO BO MHOTHX HT'Pax JIFOJAH CEPbE3HBI,
Kak Oy[IToO UTpa — CMBICK WX Xu3HH. Urpa cBs-
3aHa C KpacoTOH, HO CYIIECTBYIOT U JKECTOKHE,
KpoBaBble UTPHL. Mrpa He mpryacTHa K MOpPal,
K pa3IMYeHu o 100pa U 3714, MyIPOCTH U TITYIIOC-
TH, HO €CTh HTPbI, BEI3BIBAIOIIHE IIPUCTPACTHE U
HaHOCAIINE Bpel PU3NIECKOMY H IICUXHUIECKO-
My 370pOBbIO denoBeka. Jlrobast urpa crpoutcs
10 3aJ]aHHBIM TIPaBUIIaM, HO €CTh HTPHI Oe3 Tpa-
BWI. Y UI'PbI HET NPSIMON IPAKTUYECKOM LIENIEeCO-
00pa3HOCTH, HO €CTh IPO(PECCHOHATILHBIC U KOM-
MEpUYECKUE UTPBI, B YaCTHOCTH, CIIOPTUBHEIE,
CITy’Kalllie OCHOBHBIM MCTOYHHKOM J0XOIa JUIs
MX YYaCTHHUKOB M OpPTaHM3aTOpOB [XeH3uHTa,
2003]. Bce ato MHOro0oOpa3ue MPU3HAKOB IOJ-
BouT M. Xeii3uHTY K BBIBOTY O TOM, 4TO 001IIeit
OCHOBOW OIpEJETICHUSI UTPhI SIBJISICTCS YEIOBEK
urparomui. Yenosek kak BU/I, 10 158 XeizuHre, —
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310 homo sapiens — homo faber — homo ludens,
TO €CTh YEJIOBEK Pa3yMHBbIN — 3TO HE TONBKO Ye-
JIOBEK, 3aHUMAIOIIUH Csl KaKOH-JIN0O0 TpaKTHyec-
KM TIOJIE3HOM eSTeTbHOCTHIO, HO M YEJIOBEK HT-
paromuii. B IMHTBUCTHKE Yepe3 NPU3My KOHLEII-
wnn M. Xeiisunru paccMaTpHUBaETCsl UTPOBOM JTUC-
Kypc Kak JHMCKYpC 4elloBeKa WTpalomiero (Cm.,
Hanpumep: [[Inoraukosa, 2010; Lleitran, MBano-
Ba, 2008]).

C TOuKM 3peHrs TUHTBUCTUKU TOHUMaHUE
UTPBHI KaK OE3TUYHOCTHOTO CTPYKTYPHOTO (haKTo-
pa caMOOpTraHMU3aLUHU CIOXKHBIX CHCTEM MOYKHO
OTHECTH HE TOJBKO K A3BIKY, HO M1 K KOMMYHHKa-
LIUH, TO €CTh K CAMOOPTaHN3allUH HE TOIBKO SI3bI-
KOBOM, HO 1 KOMMYHUKaTUBHOM cucTeMbl. B 3TOM
CMBICJIE BCE B3aMMOJCHCTBUE B paMKax OIpeJe-
JICHHOM KOMMYHUKaTHBHOM CUCTEMBI HOCUT UI'PO-
Boi, miw, 1o D. o dmany, nepdopmaHCHBIH xa-
paktep. UTo Kacaercs MOHUMaHUS UTPHI Kak Jie-
SITENBHOCTH YEJIOBEKA UIPAIOLLEr0, TO OHO COOT-
BercTBYeT TpakToBke P. Illexnepa, comtacHo ko-
TOPOU UTpa — ONUH U3 BUIOB NepdopmaHca, BbI-
JesIeMBI HapsiAy C IPYTUMHU €0 BHIAMH.

IMeppopmanc
KaK KOMMYHHKATHBHOE COOBITHE
U JUCKYPCHBHOE NMPOSBJEHUE JUYHOCTH

BrlmrensnoxkeHHbIe MOAX0AbI K mepgop-
MaHCy W BBIJICNIIEMBIC B UX PaMKaxX MPU3HAKH
JTAHHOTO SIBJICHUSI 3aKJIaJIbIBAIOT OCHOBY JUISI HC-
cienoBanus nepopmMaHca Kak KOMMYHHKATHB-
HOTO COOBITHSI U JUCKYPCHBHOTO IMPOSIBIICHHS
JUYHOCTH.

[Ton KOMMYHUKATHBHBIM COOBITHEM
(communicative event) TOHUMAETCs! CHHTYJISIPHOE
coOwITHe (single event), ompenenseMoe OOITUM
JUTSl BCEX KOMMYHHKATHBHBIX COOBITHI HAaOOpoM
koMItoHeHTOB. K HUM oTHOCcATCS: 1) coxpaHeHue
Ha MPOTSDKEHUHU BCErO COOBITHS OHOM U TOM JKe
KOMMYHHMKATHBHOH 1eNH; 2) ydacTHe Ha IPOTA-
KEHUU BCETO COOBITHS OJHUX U TEX XKe KOMMY-
HUKAaHTOB; 3) UCIIOIB30BAHKE OJTHOT'O U TOT'O K€
s13bIKa; 4) COXpaHEHHUE OIHOTO U TOTO JKe Habopa
poet; 5) ciiegoBaHNE OJHUM U TEM XKe MPaBH-
JlaM B3aMMOJICHCTBUS; 6) JIOKaTM30BaHHOCTH B
OIHOH M TOH ke oOctaHoBKe. COOBITHE 3aKaH-
YHBAETCS, KOT/Ia TIPOUCXOIUT U3MEHEHUE OCHOB-
HOT'O COCTaBa yYaCTHUKOB, UX POJIEBOTO B3aUMO-
nericTBus 00 (Gokyca ux BHMMaHMs [Saville-
Troike, 2003, p. 23].
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31U 00LIHe XapaKTEPUCTUKH OTHOCSTCS M K
nepopMaHCHOMY KOMMYHHKATUBHOMY COOBITHIO,
OIIHAKO OHHU TPEOYIOT YTOUHEHHSI C Y4ETOM OIld-
CaHHBIX BBIIIIE XapaKTEPUCTHK NepdopManca.

[Mox nepdopmaHCOM MBI TOHUMAEM KOHK-
peTHBIH (hparMeHT ycTHOH BepOaIbHOI 1100 He-
BepOaIbHON KOMMYHUKAIINH, CHHTYIISIPHOE KOM-
MYHUKaTUBHOE COOBITHE, UMEIOIEee YETKO BBI-
pakeHHOe Havajlo, pa3BepThIBAaHHE U 3aBepIle-
Hue. B cocra yuacTHHKOB mepdopmaHca BXO-
JSIT HE TOJIBKO WCIIOTHUTENH, TO €CTh HEeTIOCPeN-
CTBEHHBIE YYaCTHUKHU (TOBOPSIINE, MOOIINE,
TaHIYIOIIME U T. JI.), HO U HaOiromaTeau (Boc-
MIPUHUMAIOIIIE, PearupyIOIHe, HHTEPIPETUPYIO-
Me), mMpudeM cocTaB HabmmojgaTeneil MoKeT
MEHSATHCSI KaK BO BPEMs pa3BepThIBaHUs COOBI-
THA B P&KHUME CO-TIPUCYTCTBUS (MIPUXOJ, YXOI
HaOIIoaTeneii), Tak U TOCie HEero, Korjaa mnep-
dbopmaHC TepenaeTcs B peKUME MeTUaIUU.
O06s3aTeNbHBIM NIPU3HAKOM TIeppopMaHca sBIIs-
eTcs ero CTPATErMYHOCTh / TEXHOJIOTHYHOCTb.
3T0 03HAYAET, YTO IPOU3BOAMMBII B HEM JIUCKYPC,
BepOabHBIN 1 HeBEPOAIBHBIH, KOHCTPYHPYETCsI Ha
OCHOBE ONpEeJeJICHHBIX CTPATETHH / TEXHOIOTHHA
[[TnorHukoBa, 2015; Fairclough, 1996]. Coorer-
CTBEHHO, B COCTaB yYaCTHUKOB IepdopMaHca BXO-
JIIT HE TONBKO UCTIONTHUTENHU U HaOtonaTeny, Ho U
KOMMYHHUKAaTHBHBIE TEXHOJIOTH — Te€, KTO CO3/a-
IOT KOTHUTUBHBIN clieHapuii nepdopmanca. OH
MOJKET MCIONB30BAaThCAd HE TOIBKO OCO3HAHHO,
HO U HEOCO3HAHHO, CIIeJOBATENbHO, Oolee yme-
CTHBIM, YeM TEPMHUH «TEXHOJIOTHS», OyleT Tep-
MUH «cTpaterusy. OyHKIUI0 «cTparera» deper
Ha ce0s aKTUBHBIN M 3aHHTEPECOBAHHBIN yJacT-
HUK KOMMYHHKAIIU{, OCTaJbHBIE YYaCTHUKHU
aJanTHPYIOTCS K ero ponu. Pasnnyaiorcs crioH-
TaHHBIE U TPEABAPUTENHHO MOITOTOBJICHHEIE, B
TOM YHCJIE OTpPENeTHPOBAaHHBIC, TTePPOPMAHCHI.
B crionTanHbIX nepdopMaHcax clieHapHii co3ia-
eTCsl IO XOAY pa3BepThIBAaHUA KOMMYHUKATHB-
HOTO COOBITHS, MEXKAY YYACTHHUKAMH MOXET
MPOUCXOAUTh KOMMYHHKaTHBHas Oopbba 3a
TpaHCHOPMAIUIO POJIIEBOTO B3aUMOICHCTBUS U
CMEHY CTpaTerui, Hanpumep, B KOH(PIUKTHOH CH-
Tyanuu. B mpeaBapuTeIsHO MOATOTOBICHHBIX U
TeM Ooyiee B OTpENETHPOBAHHBIX TMephopMaH-
cax MOATOTOBKAa MCIOJHUTENEN MO MpoyMaH-
HOMY CIIEHapHIO puaaeT nephopMancy TaKue
XapaKTEePUCTHKHU, KaK TeaTpalbHOCTh U BUPTY-
O3HOCTh MCTIOJTHEHUS posiel (Hampumep, pere-
THIIUS CBaJbOBI).

234

Ha ypoBHe «coxpaHeHusi oBeneHus» (00
stoM noHsTuu P. IllexHepa cM. Bbimie) mepdop-
MaHChI OOBEIIMHSIOTCS B SIMHBINH Kilace (Harpu-
Mep: MHOTOKpaTHbIE HCIOTHEHUS ITbeChl WU TTec-
HU; B THCTUTYIIMOHAIbHON KOMMYHHKAITUH — MHO-
TOYHUCIICHHBIE HHTEPBBIO, BCTPEUH C JIFOIBMH TOTO
WJIM MHOTO TIOTUTHKA), OHAKO Ha YPOBHE AUCKYP-
CHBHOTO ITPOSIBJICHHSI THYHOCTU KaXK[IbIi repop-
MaHC — CHHTYJISIPHOE, YHUKaJIbHOE coObiTHe. Kak
ormeuaer B.U. Kapacuk, nuckypcuBHOE MpOsB-
JIEHUE JINYHOCTH 3aKITI0YAETCsI B BAPbUPOBAHNY Te-
MaTHKH JTUCKYpCa, CHTyaTUBHO-TMIHOCTHBIX Xa-
PaKTEpUCTUK YYaCTHUKOB OOILCHHS, CIIOCOOOB
BBIpA@XEHUS COJEP)KaHUS U CTHIIS, KaHaia Tepe-
naun coobienus [Kapacuk, 2016].

[TokazaTenbHBIM MaTepHaIOM JUIS aHAH-
3a nephOpMaHCOB CIY)KUT KOMMYHHKATHBHOC
MOBEICHNE MCIMMHBIX IUIHOCTEH, MIA MEIHa-
MIEPCOH, TIPEACTABUTENEH «QIIUT» U IKEIITUTY,
KOJTMYECTBO KOTOPBIX COTIACHO JaHHBIM, MOY-
yeHHBIM 11.B. AHHEHKOBO#, TOCTOSIHHO YBETUYHU-
BAETCsI B COBPEMEHHOM MEAUALEHTPUYHON KYJIb-
Type [AnnenkoBa, 2014]. [TomHas, noxomsmias 10
CBOETO TIpeliena MmyOIMYHOCTh KaK EHHOCTh Me-
JTUAIEHTPUYIHON KyJIbTYphI, KOTAa )KU3Hb CEMHU-
OTHYECKU (PUKCUpYETCs B OMTUCAHUSX B foTorpa-
¢usx GakTHUECKH OJHOBPEMEHHO C € Hemnoc-
PEICTBEHHBIM POKUBaHUEM, TI03BOJIAET aHAIIH-
3UPOBaTh HE TONBKO OT/ACNIBHBIC MeppopMaHCHI,
HO ¥ X KOHTHHYAJIbHOCTb 1 JIOTHKY CJICIOBAHUS
JpyT 33 JPYTOM.

PaccMmorpumM B KauecTBe mpuMepa KOMMY-
HUKaTHUBHBIC TIep(OPMAHCHI IEBUIIBI, BBICTYIIA0-
mieit mon umenem Jlean ara (Lady Gaga). O3to
HE TOJIBKO CIEHMYECKU MCEBIOHUM, TO €CTh He
TOJNBHKO UM €€ TIEPCOHAKHOM JINYHOCTH Ha CIIe-
HE BO BPeMSI HCIIOTHEHUS [TIECHHU, HO U UMSL, KOTO-
PBIM OHA IIPEJCTABIIAETCS B MHTEPBbIO, YTO CBU-
JIETEeIBCTBYET O KOHTHHYAJIbHOM XapakTepe ee
CIICHMYECKUX M HECIIEHUYECKUX MEAUITHBIX Tep-
(hopMaHCOB, 32 KOTOPBIMH CJICAYIOT METUHHBIC
nephopMaHCHI, TJie OHa Ha3bIBaeT ce0s CBOUM
HacTosmuM nMeHeMm — Credanu IxoaHH AHJ-
xenuHa J[xepmanorra (Stefani Joanne Angelina
Germanotta).

[epdopmaHch! 3TOM NCHONTHATETEHUIIBL, Oe-
3YCIIOBHO, SIBJISIFOTCSI TOATOTOBJICHHBIMU Ha OC-
HOBE TEXHOJIOTHil; AUCKYPCHUBHOE MTPOSIBIICHHUE €€
JUYHOCTH BO BpeMsi ieppopMaHca — 3TO TaKxKe
JTUCKYpPCUBHOE MPOSIBIIEHUE JIUYHOCTEH KOMMY-
HUKaTHBHBIX TEXHOJOTOB. 11151 Kaskoro repgop-
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MaHCa OHM pa3pabaTHIBAlOT KOTHUTHBHBIN CIIe-
Hapuii, B KOTOPbIA BXOAUT CTPYKTypa ACUCTBUI
Ha CIIEHEe, TeMaTHKa IMeCEHHOTO JJUCKypca U CIo-
COOBI BBIPa)KEHHSI COJICPIKAHHS.

[Necennoe cooOrieHue COMPOBOXKIACTCS Ma-
paJUIeNbHBIMA BepOAIbHBIMA M HEBEPOATbHBIMU
COOOILICHHUSIMH, YCITIOXKHSFOIIMMHE CLICHAPHH 1iepgop-
MaHca. Tak, mecHs “Born this way” (https:/www.
youtube.com/watch?v=wV 1FrqwZykw) 1o cBoe-
MY COJEPKaHUIO U PEYCaKTOBOMY HATIONHEHUIO
BeChbMa TIPOCTa: B HEl MEPEMEKAIOTCS OIHH H
Te e acCepTHBHI U TUPEKTHBEL. K accepTHBHOM
Y9aCTH COAEP/KAHUSI OTHOCATCS MHOTOKPATHO IT0-
BTOpsieMble yTBepxkaAeHus: [ was born this way;
you were born this way. OHU Pa3bsACHSIIOTCS B
OIICHOYHBIX accepTuBax: We are all born
superstars; God makes no mistakes; No matter
black, white or beige, chola or orient made;
No matter gay, straight, or bi, Lesbian,
transgendered life; I must be myself, I love my
life, I love this record; I'm on the right track;
I'm beautiful in my way.

Ha KorHUTMBHOM YpPOBHE JaHHOE CcolepxkKa-
HHE 3aKpeIUIIETCs B KOHIIENTOC(hepe CAYIIAaOIIHX
KaK KOHIIENT DKCKITFO3UBHOCTH COOCTBEHHOM JINY-
HOocTU. Takol JIMYHOCTBIO CIETYET BOCXHUILATh-
csl, KaKOBOIO ObI OHA HY ObUIA. DTO KOHIIENTyab-
HOE COIIep)KaHUE TIepenacTcsl TakKe B TUPCKTH-
BaX, MPSIMBIX MPHUKa3aX ¥ KOMaH/IaX CITYIIAFOIM:
Listen to me when I say, Hold your head up
and you’ll go far; Don't hide yourself in regret,
Don't be a drag, just be a queen; Just put your
paws up; Just love yourself and you're set;
Rejoice and love yourself today.

B kauecTBe mapasuieibHBIX COOOIICHUH B
JaHHBIA TIeppopMaHC BKIIOYAETCsl BEpOAIbHOE
coo0lIeHne ¢ TYMaHHBIM KBa3HU(PUIOCO(CKUM
conepxxauueM (The Manifesto of Mother
Monster) n psin HeBepOaJbHBIX COOOIEHUH: 00-
JIUK WCITOJHUTEIBHHUIIBI, €€ TPUIECcKa, MaKUsIK,
OlIeXKa, JKECTEI, JEHCTBHA. DIaTa)KHBIH OOIHK
MIEBUIIBI BApBUPYETCs OT nepdopManca K nepgop-
MaHcy; paboTa TEXHOJIOTOB HaJl HUM PACKpbIBa-
ercsi, B YaCTHOCTH, B MHTEPBbHIO, B KOTOPOM HC-
MOJTHUTENHHUIIA PACCKA3bIBACT O CBOEM IJIATHE
u3 Oymaru:

There was a special stone-paper that we really
wanted to use. And that works for the ensemble. The
designer of the look is 22-year-old Mathieu Mirano.
He’s one of the youngest and brightest stars. And he
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created it from one of the most unlikely materials. It’s
paper. You can’t rip this paper (https://
abcnews.go.com/GMA/video/lady-gaga-interview-
featured-paper-dress-singer-premiered-20009950)

KoHuenryansHoe cofiepkaHue BCEro MHO-
’KECTBa MPOPECCHOHANBHBIX EPPOPMAHCOB HC-
TTOJIHUTEIIbHUIIBI CBOANTCA K UAEE DKCKIIFO3UBHO-
CTH Kak €€ JIMYHOCTH, TaK U JIMYHOCTEH ciyIa-
I0IIUX. DTO e KOHIIENTYaJbHOE COJCpiKaHHe
nepeaacrca B €€ MHOIOYHCIICHHBIX WHTCPBLBIO,
3alliCH KOTOPBIX Pa3MeEIeHbl HA BHCOXOCTHH-
roBoM caiite YouTube, Hanpumep:

Q.: How are you?

L.G.: Well, I’'m absolutely wonderful and a little
bit choked up because that is the way I’m still here
and [ work so hard, it’s because I really am very blessed
to have fans with such a beautiful spirit. And I would
say that the only reason I ever mentioned that people
don’t ask me how I’m genuinely is because it took a
lot of bravery to get to where we are today. A lot of
people see glasses and shoulder pads and crazy
outfits, and over the years it was difficult to do
interviews because that’s all people would talk about.
So I guess what I would say is I’'m doing wonderful
now because of how brave that all my fans have made
me. So thank you for making me brave, and I hope
I can think you’re brave. Thank you.

Bo Bpemsi 3TOro MHTEPBHIO HA HCIIOIHU-
TEJIbHUIIEC TAKOW )K€ 3MaTaKHbIM HApAJl U MaKu-
sK, KaK ¥ Ha CI[CHE, TO €CTh €€ CIICHHYCCKHUU
00pa3 MepexouT B MEIUHHBIH UMUK, B 1enom
COCTARBJISAIOIIHUE KITACC CIICHUYECKHE ITepdopMaH-
ChI CITy’KaT KOTHUTUBHOW OCHOBOW MEUINHBIX UH-
CTUTYIIHOHAJIbHBIX Mep()OpMaHCOB, U 3Ta KOHTH-
HyaJbHOCTb HE IIPEPHIBAETCS U TOTNA, KOraa Ie-
BHIIA JACT MHTEPBBIO HE B DTIATAXKHOM, a OOBIU-
HOM oOnuke. Hanmpumep:

Q.: Seems you’re more lady now than Gaga.

L.G.: I think that when people see me with less
makeup on and less of what I was doing before...

Q.: How do they react?

L.G.: It was interesting my father was very
emotional and my grandmother was too but she held
my hand and said, “I hope my dear, that you won’t be
too maudlin while you are putting this music into the
world”. I used to come home and I think my mom used
to watch me have a real hard time washing it off, you
know. I keep the wigs on and keep the makeup on,
I kept the outfits on and I was always trying... I never
wanted to let my fans down, I always wanted them to
see me in my art form.
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[epdopmaHChl JaHHOTO THITA HATTPABIICHEI
Ha KOHCTPYHPOBaHHE IMONOKHUTEIHLHOTO 0OIIIe-
CTBEHHOIr0 MHEHHUS O MenuanepcoHe. Ee camo-
MIPEe3eHTAaINs B POJIM COLIMATIBHO 3HAYMMOH U J10-
CTOMHOM YBa)KEHHMSI INYHOCTH OCHOBBIBAETCS Ha
apryMeHTax K BBICOKOMY MHEHHIO O Hed B ce-
MbE, TPYAOIIOOHIO, TIOOBH K 3PHTEIISIM.

HaGnronarenu, Oynydu HEOTbEMJIEMOM
4acThio nephopMaHca, TUCKYPCHBHO MPOSIBIISIOT
ce0st B KaUueCTBE pearupyrolinX U HHTEPIPETH-
pytonux auyHocTted. IIpn HenmocpencTBEHHOM
BOCITPHSATHH 1ephopMaHca IPOUCXOAUT IMOIIHNO-
HaJBHOE pearnpoBaHue: HaOIIOIAaTENIN UCTTBITHI-
BalOT U BBIPAXKalo0T 3MOIIMU U YyBCTBA — IMOJIO-
XKUTENbHbIE (JI000BB, BOCXUIEHUE, PAJOCTh)
60 oTpHIaTEIbHbIC (HEHABHUCTh, HETOJIOBaHHCE,
oTBpalieHue). B auckypce pearupoBaHus BCTY-
nmaer B JICHiCTBHE MHTEPIPETHPYOMHA (akTop,
KorJa HaOIrofaTen OOBICHSIOT PUYHNHBI CBO-
€ro OTHOIIEHHUS K MeJHarepcoHe:

Now this Lady right here is my fave in the world,
she’s so different and perfect. I love her to death. She
doesn’t deserve to be hated for being different. I love her;

I think she’s a little strange, but who isn’t?
Overall I love her music, she’s so talented. I don’t get
why people don’t like her, it’s like the reason they
don’t like her is because of her outfits. She is just a
really talented and amazing woman;

[ hate Joanne with a passion;

Sad for Gaga’s health but I’'m so happy the era
is over. I prefer the personality of “Stephanie” over
“Lady Gaga”;

I don’t follow pop music and celebrities. When
I hear of Lady Gaga I think of a naked woman rolling
around in minced meat. I don’t even know what she
looks like.

[IpuBenenHbIe mpUMEPHI AUCKYPCa Pearupo-
BaHUA WJUTIOCTPUPYIOT KaK MOJOKUTEIBHYIO, TAK
U OTPULIATENBbHYIO OIIEHKY KOMMYHHMKATHBHOTO
MOBEICHUSI HCIIONMHUTENBHUIIBL [IpeBanupoBanme
MOJIOKUTEILHOM OIEHKH B OOIIEM MacCHBE JTUC-
Kypca pearupoBaHHsI CBHJIETEILCTBYET O COXpa-
HEHMH aTTPAKTUBHOCTHU M BO3MO)KHOCTH ITOJTy4e-
HUS SKOHOMHYECKOM BBITOIBI OT MOCTEIYIOMINX
nepdopmancoB. B Hailie BpeMs AUCKYpC Bee 00iTb-
LIE€ CTAHOBUTCSI DKOHOMUYECKOU KaTeropuen, To -
€CTh ITPOU3BOJUTCA KaK TOBAp B paMKaX KOHTEHT-
WHAYCTPHH, BBIITYCKAaeTCs Ha PBIHOK, HA MTPOAAXKY
Y UCTIONB3YETCsl B KAUECTBE OPY)KHSI B IKOHOMH-
yeckol KOHKypeHTHoW 0opnbe [[lmorHuKoBa,
2015]. Hexoropble HHTEPIPETaTOPhl OTMEYAIOT,

—— ) 3 6

YTO MIMEHHO CTPaHHOCTh 00JIMKA ITEBUIIBI TPUHEC-
J1a e MOMyASPHOCTh B OOraTCTBO:

Oh, yeah. Fantastic voice. Also reasonably
attractive on some level. I don’t care for her style at
all. But, what do I know? She’s the one whose bizarre
performance made her quite wealthy;

The bizarreness is what really made her. She can
sing but is only a little above average look, wise. So to
get noticed she did bizarre. And it worked.

OnaTaxHOCTh, (PaHTACTHYHOCTh, IPOTECK-
HOCTh BHEIITHET0 00JIMKa, ICHCTBUH U JUCKypCca B
HAaCTOSIIEE BPEMsI aKTUBHO HCIOJIB3YETCS MEIN-
ariepcoHaMM KaK TEXHOJIOTMYHO CKOHCTPYMPOBAH-
Hoe nepopMaHCHOE KOMMYHUKATUBHOE TTOBEJIE-
HUE. ATTPaKTHBHOCTBH TaKOTO MOBEICHUS 00BsIC-
HSETCS TEM, YTO «CTPAHHOCTBH» BBICTYIIAET Kak
«HOBasi ”HpOpMaIUs, TPEOYIOIIAs BHUMAHHUS, &
TaKXKe KaK «IKCKJIIO3UBHOCTBY», YTO (POpMHpYET
13 TAKUX NIEPCOHAKEN «JDKETUTY).

BwMmecte ¢ Tem nepdopmaHcHas KOMMYHH-
Kallis He OTPaHUYMBACTCS TIOJAOOHBIMU ITPUMeE-
pamu. IlepdopMaHChl OXBATHIBAIOT IHUPOKUI
KPYT KOMMYHHUKAaTHBHBIX COOBITHH B CAaMBIX pa3-
HBIX chepax KOMMYHHKAIIMHA B TPEOYIOT U3yde-
HUSA U CHCTEMaTH3aL1H.

3akJjaoyeHue

[Ipemiaraemelii B cTaThe JIMHIBUCTHUYEC-
Kl moaxoy K ¢peHoMeHy nepdopmanca B KOM-
MYHUKAallMW YYUTHIBAeT ero 0a3oBbie Mapamer-
pBI, H3y4aemble B PriiocoQru, COLUOJIOTHH, HC-
KYCCTBOBE/ICHUH, OITBKIIOPUCTHKE, TOMOHSIS HX
JUHTBUCTUYECKUMH TapaMeTpamMu, K KOTOPBIM
OTHOCSTCS] KOTHUTHBHBIH ClieHapwii epdopMaH-
ca, TUCKYpPCUBHOE MPOSIBJICHUE JIUYHOCTEN yda-
CTHUKOB, CIeli(pHKa KOHLIENTYaJ IbHOTO COMIepIKa-
HUSI, CTPATETHYHOCTh / TEXHOJIOTUYHOCTh. KoM-
MJIEKCHOE paccMOTpeHue meppopManca vepes
pU3My 3THX ITAPAMETPOB JAET BO3MOXKHOCTh
CHUCTEMHO OXapaKTEPU30BATh €r0 CYIIHOCTh KaK
KOMMYHHUKATUBHOTO COOBITHSL.
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