© IManamesckas 1.B., I'opsikuna C.C., 2016

MEXKKYJIbTYPHAA KOMMYHUKALIUA
N COITOCTABUTEJIBHOE U3YYUEHHUE
A3BIKOB

www.volsu.ru

DOI: https://doi.org/10.15688/jvolsu2.2016.3.13

YIK 811.111°42:398.61 Hara nocrymienus ctateu: 31.05.2016
BbbK 81.432.1-51 Hara npunsarus crateu: 26.08.2016

KOTHUTUBHO-IUCKYPCUBHBIE XAPAKTEPUCTHKHA
AHIVIMACKOM 3ATAJIKH

Hpuna Baagumuposna Ianamesckas
JlokTop ¢unonoruyeckux Hayk, JOLEHT Kadeapsl HHOS3BIYHON KOMMYHUKAIUH,
Bonrorpaackuii rocyapcTBeHHbIH YHUBEPCUTET
irina_777@inbox.ru, english@volsu.ru
npoci. Yausepcurerckuid, 100, 400062 r. Bonrorpan, Poccuiickas ®@eneparust

Ceetiiana CepreeBHa l'opbikuHa
AcniupanTt kadeapsl HHOA3BIYHON KOMMYHUKAIIUH,
Bonrorpaackuii rocynapcTBEeHHbI YHHBEPCHTET
svetlana-gorykina@yandex.ru, english@volsu.ru
npoci. Yausepcurerckuid, 100, 400062 r. Bonrorpan, Poccuiickas ®@eneparust

Annotanusi. CraTesi OCBANIEHA 0COOCHHOCTSIM MOATHYECKMX TEKCTOB aHTITUHCKUX
3araJioK, UCIONb3YEMbIM B HUX CTPATErvsIX KOHCTPYHPOBAaHUS 3HAYCHU S, TUCKYPCUBHOM pern-
PE3CHTAIlMU ¥ CTaTyCHOTO MO3UIIMOHUPOBAHUS pepepeHTHBIX 00beKTOB. TepMIH «3araKar
yrorpebisieTcs B GONBKIOPHCTUKE, STHOIOTHH, STHONHHI'BUCTHUKE, TMHTBOKYJIBTYPOIOTHH 1
OTHOCHTCS K TeKCTAM MaJIbIX ()OpPM, BXOMSIINX B KOPIYC TPAAUIIUOHHBIX TEKCTOB KYJIBTYPHI,
B KOTOPBIX HAXOIUT CBOE BBIPKECHHE TPaJUIIMOHHAS, HANBHAS, MU(OITOATHYECKASI B CBOCH
OCHOBe KapTuHa Mupa. MccineqoBanue 3araiok Kak TPaauIIMOHHBIX TEKCTOB, MOAETHPYIO-
IIMX BOCIIPUSTHE MHUPA U OTHOIIEHHSI K HEMY, II03BOJISIET OOHAPYKUTH, KaK B HUX OOBSCHSIET-
Csl MHP, BBISIBUTh BHYTPEHHIOIO JIOTHKY CTpaTeTuil MOCTPOEHH ero 3HaYeHnd. MaTepuanom
JMHTBUCTHYECKOTO aHAITN3a TOCITYKHIIH TEKCTBI DKCETEPCKOro KoJieKca U 3arajiku, coopaH-
HBIC aHTIHICKUM dTHOMOroM A. Taitnopom.

B xayecTBE KOHCTUTYTUBHBIX XapaKTEPUCTUK AHINIMMCKOM 3araJKy BbIAEISAIOTCS HHOC-
Ka3aTeNbHOCTh, UMIIEPATUBHOE COOTHOIICHHE 0003HAYCHUsI (PparMeHTa PealbHOCTH B €ro
MpsIMON HOMHHAIINH, BBIPaXKEHNE CMbICIIAa BHICKA3bIBAHUS UYepe3 IBPUCTHUECKYIO S3BIKOBYIO
urpy. OCHOBHBIE CITOCOOBI TEKCTOMOCTPOCHHS aHTIIMHACKOH 3araJIki BKIIIOYAIOT MeTadopu3a-
U0 UCXOJHBIX 3HAYCHU I, TpaHC(POPMAIIIO BOCIIPUATHS 00BEKTa, UTPOBYIO PEKOMOUHAIIHIO
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€ro IPHU3HAKOB, HIPOBOE 3aMEICHHUE €T0 Y3yalbHbIX 0003HAUCHNU HECTaHIaPTHBIMH, Bapra-
TUBHYIO CyObEKTHO-O0BEKTHYIO PEMPE3CHTAILINIO peabHOCTH (MHBEPCHBHBIC U HEMHBEPCHB-
HBIC 3araz[1<1/1). B cratpe pasrpaHN4YrBarOTCd MMOBECTBOBATCIILHBIC U ONMMCATCIIBHBIC 3arai-
KH, KOMITO3UIIHOHHO-CIOKETHBIE PA3HOBUJHOCTH TEKCTOTIOCTPOCHUS 3arajioK, aHAIH3HPYET-
Cia CMHTarMaTH4eCKas OPraHu30BaHHOCTH MX CHOKETHBLIX 3JIEMCHTOB.

Karwuessble ciioBa: anrmiickas 3arajka, Mmeradopa, MUGOMOITHICCKUI CUMBOIIU3M,
sMOsIeMaTHyecKas 3arajka, HappaTHUB, ONUCAHHUE.

3arajgku MpeACTaBISIOT COO0H HEOTHEM-
JIEMYIO 9acThb KYJIBTYphl HApoJa — KyJIbTypO-Map-
KHpPOBaHHBIE TEKCTHI, MOIYEPKUBAIOIINE U BBI-
paxkarlIue ee caMOOBITHOCTh — TO, KaK M Ka-
KUM TOT WJIM MHOM 3THOC BOCHPHUHHMAET MHP.
B ¢okyce Hatmero BHUMaHUS HE CTOIBKO OCOOCH-
HOCTH MIPEIMETHOTO MHPA, CKOJIBKO CIIOCOOBI €ro
KOJMPOBAHMUS, CTPATETUH KOHCTPYUPOBAHUS €TI0
3HAYEHUS U AUCKYPCUBHOM perpe3eHTannn. AH-
TIINIICKUeE 3aTaIKu CBSI3aHbI C HAMEKaMH, S3BIKO-
BOM UTPOH, HETOCKA3aHHOCTBIO, BBICOKOM CTere-
HBIO UMITJIMLIUTHOCTH, 3aByaJINPOBAHHOCTH CMBIC-
J1a BBICKA3bIBAHUS KaK CIIEIU(PHUUECKIMHU XapaK-
TEPUCTHKAMHU aHTIIMHCKOTO OOIICHHsI. DTH BaXK-
HeHIe 0COOCHHOCTH aHTITUMHCKOTO CTHIISI KOM-
MyHUKaluu (moapoOHee 0 HUX cM.: [4]) o0bsic-
HSAIOT TOMYISIPHOCTD JaHHOTO KaHpa B AHTIIUH.

[IputsrarenbHOCTh 3arajKu JJIsl UCCIEn0-
BaTeJiel STHOKYIBTYPBI 00yCIIOBIEHA PSIJIOM KOT-
HUTHBHO-/INCKYPCHUBHBIX OCOOCHHOCTEH JJAHHOTO
JKaHpa, KOTOPBIN BOMpaeT B ce0sl pa3InIHbIC KOT-
HUTHBHBIE CTpaTeruu (Meradopusanuio, CpaBHe-
HUE, COBMEIICHNE / KOHTPAaCTUPOBaHUE, OIHCa-
HUE, MTHBEPCUIO cTaTyca 00beKTa U T. I1.), C TO-
MOIIBIO0 KOTOPBIX OJTHU KOHIIENITYaJIbHbIE CTPYK-
Typbl UHTEPIPETUPYIOTCS (MacCKUPYIOTCS) MPHU
MOMOIIM JAPYTUX. DTU CTPATETHH U MX COYeTa-
HUS HAaPaBJICHbI HAa CO3/IaHUE 0COOBIX MEHTAIIb-
HBIX TIPOCTPAHCTB, MUPOB CEMaHTHUECKUX COMH-
YKEHH, aHaJIOrMi ¥ IPOTUBONOCTABIECHUN. B HUX
COBMEIIAETCS OKHMIaeMOE M HEeOXKUAaHHOE (Ta-
pallokcallbHOE), pealibHOE U BHIMBILIICHHOE, OYK-
BaJIbHOE M (UTYpATHBHOE, CEPHE3HOE U KOMHY-
HOe, BbIpa)kasl OmpeesIeHHOE 3MOI[MOHAIbHOE
OTHOIIIEHHE K MUPY. 3arajKa ¢ JaHHbBIX TTO3HUITHI
paccMaTpuBaeTcs Kak «IIPOTOTUITHBIHN JKaHp HC-
KyccTBa» [9], MO3THKA «OCTpaHEHHOI» penpe3eH-
tanuu Bemien. Llenb MckyccTBa, KaKk OTMEYaeT
B.b. IlIknoBckuii, — JaTh OILIYIICHUE BEMIM KaK
BHJICHHE, a HE KaK y3HaBaHUE; IpUeMaMH UCKYC-
CTBa SABISAIOTCS MPHEM «OCTPAaHEHUS» BelleH U
MPHUEM 3aTPYIHEHHOH () OpMBI, YBEITHYHBAIOIIUH

TPYOHOCTh U JONTOTY Boctpustus. «OcrpaHe-
Hue», no B.b. IIIknoBCKOMY, — OCHOBa U €IMH-
CTBEHHBIA CMBICI BCEX 3arajiok. 3arajika opu-
CHTUPOBaHa Ha BOCHPHATUE YETO-TO U3BECTHO-
0, XOPOIIO 3HAKOMOTO B HOBOM, HEOXKHIAHHOM,
OTpPa’kalollleM ero CyTh OOJHKE, — BOCIPUSTHE
no-HoBoMy. «OcTpaHEeHUE», TAKIM 00pa3zoM, Jie-
JIAE€T XOPOIIO 3HAKOMOE CTpaHHBIM. D deKT
CTPaHHOCTH JIOCTHTAeTCsl MOCPEICTBOM psizia
CHEeHM(PUICCKUX JJIs TOr0 KaHpa croco0oB [9].

Bo-nepBbix, aHIMiCKad 3arajka u3Hadaib-
HO BO3HUKAeT KaK MH(OMOITHUECKOE BBHICKA3bI-
BaHWE, B OCHOBE KOTOPOTO JIEKAT THOCEOIOTH-
YecKHe ONepalii CPAaBHEHSI U OTOXKICCTBIICHNS,
CIIOCOOHOCTh COOTHOCHUTH SIBIICHHS U3 Pa3HBIX
obnacTell, HHTEPIPETHPOBATh OJJHO Yepe3 ApY-
roe. JI[peBHUE aHTIIMHCKIE 3araJIKH MaHUITYJIAPY-
0T SMTUTETaMH, CPABHEHUSIMH, MeTa(opaMu, CHM-
BONaMu, (popMuUpYsI ONpeneNeHHbIN B3I Ha
MHUD H TIPENCTaBIsisi cO00i crocoObl 00pa3Hoit
SKCIIJIMKAIIMU KOHIENTYaJbHOTO COJEpPKaHMS
KYJIBTYPHOT'O CO3HaHUSI U300pa3uTENbHBIMU CPE-
CTBaMU si3bIKa. HallMOHANBHYIO KYJIBETYpY OTIIH-
qaioT crnenupuuecKue s3bIKOBBIE 00pa3bl.
B npeBHux aHTIMiicKMX 3araakax Mope (sea) —
yTh JicOens uin Kuta (swan § road, the whale's
path); conoBelt (nightingale) — UCKyCHBIN Be-
yepHuil (HOuHOW) neBen (eald aefensceop —
great evening singer, bard), M03T, KOTOPBIH, UC-
nojHsas ceou Oyddonanel (scéawendwise —
buffoon’s song), Gonbllle UMIPOBU3UPYET, HE-
XKENH JEeHCTBYET MO CIEHApHUIO (Ap.-aHTII.
nihtegale — ToT, KTO moeT — sings (galan) B
HOuM — in the night (nihf), a night (nikt) singer
(gale), a niht-gale, nihtegale); Benpo (water-
bucket) — ycraBmmit cnyra (sleep-weary
servant), Tpabnu (rake) — KIBIKACTBHIA 3BEPh
(toothy beast); 3omoto (gold) — apkuii yekaH-
HbI koponb (bright-cloaked, hammered king);
JyHa — CYIIECTBO, HECYIlee YKPaJeHHOE CBETH-
a0 Mexnay poramu (a wonderful creature
carrying light plunder between its horns), nyk
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(arrow) — 6oeBas 3mes (battle-snake); kopadib
(ship) — koHBb MOpCKOii (sea-horse). UToOBI co-
CTaBJISATh 3arajiku, Kak OTMETHJI aHTJIUUCKUI IT-
vorpad DO.B. Taitnop [12, p. 90], HeoOXonumMo
XOpOIIO BIIAJIETh CIIOCOOHOCTBIO OTBIICYEHHOTO
CpaBHEHMSI, KpPOME TOTO, HY)KEH 3HAYMTEIbHBIH
3amac 3HaHUM, YTOOBI ATOT MPOIECC CTaN 00IIe-
JOCTYITHBIM U M3 CEPHE3HOT0 3aHATHS TEperes
B urpy («sport»). Ha Oosee mo3aHHX CTamusx
PasBUTHUS KyJIBTYPHI 3arajka COXpaHseTcs B 0C-
HOBHOM ]IS IETCKOM UTPHI, B KOTOPYIO HT'PAIOT U
B3pocibie. OMHAKO HETPYAHO 3aMETHTH, UTO
MHOTHE U3 0oJiee MO3AHUX U COBPEMEHHBIX aHT-
JIUACKHX 3araJiok CTPOSITCS Ha CPaBHEHUH JBYX
00BEKTOB, 3aMEHE OJHOTO 00BEKTA JAPYTHM, CO-
eIMHEHUH JBYX 00BEKTOB B OHOM, TO €CTb TIPH-
eMax MH(POIMOITHYECKOTO CHMBOIM3MA. B HuUX
IHY Henenu — Opatbs (Seven brothers: five work
all day; | The other two just play and pray),
JOKIb — MHOJKECTBO MMAJAfONINX HUTEH, HCUe-
3aIMX B peke (A4 thousand threads, | Ten
thousand threads, | They fall into the river /
And are never seen again), mecsu (a young
MOON) — POTa CKPBITOT'O OT HAC JKUBOTHOTO, TOP-
JI0 TUIBIBYIIEro Ha oOmake 1o HeOy (Two little
golden horns are sitting on a cloud, | Floating
slowly in the sky, looking very proud).
Bo-BTOpBIX, BO MHOTMX aHTTIMACKUX 3araj-
Kax MHUp MMOKa3aH Iila3aMH BeIeil, OH Kak OBl
MPOIYIIECH Yepe3 UX Co3HaHue. B Takux 3araju-
KaXx, Ha3bIBaeMbIx «projective riddles» (mpoek-
THBHBIMH), TOBOPSIIHE BEIIH, 3ara0YHbBIE CY-
IIECTBa PacCKa3bIBAIOT 00 OOCTOSITEILCTBAX,
B KOTOPBIX OHH OKa3BIBAIOTCS, O CBOMX CBOWi-
CTBax W HaszHaueHusx: In my belly is a black
wonder — ‘BHyTpH MeHS 4epHOE COKpPOBHIIIEC’
(o uepnunsHune); My dress is silver — ‘Moe
miathe — cepedpo’ (o kyOke mist BuHA). OHU
3aBEpPUIAIOT CBOM BBICKA3BIBAHHS PEUEBBIMU
dbopmynamu: Say what I am called; Say who I
am — ‘Ckaxu, k1o 1°; ‘Ckaxu ums moe’: Find
what I am called, useful to men. My name is
famous and holy in itself — ‘Yranaii, 4to 5
TaKoe, HY)KHOE JTFOIIM. 3HATHO UMS MOE ¥ CBSI-
10’ (0 KHUTE). DTU HOPMYIBI-0OpaMIIEHUS pac-
KpBIBAIOT Mep( OpMATUBHYIO (PYHKIIUIO 3arajioK,
MO3BOJISIIOT PacCMaTPUBATh dHUTMATHUECKHIMA
TEKCT Kak JeiicTBHe, MOOYKIarolee K OTBET-
HOMY JEHCTBHMIO — PEAKIMK B BUIE OTTAIKH, K
WUTpe ¢ 3araJiodHbIM CYIIECTBOM. B 3araakax
JAHHOTO THIIA BEIb TOBOPUT C YEIOBEKOM HH-
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BEPCHBHO — «ET0 COOCTBEHHBIM aJIpeCHO-TIepe-
BEPHYTHIM A3bIKOMY» [7, c. 15].

B-Tperbix, 0ObIKHOBEHHBIE, XOPOIIIO 3HAKO-
MBI€ YEIIOBEKY MPEAMETHI PENPE3CHTUPYIOTCS C
COBEPIIICHHO HEOXXHJIAHHBIX PAKypCOB U B HEO-
’KUJAHHBIX MMOJOKEHUSX, C Pa3HBIX CTOPOH. 3a-
rajIki pa3pymarnT CTEPEOTHITHOE, TPUBBITHOE
3pPHUTETBHOE BOCIIPHSITHE M HILTIOCTPUPYIOT TPAHC-
(hOopManMOHHYIO MTPUPOLY IMEPLEITUBHOTO 00pa-
3a, HanopoOue pucynkos I1. [Tukacco, M. Dre-
pa uim . Jlexe, 3a cueT NMepUENTUBHOIO pac-
HMIMPEHHS, TPOJUICHUS UM CMEUICHHS TTePCIIeK-
THUBBI PEMIPE3CHTUPYEMBIX 3arajKaMi 00BHEKTOB,
cieH. Takoro pona perpe3eHTalus CBI3aHa C
BO3MOXKHOCTSIMH BOOOPa)KEHHSI B H300pa3UTEeNb-
HBIX CPEJICTB SI3bIKA.

Beinensitorest 3arajik, B KOTOPBIX peaib-
HOCTB c000I11aeTcst 00beKTy ero onucanueM. OHO
CTaHOBHTCSI CPEACTBOM YIIPABJICHUS BOOOpake-
nuem. OOpa3 pa3OuBaercs Ha OTJACIbHBIC dJIc-
MEHTBI, B KOTOPBIX BBIMCKHBAIOTCS BHIPA3UTEIb-
HBIE MTOPOOHOCTH U KOMIIOHYIOTCSI B €T0 OIHCa-
Hue. Onucanue BBITOTHSET QYHKIHIO UACHTUPH-
KaIli¥1 U OTHOBPEMEHHO KOAMPOBAHUS pedepeH-
THOM COCTaBIISAIONICH BBICKA3bIBAHUS, 3aKITIOUa-
ercst B pUIypaTHBHOM XapaKTePUCTHUKE UM HaH-
MEHOBAaHUU 3arajapiBaeMoro oobekra. CMbICT
OIUCAaHMS KaK OTOOPa)KEHHUsI COCTaBHBIX YacTeH
WJIH CBOMCTB OOBEKTa 3aKIIIOUaeTCsi B €ro CooT-
BETCTBHH 3araJibiBAEMOMY OOBEKTY, YBUICHHO-
My B HOBOM, HEOOBIYHOM cBete: There was a
green house. Inside the green house there was
a white house. Inside the white house there
was a red house. Inside the red house there
were lots of babies (1, p. 916) — ‘Bbln 3eneHbIi
noM. B Hem Oenbiii mom. B GenmoM mome kpac-
HBII oM. B kpacHOM gome — MHOTO JIeTok’ (00
apOy3e). [Tomumo duryparnBHOTO onucanwus (ap-
0Oy3 — HEOOBIUHBII1 IOM U3 IOMOB, «JIOM-MaTpelll-
Kay, CEMEUKH — «MaJICHbKHUE JIETHY), 3arajiKa 1c-
MONB3YeT YrayOIeHHe «3PUTENBCKON TTePCIIEKTH-
BBI»: MBI BXOJIMM CHa4ajia B OIUH JIOM, IPOXO-
JIUM 4Y€pe3 HEro B APYrou u T. A.

OnwucaHust MOTYT IIPEICTABIISTE COOOH cxe-
MaTHYHbIe HaOpPOCKH, YCIOBHOE 0003HauCHUE
00BbEKTa MOCPEACTBOM €ro OyKBajJbHOIO CpaB-
HEHHS ¢ ApyruMu oObektamu: I am within as
white as snow, / Without as green as herbs that
grow; |/ I am higher than a house, | And yet am
lesser than a mouse (Walnut on a tree) (IV) —
‘BuyTtpu s Oen xak cHer, / CHapyXu 3eJleH Kak
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TpaBa, / 51 Beie goma, / M Bee )Ke MEHBIIIE MBbIIII-
Ki’ (0 TpeukoM opexe). 3arajka CTPOUTCS Ha
METOHUMHYECKOM MEPEKITIOUCHUN OITMCAHHH JIBYX
00BEKTOB — IIIONIA U OPEXOBOTO JIepeBa.

Bo MHOrMX aHIUICKUX 3arajkax HaOmro-
JaeTcsl MPEoJI0JICHHE CTATUYHOCTH MOPTPETOB
3araJIouyHbIX CYIIECTB, CO3/IaHUE JICKOHIICHTPH-
POBaHHOI'O AMHAMUYECKOTO OITUCAHUSI, TIPEITosa-
raloniero pPernpe3eHTao COBOKYITHOCTH JIO-
KaJIbHBIX MPU3HAKOB, KOTOPBIC PACKPBIBAIOT (DyH-
KIIMOHAIbHOE Ha3HaYeHNE O0BEKTa, a TAKIKE 0CO-
OCHHOCTH €ro MOBEJCHUS B ONpPE/ICICHHBIX 00-
crosrensctBax: Old Mother Twitchett had but
one eye, IAnd a long tail which she let fly; /
And every time she went over a gap, | She left
a bit of her tail in a trap (needle and thread)
(III, p. 66). — °Y 6alymku TBUTYETT OBLT TONb-
KO OJIMH TJ1a3 U JUIMHHBIN XBOCT, KOTOPBII y Hee
pa3BeBaJICs, ¥ KaX/IbIi pa3, KaKk OHa MPOXOuiIa
HaJ SIMOH, OHA OCTaBJIsUIa YaCTh CBOETO XBOCTA
B JIOByIIKe (00 MTONTKE C HUTKOM).

Bbiensiorcs 3araiku, B KOTOPBIX OMMUCaHUS
CIIy’)KaT HE TOJILKO CPEICTBOM HJCHTHU(PHUKAIMH
MpeaMeTa, HO U Co3at0T 3 (PEKT HOBECTBOBAHUSI.
PenpesenTanus neraeil B HUX TONOTHSAETCS Clie-
HaMU BOCHHBIX JACHCTBHU WM OYIHHYHBIX JIEI,
MOPOOHOCTSIMU MHPa MPUPOJILI HITH TIOBCEHEB-
HOU YKU3HU JIFOACH. DTH OMMCaHUS BBICTYTIAIOT KaK
OpPraHWYECKUI 3JIEMEHT pa3lIMYHbIX ACHCTBUH,
CKJIAIIBAIOIIIUXCS B CAMHYIO KAPTHUHY KU3HH 3a-
raJlouHoro CcylecTBa. TakoBa, HapuMep, 3araj-
Ka 16 u3 DKceTepcKoit KHUTH:

Old English
Oft ic sceal wip wage winnan / ond wip winde
feohtan
somod wid pam s&cce, / ponne ic secan gewite
eorpan ypum peaht ;/ me bip se epel fremde.
Ic beom strong paes gewinnes, / gif ic stille weorpe;
5 gif me pas tosxled, / hi beod swipran ponne ic
ond mec slitende / sona flymad,
willad opfergan / pet ic fripian sceal.
Ic him peet forstonde, / gif min steort polad
ond mec stipne wip / stanas moton
10  faeste gehabban. / Frige hwaet ic hatte.

The Exeter Book Riddles, no. 16 (1l).

Modern English

Often I must war with the waves, fight with the
wind —

strive with both at the same time — when I depart
to seek

the earth beneath the waters; to me my home is
an alien place.
I am strong in the struggle if T hold still —
if I slip, even slightly, they are stronger than I
and, wrenching me loose, soon force me to flee;
will carry away the thing I must keep safe.
I can avoid this so long as my tail endures,
and the stones against my strength have power
to keep firm. Guess what I’'m called.

The Exeter Book Riddles, no. 16, trans.

Gillian Spraggs (IV).

B Tekcte pacckasbiBaeTcsi O CyIIECTBE-
CKHUTAJIbIIE, KOTOPOE MEUETCs MO CBETy B TIOHUC-
Kax IMPUCTaHMIIA, OOPETECHHS CTOKOWCTBHS U 3a-
[IHAIIECHHOCTH U BBIHYKJICHO IIPEOI0JIEBATh pa3-
JIMYHBIC IPEIIATCTBUA, CpaAXKaiACh C Bpa)K}:[eGHLI-
MU CHJIaMU — C BOJHaMH (wip weege), BETpOM
(wip winde) (ctpoka 1). JIas Hero pomHas 3eM-
a1 (epel — ‘homeland’) — uyxasi, oH OyKBaJbLHO
OTUYXJIEH OT ponHOH 3emuH (fremde — ‘foreign,
alien, strange’; -ede [‘fremd’] — ‘estranged from,
devoid of, remote from’) (cTpoka 3). [Ipumeua-
TENBHO, YTO I'epOoii 3araJIki CHJICH, KOTJIa HE/IBU-
xuM (stille) (crpoka 4). Korna on ABuxeTcs, OH
BBIHYXXICH COIIPOTUBIATLCA CHJIaM, KOTOPBIC
OJIOJIEBAIOT €0 M CTPEMSTCS YHECTH TO, YTO OH
00s13aH (¢ 4yeM «00OBs3aH») obeperath (CTpO-
ka 7). Sce(a)! BrIpakaer MOMKEHCTBOBAHUEC —
‘I shall, must, I am bound to, ought to’; fripian —
‘to give ‘frid’ to, make peace with’ (3akmouars
Mup), ‘be at peace with’ (ObITh B nagy), (£)
cherish, protect, guard, defend, keep’ (xpauuts,
samumiath) (CASD). Emy HyxHa ormopa — KaM-
HU, 32 KOTOpbIE MOXHO JIepKaThcs. Y 3arajod-
HOTO CYIIIeCTBA TaK)K€ €CTh XBOCT — steort (CTpo-
Ka 8), KOTOPBIA IOMOTaeT €My OBbITh CTOMKHM.
[ToaTuuecKkuil TEKCT MOBECTBYET O SAKOpE
(anchor) u oTHOCHTCS K 3arajikaM, KOTOPbIE MOXK-
HO Ha3BaTh «dMOIEeMaTHUECKUMIY. B HUX omnu-
CaHMsI U JCHCTBHSA TPaHCHOPMUPYIOTCS B CUM-
BOJIYECKHE, IPHIABAast 3ara]IKe JOMOTHUTEIbHBIC
CKpBITBIE CMBICTBI. Kak oTMedaroT HcciienoBa-
TENU UCTOPUHU KYJIBTYpPHI (CM., Harpumep: [1]), B
MHOT'OYHMCJICHHBIX CBOUX I/1306pa)l(eHI/ISIX, OTHOCI-
HIUXCS K paHHEMY XPHCTHAHCTBY, SIKOph 00Hapy-
XKHUBaeT OJIM3KOE POJICTBO C CHMBOJIAMHU KpecTa
1 Tpe3yOlia, CIyKUT 3HAKOM CTOHKO# Bephl. Bep-
XHSISL €r0 4acTh paccMaTpUBaercs Kak oToOpa-
KEHUE YeNIOBEKa, CTOSIIETO BEPTUKAIBHO H BBI-
TSHYBILETO PYKH BBEPX, K HEOY, MO KOTOPOMY
MO>XKHO OPUEHTHUPOBATHCSA U HAWTH BEPHYIO JI0-
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pory. Ero ocHoBaHue, tyra — onopa, 3HaK Mare-
puansHOrO MUpa, 3emau. B 3aragkax smOnema-
THYECKOT'0 THITa H300pakaeMble IPEAMETHI HMe-
0T 3aKPEIUIEHHOE 34 HUMU KYJIBTYpPHOH Tpaau-
LME CUMBOIMYECKOE 3HaUeHue. SI3bIK CHMBOJIOB
MpeBpalaer 3arajky B 3amm@poBaHHOE CO00-
HIeHNEe, KOTOPOE MOXKET UCTONKOBBIBATHCS U KaK
o0pa3Hoe n300pakeHne KOHKPETHOTO MpenMera
(B maHHOM city4dae — sIKops), U KaK peluruo3HO-
STHYECKOE, B 3aBUCHMOCTH OT KOJIOBOH yCTaHOB-
KU ajpecara.

3ara/IKu-ornMcaHus1 yCIOBHO MPOTUBOIIOCTAB-
JISIFOTCS 3arajJIKaM-TIOBECTBOBAHHUSIM, WJIM Happa-
tuBaM. HappatuBbl (OT nart. narrare — paccka-
3bIBaTh) TPAJAUIMOHHO PACCMATPUBAIOTCS Kak
COOBITHITHBIE, CEOXKETHBIE CTPYKTYPBI, PA3BUBAIO-
IMecs BO BpEMEHH U PEITPE3CHTUPYIOIINE OCTYTI-
KH CBOUX T€POEB, TPEOJIONEBAIOIINX PA3IUIHBIC
MPEIATCTBUS Ha yTH K cBouM 1ieysiM. Happatus
3aKJIIo4aeT B cede MPUPOJHOCTE B TPOIECCyalb-
HoM Bujie. «Cama mpuposa paccKa3biBaHHS CO-
CTOUT B TOM, YTO TEKCT CTPOMTCSI CHHTarMartu-
YECKH, TO €CTh COSAMHEHNEM OTIEIBHBIX CErMEH-
TOB BO BPEMEHHOW (JIMHEITHOI) rmocienoBaTesb-
HOCTH® [5, . 159]. B aHmmiickux 3arajikax >Ku3Hb
TOTO MJIK HHOTO 3araJIOuHOro CyIIecTBa MpeicTa-
T KaK YHHKAJIbHBIH HAppaTHB, B KOTOPOM pasBep-
ThIBaHUE JICHCTBYS TIOMYNHEHO MPOIIECCY €€ JIH-
HEWHOro pa3BuTus. B kauecTBe mpuMepa MOKHO
TIPUBECTH 3araKy 7 U3 DKCETepCKOM KHUTH: [ was
an orphan before I was born | Cast without
breath by both parents | Into a world of brittle
death, I found | The comfort of kin in a mother
not mine (V1, p. 165). Hekoe cymectBo (mTeHert
KyKYIIIKH ) paccKa3bIBaeT O TOM, KaK OCHPOTEII e1le
JI0 CBOETO POKACHHSI, ObLIT OPOIIeH POANUTEISIMHU
(OykBanbHO 0€3 IbIXaHMsI, HE HAYYHBIIUCH JbI-
IaTh, TO €CTh B SIAIE) M CTall POJHBIM JUIS Uy-
KO MaTepu.

B Teopun moBecTBOBaHHWSI HAppaTHB pac-
cMaTpuBaeTcs Kak ypoBHEBasi COOBITHHHAs
cTpykTypa: «Ilepen HaMu J1Ba COOBITHUSI — CO-
ObITHE, 0 KOTOPOM paccKa3aHo B IIPOHU3BEACHUH,
1 cOOBITHE CAaMOT0 pacCKa3bIBaHUsI (B 3TOM IOC-
JIETHEM MBI U CAMH YYaCTBYeM Kak CITyIaTeNH-
YHUTATEINH ); COOBITHSI 3TU MPOUCXOAT B Pa3HbIE
BpeMeHa (pa3IudHbIe U 10 JUTUTETLHOCTH) B Ha
pasHBIX MecTax, U B TO )K€ BpeMs OHH Hepas-
PBIBHO O0BEIMHEHBI B IMHOM, HO CIIOHOM CO-
OBITHH, KOTOPOE MBI MOKEM O0O03HAYHUTh Kak
MIPOU3BENICHUE B €r0 COOBITUHHON MOTHOTE» |2,
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c. 403—404]. Ilox pedepeHTHBIM COOBITHEM (CO-
OBITHEM, O KOTOPOM pPaccKa3bIBaeTCsl) MOHUMA-
ercs aKkTyaJlbHOe U3MEHEHUE HEKOTOPOTro COCTO-
STHUSL, TIOJIOXKEHUS e (cuTyarun) [8, ¢. 52—-86].
Mup nocTosiHHO IpeTepreBaeT n3MeHeHus. Bol-
JICTISTFOTCSL TEKCTHI 3araJIoK, Penpe3eHTUPYIOIne
COOBITHS O] HA3BAHHUEM «Oypsi», «BETEP», «BOC-
XOJI COITHIA» U T. M. DTU TEKCTHI IEMOHCTPHUPY-
10T TIPUPOIHBIC SIBICHUS B YCKOPEHHOM TEMIIC,
TaK YTO MPOIecC U3MEHEHUH, OOBIYHO JITUTENb-
HBIW B peallbHOCTH, COKUMAETCSI JI0 YepeIbl MTHO-
BEHHI. DTH U3MEHEHHSI MOTYT HOCUTh ITUKITHY-
HBI XapaKrep, KaK, HallpuMep, B aHITIMICKOH 3a-
rajgke o gepere: In spring I am gay, / In
handsome array, | In summer more clothing
I wear;, | When colder it grows, / I fling off my
clothes; | And in winter quite naked appear (I,
587) — ‘BecHoiif MHE Becello B KpaCHBOM Hapsie,
/ Jletom Ha MHe Oonbine onexn, / Korma mpuxo-
1T xonona, / S copackiBaro cBoe miathe, / U 3u-
Mo¥i Tipencrato ooHakeHHO . C MO3UIIUHT TEOPUH
MOBECTBOBAHHS IMOTHOIICHHOE COOBITHE MOApa3y-
MeBaeT HEKOTOPYIO MapaJIoKCabHOCTh, MPOTH-
BOpEYHE «IOKCE», TO €CTh 00IIeMY MHEHUIO UITU
oxxunannio. Kak ormeuaer B. IlImux [10, c. 18],
B TIOBECTBOBAaHUHU KaK «IOKCa» BBICTYIAeT Ta
MOCJIEA0BATENbHOCTD ICUCTBUM, KOTOpasi B Hap-
PaTUBHOM MHUpE OKUJAaeMa; 3Ty «IOKCY» M Ha-
pymaer coobiTHe. Hapsiny ¢ mapamokcaibHOC-
ThIO (HEMpPEeACKa3yeMOCThI0) K MpU3HAKAM CO-
obrTuiinocTy B. I1IMUa OTHOCHUT pelieBaHTHOCTh
W3MEHEHUH (B KauyecTBE KOHCTHUTYTUBHOTO TIPH-
3HaKa), a TaKKe OJHOKPATHOCTH (HEMOBTOpSiC-
MOCTbH), KOHCEKYTHBHOCTh, HEOOPAaTUMOCTH
(B xauectTBe BTOpocTeneHHsix) [10, ¢. 17-19]. He
BCE M3MEHEHUSI TOTO WJIA HHOTO TIOBECTBOBATENb-
HOT'O TIPOHU3BECHUS YIIOBIICTBOPSIOT YKa3aHHBIM
IATH KpUTEpUsIM B paBHOU Mmepe. Ho, xak noa-
YEpPKUBAET yUCHBIH, COOBITHHHOCTD — 9TO CBOM-
CTBO, TO/JIeXKAIIlee Tpajallii, TO eCTh H300pa-
»KaeMble B HAPPATHBHOM IPOU3BEICHUH H3MEHE-
HUSI MOTYT OBITh COOBITHHHBIMU B OOJIBIIICH HITH
MeHbIIeH crereHn. Heckoimpbko MHOM MOoaxon K
OIpE/ICNIEHUIO COOBITHS Tpeniaraer P. Makku:
«Co0bITHE — 3TO YaCTh HCTOPHH, TJE MPOUCXO-
JIAT CYIIECTBEHHOEC M3MECHEHHE B KU3HU M1EPCO-
HaXa, KOTOPOE BBIPAKaeTCsd U BOCIPUHUMAETCSI
B COOTBETCTBHH C €Tr0 IIEHHOCTHIO» [6, c. 43].
«lleHHOCTH — yHHBeEpcaJbHBIE CBOMCTBA YeNO-
BEUECKHUX MEPESKUBAHUH U OIBITA, KOTOPHIE B Ka-
KOH-TO MOMEHT MOTYT OBITh TO TIO3UTHBHBIMH,
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TO HEraTUBHBIMUY [6, . 42]. COOBITHITHO TO, YTO
o0nagaeT NeHHOCTHOM 3HAYMMOCTBIO JUIS Tepo-
eB uctopud. [Ipu 3TOM HappaTUB TaKkKe JOIKEH
001a1aTh onpeIeNeHHON IIEHHOCTHOM aTTPaKTHB-
HOCTBIO JJIs ajjpecaTa, KOTOPBII OCO3HaeT pe-
AIIBHOCTB COOBITHS B MPOIECCE COTIEPEKMBAHUSL.
[IpumepoM coOBITHSA, KOTOPOE OTBEUAET BCEM
BBIJIETICHHBIM IIPU3HAKAM COOBITHIHOCTH, MOXKET
CIIY’)KUTh TIPOUCILIECTBHE, ONMUCAHHOE B 3arafKe
47 u3 DKceTepcKol KHUTH:

Old English

Modde word fraet / me peet puhte

wraetlicu wyrd / pa ic pat wundor gefragn,
pet se wyrm forswealg / wera gied sumes,
peof in pystro, / prymfzstne cwide

ond pas strangan stapol. /Stelgiest ne waes
wihte py gleawra, / pe he pam wordum swealg.

Modern English
A moth ate words / That seemed to me
strangely weird / when I heard this wonder
that the worm swallowed / some man’s speech
thiefin the dark / glorious speech
and its strong foundation. / the thief was not all
wiser / that he swallowed the words.

The Exeter Book Riddles, no. 47 (Il), trans.

Scott Shay [11, p. 90].

Jannas 3arajika IpeacTaBisieT coOoi He-
OOINBIIION HAPPATUB — MOBECTBOBAHUE O COOBI-
THH, KOTOpOE 0003Ha4aeTcs Kak wyrd (cTpoka 2).
Wyrd o3nauaer cTpaHHOe, HEOOBIYHOE, HeecTe-
crBennoe — ‘odd’, mo Takxke ‘fate’, ‘lot’,
‘destiny’ — HEMOCTHKUMYIO CHITY, ICHCTBHEM KO-
TOpOH 0OyCIIOBIIEHBI COOBITHS xu3HU. CIIOBO
wyrd co3ByuHo word (‘speech, collection of
words’). [ToaToMy 3TO HCTOPHS O TOM, YTO TIPO-
M30IIUIO CO CJIOBaMH, C BBICKa3bIBAHUEM, O €rO
CTpaHHOM cyap0e. CTpaHHOMN, HEECTECTBEHHOM B
TOM CMBICJIC, YTO HAITMCAHHOC MYAPEIIOM ITOCTUT -
Jla y4acTb 6bITL YCBOCHHBLIM CYHIECCTBOM, «HOY-
HBIM BOpoM» (beof in pystro), KOTOpOEe HE cTa-
JIO OT 3TOrO Myjpee. 3arajika CTPOHUTCS Ha Me-
TadopHU3allK U MPEATOoaraer ABa ypoBHS ITOHH-
MaHHSs CIOJKETa: TIEPBbI YPOBEHb ITOBECTBYET O
CbCACHUU MaHYCKpHUIITa KHUXKHBIM YEPBEM, BTO-
PO ONKCHIBAET, HA HAIIl B3I, OTBIT HEYMEIO-
ro urena. Koppensius 3Tux ypoBHEH o0ectedn-
Baercst Meradopoit Reading is Ingestion. TIpo-
[ecC YTEHUs] CPAaBHUBACTCS C TIPOIIECCOM YIIOT-
pebIieHsI, TOTJIONIEH s, YCBOCHUsT muin. Mc-
MOJIb3yeMbIe B 3arajJike CjIoBa MPEANONararoT

IBOWHOE mpouTeHue: swealg (ctpoka 3) — ‘to
swallow’ (mpornareiBaTh), HO TakXke ‘to take into
the mind, accept, imbibe (wisdom)’ (ocMmbIciu-
BaTh, BIIUTHIBATH MYIPOCTh); stapol (CTpoka 5) —
‘foundation’ (OykB. ‘OCHOBa’, Ha KOTOPYIO HaHe-
CEHBI CJIOBA, MAaHYCKPHIT, U B TO K€ BpeMs ‘3Ha-
Hue’). [lpeBHeanruiickoe Pystro, ¢ oqHOM cTO-
POHBI, 03HaUaeT TeMHOTY (darkness), ¢ qpyroi —
HeBeXecTBO (ignorance).

3aragku-uCTOPHH SIBJISIIOTCSI CBOETO POfa
«MaJIof ApaMarypruein». 3aKOHYCHHAS HCTOPHS
MperoiaraeT MPUCYTCTBUE HEOOIBIION Mei-
CTBEHHOH DKCIIO3ULINH, CBOUX IEPUIIETUH, KYJIb-
MHUHAIUU U pa3pelieHusi. IDTH 4aCTH MOTYT
6BITB «MOJIHUCHOCHBIMHN)», 3aHUMATh BCECI'O II0
onHoU (hpaze i cioBy. Tak, B HUXKECICIYIO-
niei 3arajike dKCIO3UIHS pecTaBieHa oopas-
HBIM UMEHEM JielcTByronero auna. Ho B naxe
caMoOll MaJICHBKOH 3araJke-MCTOPUU TPHUCYT-
CTBYET CBOSI DKCITO3UIIUS, TIEPEIIOMHBII MOMEHT
U puHAaI:

Humpty Dumpty sat on a wall,
Humpty Dumpty had a great fall,
And all king’s horses and all king’s men
Can’t put Humpty Dumpty together again.
An Egg

Xammntu JIaMIITH Ha CTEHY B3TPOMO3TUIICS,
XammTu JlamnTa ynai u pa3ouics,
U Bce koponeBcKre KOHU, ¥ BCS KOPOJIEBCKAsI paTh
He moryr oopatao Xamnru lamntu codparts.

@ p. 738

B ocHOBe 3arafiku — CIOXKET CMepTellbHO-
IO TIaJICHUs] HEKOTO CYIIIECTBA BHITYKIION (OpMBIL:
hump — ‘round raised pile of earth’ (mpuropox,
Oyropok); ‘round projecting part on the back of a
camel and some other creatures’ (BepOtOXKHiA
rop0); dumpty (of a person) — ‘short and fat’
(ManeHbKui 1 MyxJblif). HappaTtuBHas cTpyKTy-
pa ycedeHa, B Hell HET MOOYKIAIOIIEro MpOUC-
mecTBUs. Mbl HE 3HaeM, Mo4YeMy Iepoil pera-
€TCsl Ha JICHCTBUE, KOTOPOE CTAHOBUTCS IpeEn-
MOCIEAHUM COOBITHEM HCTOPUH U MPHUBOAHUT K
HEraTuBHBIM ITOCJICACTBHSAM. KyJ'H)MI/IHaHI/IH JOJI-
’KHa OBITh HAIIOJIHEHA CMBICJIOM, HO O CMBICIIE
MaJICHUs] MOYKHO TOJBKO TajaTh. Pa3Bsi3ka 37ech
HCIIOJIB3YETCsI C LIENBI0 OoJIee SAPKO MoKa3aTh 3¢h-
(eKT KyIbMUHALIUY, HEOOPATUMOCTH JICHCTBHUS,
ero haTaibHOCTH, a TaKXKe sl coznanus dhdex-
Ta «MEJICHHOTO 3aKpBITHs 3aHaBeca». AKIIHO-
HaJbHAs IMOCIENOBATEILHOCTh BKIOUACT TPH
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Y3JI0BBIE CIIEHBI: B3TPOMOXKIEHU TJIaBHOTO Te-
pOsi Ha CTEHY, TAJACHHUS U TIIETHOM MOMBITKH 00-
paTUTh COOBITHE — «COOpaTh)», BEPHYTH Iepost
B IIpeXHee COCcTOsHME. B TekcTax 3arajgok Jpa-
MaTu4eckasi CTPYKTypa, KaKk MPaBHIO, pedy-
LUPOBaHa, peNpe3eHTUPYEMbIif MOMEHT HeE BBI-
CTyIaeT 3BEHOM CTaJMalbHO pa3BOpadyHBaro-
nierocst KOHQJIMKTHOTO TOBECTBOBaHUA. B nan-
HOM cllydae, KaKk U MHOTHX APYTHX, 3arajka
HCIONIB3yeT (OPMY HCTOPHH JJIS TIPE3CHTAIIHH
Ka4yeCcTB 3arajbiBaeMoro oonekra (ero ¢op-
MBI, XpYIIKOCTH ), IO KOTOPBIM MOKHO €T0 H/ICH-
TUQUITUPOBATD.

VYBs3bIBaHUE JIEHCTBUUA T'E€pPOEB B €IUHBIN
COOBITUHHBIA PSJ MPOUCXOIUT B COOTBETCTBHU
C 3aKOHaMH KOMITO3UITMOHHOTO IIOCTPOEHHUSI pac-
CKaza, pacrojoXKeHHs] HappaTUBHOIO MaTepHua-
na B omnpezaeracHHOM mopsinke. K 6a30BbIM TH-
1aM KOMITO3HIIMY B TEKCTaX aHIIMICKHX 3aTrajIoK,
WCIoJb3ys TepMuHooruio M. Bemiepa [3], Mbl
OTHOCUM IIPAMOTOYHYIO» (JINHEHHYIO), «TOued-
HyI0» (()parMeHTapHYI0), a TaK)Ke MHOTOTOYEY-
Hyio. B mepBoM ciydae moBecTBOBaHUE Mpes-
craBisier co0Ol XPOHONOTHMUYECKH M Kay3aJbHO
YIIOPSIOUEHHBIN COOBITUHHBIN Psijl, B KOTOPOM
Ka)KJioe HOBOE JICHCTBHE OOYCIIOBIIEHO IMPEIbI-
ayumwM. Bo BTOpoM — B HCTOpHUH BBIIENSAETCS
KakoH-Tn00 (hparMeHT | 3aKII0YaeTCsl B PAMKY
(«kamp») pa3nu4IHON KPYMHOCTH. B Tperpem —
penpe3eHTHpYETCs PsI OTACIbHBIX, HE CBSI3aH-
HBIX MEX]Ty co00# pparMeHTOB U3 )KU3HH 3ara-
JIOYHOT'O CYIIIECTBA, COBOKYITHOCTh KOTOPBIX IIe-
pepacraer B ABwxkeHHe. «TouedHnas» ucTopus
MPEICTABISIET COO0H KapTHHKY, CIIEHY U3 KU3HH
3arajJloyHoOro CyIIECTBa, B KOTOPOW COOIIOaeT-
Csl TPUEIUHCTBO MECTa, BPEMEHU M JeHCTBUS
(manpumep, 3araaka 12 Dxcerepckoit kuuru: Ox
pulling a plough). B MHOrOTOYEYHON HCTOPUU
3TOTO TPUEAMHCTBA HE cOONI0gaeTcs, OHO
MPEICTaBIIET COO0M HECKOMBKO MaIbIX Pa3po3HEH-
HBIX IITPUXOB (Hampumep, B 3arazke 20 Dkcerepc-
KOH KHHUTH 0 00eBOM cokone — Heoruswealwe). Y1 B
TOH, U B APYrOA UCTOPUSX, B OTIMYHUE OT Ips-
MOTOYHOM, KAapAMHAJIbHBIX U3MEHEHUI HE NIPO-
HCXOJTUT.

B 3aBucumocTH OT craryca pacckazuuka
MOBECTBOBAHUE MOXET OBITh NPSAMbIM, NPOU3-
600HbIM WU omeiedueHHbiM. B QoHIE IpeBHUX
AHTIIMHCKUX 3araIoK BBIIENAIOTCS HCTOPUH, pac-
cKa3zaHHbIe oueBuALeM (/ saw a creature...) NIH
CJIBIIIABIIUM O MPOUCIHIEAIIEM OT APYTUX JIHI]
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(I heard of a creature: “I have heard of
something growing in the corner’), T0 €CTh
TIOBECTBOBAHMS U3 BTOPBIX PYK (1pou3800Hbil
pacckas). TIpgamMoe MOBECTBOBAHHUE BEIETCS:
1) cyOBEKTUBHO OT MIEPBOTO JIHIIA, SBJISIONICTO-
Csl OUEBUIIEM, — HEKUI Oe3bIMSHHBIN paccKas-
YUK TOBOPUT O TOM, 4TO Buaei: Ic wiht geseah /
in wera Burgum — I saw a creature in men's
dwellings, the one who feeds the herds; 2) He-
MTOCPEICTBCHHBIM YYaCTHUKOM COOBITHS, MPEI-
cTaBIsieT co0Ol paccka3 OT JIUIla TIIABHOTO Te-
post: Ic woics wacpenwiga. — I was an armed
warrior (51 Ob1 BonHOM). B OTBiI€UeHHOM TMO-
BECTBOBaHMH (OMUCAHWMH) HApPATOp HE OOHAPY-
JKUBAET CBOETO MPUCYTCTBUS (OHO CBOHCTBEHHO
Ooree MO3HUM 3arajikam).

B 3aBHCHMOCTH OT CTATYCHOI'O TIO3UITHOHHU-
POBaHUS 3araJIouHOrO CYIIECTBA — BEIIH MOYKHO
BBIJICTIUTh CJICIYIOIINE CTPATETUU IOCTPOCHUS
3arajiku.

1. Bemp B 3arajgke — oOBEKT IEHCTBUS,
HE MMEET CaMOCTOSTEIIHOIO 3HAYEHHUs], a I0-
JydaeT ero OT CMBICIa MOBECTBYEMOTrO JeH-
CTBHUS, C HEIO MrparoT (HEMHBEPCHBHAS 3araj-
ka): As I was going across London Bridge, /
I met my sister Sally. / I bit off her head and
sucked her blood, | And left her body standing
(I, 805u) — ‘Ha nyru uepe3 London Bridge s
noscrpedan cBoto cectpy Camnu. S oTkpyTuia
e TOJIOBY, BBICOCAIT €€ KPOBb M OCTABHII €€ TEIO
CTOSITH (OYTBUIKA C BUHOM).

2. Beup Hanensercss cOOCTBEHHBIM 3Ha-
YCHUEM U BKJIIOYAETCS B MUP YUTATEIA, CIIyIlIa-
TeJsl 3arajiky, BBICTyIas B KayecTBE CyObeKTa
pa3pIrpHIBAEMOI0 €10 JCHCTBUS, TOBOPSAIICTO
cyliecTBa (MHBEpCUBHAs 3arajika). Ilpu stom
BEIllb MOXKET PacCcKa3blBaTh O ceOc Kak O0BEK-
Te JIEUCTBUSA Ipyrux repoes. Mnu o Hell Moryt
paccka3bIBaTh Kak 0 HaOJ0gaeMoM 00bEKTe pa-
3BITPBIBAEMOrO €10 neiictBus. Hapumep, 3aram-
ka 34 (Rake) n3 DKceTepCKOl KHUTH:

Old English
Ic wiht geseah / in wera burgum
seo paet feoh feded. / Hafao fela topa;
nebb bip hyre &t nytte, / niperweard gonged,
hiped holdlice / ond to ham tyho,
5 waeped geond weallas, / wyrte seced;
aa heo pa finded / pa pe faest ne bip;
laeted hio pa wlitigan, / wyrtum faeste,
stille stondan / on stapolwonge,
beorhte blican, / blowan ond growan.
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Modern English
I saw a creature in men’s dwellings,
the one who feeds the herds. It has many teeth;
its nose is at use; downward it goes,
plunders faithfully and proceeds towards home,
5 hunts through walls, seeks plants.

It always finds the ones that are not firmly rooted,
it lets the beautiful ones, firm in their roots,
stand still in their foundations,
shine brightly, bloom and grow.

The Exeter Book Riddles, no. 34 (Il), trans.

Corinne Dale (V)

HekTo pacckasbiBaer 0 TOM, YTO BUJEI B
ceneHbsax (wera burgum), Kak HEKOE CyILIECTBO
C MHOXECTBOM 3y00B (hafad fela topa), xoto-
poe CKOT KOPMHUT (seo peet feoh feded) (cTpo-
ka 2), HocoM (nebb) k zemne (niperweard
«BHH3») Hampamisgercs Kk nomy (ham) (cTpo-
ku 3—4), Bopolla TpaBy, 3abupas ciadyio (feest
ne bip) (cTpoka 6) U COpHYIO, OCTABJISIS KpacH-
Byt (leeted hio pa wlitigan stille stondan on
stapolwonge) pactu u usectu (blowan ond
growan) (cTpoka 7).

Taxum 00pa3zom, aHIIIUHCKAsT 3ara IKa Mpej-
craBisieT co0ol THOKHUI )KaHp, KOTOpBIH: 1) uc-
IMMOJIB3YET NPUCMbI 3aMCHBI U OTOXKACCTBJICHUA
00BbEKTOB; 2) BOMpAET CyIISCTBYIONIUE JAUCKYP-
CHBHBIE THITHI peNpe3eHTaIn 00BEKTOB (oruca-
HUE, TIOBECTBOBAHME), CTUPAsi TPAHULIBI MEXIY
HHUMH (CTaTI/I‘IHOC OIMMCaHUEC U «TOYCHHOC» I10-
BCCTBOBAHUC, TMHAMHWYCCKOC OIMMCAHUEC — MHO-
TOTOYEYHOE U «IIPSIMOTOYHOE) TIOBECTBOBAHIC);
3) XxapakTepu3yercs BapHaTUBHON CHHTarMaTu-
YEeCKOM OpPraHN30BaHHOCTBIO CFOXKETHBIX U HECIO-
YKETHBIX DJIEMEHTOB; 4) 3a/1eficCTByeT pa3TnyHbIe
MPE3CHTAIMOHHBIC HAPPATHBHBIC CTPATETUU
(mpsiMoe, ormocpeoBaHHOE, OTBIICUEHHOE TTOBE-
CTBOBaHHE / OMHCAHUE), & TAKKE CTPATETUH TI0-
3UIIMOHUPOBAHUS PEMTPE3CHTHPYEMBIX OOBEKTOB
(cyOBeKT / 0OBEKT).
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MEXKYJbBTYPHAS KOMMYHUKALIUSA

Abstract. The article focuses on specific features of English poetic riddles, their meaning
construction, discourse representation and referent object positioning strategies.

The term “riddle” (and its analogue - “true riddle”) is widely used in folklore studies,
ethnology, ethno-linguistics and is usually referred to small genre forms included in the corpus
of traditional cultural texts, in which traditional, naive, mythopoeic in its nature picture of the
world finds its expression.

The research of traditional texts, modeling perception of the world and attitude towards
it, aims to find out how the world speaks in them, to reveal internal logic of its meaning
construction strategies. The analysis bases on the old English poetic riddles from the Exeter
Book, as well as on A. Taylor’ collection of the English riddles from oral tradition.

The specific features of English poetic riddles include figurative designation of a known
thing, imperative referential relation between the reality designated and its common nomination;
playful usage of language to hide the meaning, that makes riddles both challenging and fun
heuristic games. The dominant English riddle construction strategies encompass playful
metaphorical and emblematic expression of shared cultural knowledge, transformation of the
object perception, playful recombination of object’s attributes, and substitution of its uncommon
nominations for common ones, variable subject-object representation of reality in riddles
(inversive and non-inversive riddles). The article analyses narrative and descriptive world
representations in riddles, as well as storyline structures, syntagmatic organization of their plot
elements.

Key words: english riddle, metaphor, mythopoeic symbolism, emblematic riddle, narrative,
description.
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