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AHHOTauus. B ctatbe ¢ MO3UIMI YHUBEPCAIEHOTO IPOTUBOIMIOCTABIIEHHUS «CBOS—TyXKOE»
aHaJM3UpyeTcs GOPMUPOBAHUE SMOLIMOHATBHON JJOMUHAHTBI CTPaxa B TEKCTaX HEOrOTHYECKOH
MPO3bI, BOCTPEOOBAHHOMN YUTATEIILCKOM ayIMTOPHEH U OTparKaroliei 0cOOeHHOCTh COBPEMEHHOM
KYIBTYpBI KaK «KYIBTYphI cTpaxay (D. @ypenn). JlaHHast ONIMO3ULKS JIOKATHU3YeTCs B CO3HAHUM,
JeTePMUHHUPYET SMOLMOHAIFHO-OLIEHOYHOE WICHEHHE MUPa B MPOLIECCE €ro MO3HAHMS YeoBe-
KOM U aKTyaJIU3UpPyeT MPUHIUIIBI AUATOTH3Ma, 3HAUUMBIE [T COBPEMEHHOH Hayku. O1ieHouHas
HaIpaBIEHHOCTh YIEHOB PACCMAaTPUBAEMOH OMITO3UIINH TPAAUIIHOHHO TPAKTYETCS KaK «CBOE» —
XOPOILIO, «IYyK0e» — II0X0, a CaMa OHA CBA3BIBAETCS JIMHTBUCTAMH, B TIEPBYIO OU€pesIb, C KaTe-
ropuei IpoCTPaHCTBa, UTPAIOLIEH BayKHYIO poJib B ITpoliecce Mo3HaHusI MUpa. PaccmarpuBaemas
ONTIO3UIMS B TEKCTE€ HEOTOTHUYECKOTO pPOMaHa BBISBIIEHA B CTaThe TOCPEICTBOM TOCTPOCHHS
HepapXyuy ONIMO3UTUBHBIX SMOTHBHO-OI[EHOYHBIX TEKCTOBBIX CMBICIIOB, OTPAXKAIOIIUX 3MOITHIO
cTpaxa, KOTopasi JOMHHHpPYET B TEKCTaX 3TOroO ’KaHpa W BepOau3yeTcs MpH IOMOIIM Habopa
SI3BIKOBBIX CpeACTB. [IpOoeKIIns OMMO3HUIINH «CBOE — TyK0e» Ha KaTErOPHIO POCTPAHCTBA, PEKOH-
CTPYHPYEMOT'0 B TEKCTe KaKk BTOpUYHON Moaenupyromeit cucteme (FO.M. Jlorman), mo3Bonusia
YCTaHOBHUTDH KOPPETSALMOHHBIE CBA3M MEXKIY CTPYKTYPOH SMOIOHATIHHOM IOMHHAHTHI CTpaxa u
HUKINYHOCTBIO CHOYKETOIBIDKEHUS, XapaKTEePHOH [l HEOTOTHYECKHX TEKCTOB. «CBOe MPOCTpaH-
CTBOY» aKTyaJIU3UPYET B CO3HAHNH NIEPCOHAXKA (KBa3UCyO'hEKTa) MOJOKUTENBHBIE SMOLIUH, a TIPU-
OMKEHUE K «Iy)KOMY ITPOCTPAHCTBY», HAXOXKICHUE B HEM U YJJaJIeHHE OT HETO — MPeIIOMUHAH-
THBIE SMOIH (OAMHOYECTBO, TPEBOTY, IypHOE MPEAUYBCTBUE U JIp.), COOCTBEHHO JOMHUHUPYIO-
TIyIO SMOIHIO (CTPaX) U MOCTAOMHUHAHTHBIE AMOINH (PaIoCTh, HOCTAIBTHIO, JIIOOOBB U JIp.) CO-
OTBETCTBEHHO. [Ipe/ioykeHHbIA MOAX0A K aHAIU3y SMOLMOHAIIBHON JIOMUHAHTHI JTal BO3MOX-
HOCTb YTIOPSIIOYUTD CJIOKHYIO SMOTUBHYIO CEMAHTHKY HEOTOTHYECKOI0 TEKCTa, PACCTaBUTH He-
00XOMMBIE YMOIMOHATIBHBIC aKIIEHTHI, PENPE3CHTUPYIONIHE THHAMUIKY SMOITUI KBa3UCYyObEKTa,

g Y MIPEIUIOKUTE UX CHCTEMHOE JINHT BUCTUYECKOE OITHMCAHMUE.

a KuroueBble c10Ba: 11anornyHOCTh, OMIO3UIN A «CBOE — UY»K0€», KOHHOTAIIHS, YMOIHU-

= OHAaJIbHO-OLIEHOYHBIHN PSiJ, IMOIIMOHATIbHAS IOMUHAHTA, HEOTOTHYECKUN TEKCT.

E
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= Ha py6exe XX—XXI BB. 0011ei TeH1eH- XKeHue U3 chepbl CUCTEM K IIEHTPY BCEX ITHX
© numel HaAyYHOTO MO3HAHUS MPU3HAETCS «JIBU- cucteM — K genoBeky» [17, c¢. 105]. CBune-
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TCJIBCTBOM aKTyaJIM3allUH IMMIPUHIIUIIOB aHTPO-
MMOLCHTPH3MA B IMHTBUCTUYCCKUX UCCJICIOBA-
HUSAX SBIsieTca pa3paboTka uaed Jualiorus-
Ma 1, B 4aCTHOCTHU, UCIIOJIb30OBAHUE IIPHU OIIU-
CAaHUU TEKCTa U3BECTHOM KOHIICHIIUU THUAJIO-
ruzma M.M. baxtuHa (cMm., Hanmpumep, pado-
1 U.A. uposoit u 3.4. Typaeroii: [21;
22]), cormacHo KOTOpOil )KU3HB 110 MPHUPOJIE U -
aJOTMYHA, a IMAJIOTU3M MIPUCYII HE TOIBKO (QH-
J10CO(CKOMY, HO U HAYYHOMY, U XyJI0KECTBEH-
HOMY MBITIIIEHUI0. B 0cHOBe OaXTHHCKOI KOH-
Oy JUaJJOTHYHOCTH JICKHUT €ro IoOHuMa-
HUE ONIO3ULUH «I—IPYTrOi».

Cosnanue, — yoexxaen M.M. Baxtun, —
€CTh TOT/Ia, KOTZIa €CTh JIBa Co3HaHus [3, c. 343].
[NoHumaHue TMYHOCTH BO3MOXHO TOIBKO O1aro-
Japs qUaiiory, MOCKOIbKy BUAeHUE «S» U BHAIe-
Hue «Jlpyroro» Bcerma pazmuunbl. «Korma mbl
MISLAUM IpyT Ha Ipyra — JIBa pa3HbIX MHpa OT-
paxkaroTcsl B 3padkax Hammx riasy» [3, c. 104].
HenocraTok Toro, uyto «S» BUIUT B «pyrom»,
B «S1» caMoM Toxke BUAMT TOIBKO «JIpyroi». Ito
O6’b$[CH51€TC$I CAINMHCTBCHHOCTHIO U HE3aMECTH-
MOCTBIO MecTa «S» B mupe [3, ¢. 104]. [Inanek-
THKa OTHOLIEHUM «SI» u «/lpyroro» nopoxuaer
acTeTnyeckoe coowitue [3, ¢. 102—103], mo3Bo-
JSI0IIEe «OCO3HATh “‘CaMOCTh” Hepe3 “Ipy-
rOCTh”, TO €CTh OOPECTH UCTUHY B IIPOIECCEe He-
MPEKpaIaIoNIerocs AUagora ¢ MUPOM U CO00»
[24, c. 172].

OmHUM M3 «CYIIECTBEHHBIX aCHEKTOB IO-
HATUA “J{pyroro”» sBisiercs pazIudeHnue «CBO-
ero» M «ayxoroy» [2, ¢. 648]. ToT pakypc BUIe-
Hus «lpyroro» ocmeicasgercs M.M. baxTuHbIM
clenyomuM obpazom: «MOMEHT TPOTHBOIOC-
TaBIIEHUS ceoeco uyocomy. Temnora mo0OBH U
xomon otuyxaeHus» [4, c. 381] (xkypcus
M.M. baxtuna. — C. [1.). UneHpl ONMO3UIINU
«CBOC-4YIXKOC» TpaAUIUMOHHO HAIOJHAIOTCIA
CMBICJIaMU, ITPOTHUBOITIOJIOKHBIMHU 10 cBOEH OlLIC-
HOYHOM HaIPaBJICHHOCTH: «CBOE) — XOPOIIIO0, «4y-
Koe» — oxo [18, ¢. 77]. Xotsa B mporiecce 1mo-
SHAaHUA JaHHas OIMIIO3UIUA MOXKET IPOCIIUPOBATE-
Cia Ha pas3sjIMYHbIC ABJICHUA, B IICPBYIO OUCPECIb,
OHa CBs3aHa C OpHEHTAaIlMel YerloBeKa B Mpo-
ctpanctse [18, c. 76]. Ilo muenuto FO.M. Jlot-
MaHa, B OCHOBE BHYTPEHHEW OpraHu3aiiu 3je-
MEHTOB XYy/IOKECTBEHHOT'O TEKCTa KaK BTOPHUY-
HOM MOJIEIUPYIONIEN CUCTEMBI JIEKUT NPUHIHUIT
OMHAPHOM CEMaHTUYECKOM ONTO3UIIUH U JICJICHUE
MHpa, B 4aCTHOCTH, Ha CBOUX U YYKHX IIOYTHU
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BCEray MolydaeT MPOCTPAHCTBEHHYIO peain3a-
uuto [13, c. 227]. D1a cBS3b OIMIO3UINH C KaTe-
TOpHUel MPOCTPAHCTBA, MTO-BUIMMOMY, OOBSICHSI-
eTcs TeM, YTO MPOCTPAHCTBO UTPAET BasKHEH-
IIYO POJTB B TPOIECCE KOHIIENTYAIN3aliy MUpPA.
Kak o0pa3Ho chopMynupoBaiu 3Ty HICHO
M. ITionr u P. lupBen, «space is at the heart of all
conceptualization» (1uT. mmo: [26, ¢. 319]).

Pa3zHoo0pa3Hbie MpoCTpaHCTBEHHBIE OTHO-
IIEHUS], CYIICCTBYIOIINE B PeaIbHOM MUpE, HC-
MOJB3YIOTCS JUISL «MOJICIIMPOBAHUSI HEBUIUMBIX
MupoB» [1, c. 368], MUPOB HIEaNBHBIX, B 4aCT-
Hoctu Smonwid. Tak, T.B. Byneiruaa u A. J]. [Ime-
JIeB OTMEYAIOT, YTO MPOCTPAHCTBEHHAs MeTado-
pa OKasbIBaeTCs «eABa JIM HE CaMOM PacIipocT-
paHeHHOH MeTadopoil IS SMOLUI» U «BO3HUK-
HOBEHHE IMOIINH YaCTO METAQOPUIECKH YIIO/I00-
JISieTCsl IBMYKCHHIO, TIEPEMEIICHHIO B IPOCTPaH-
cTBe» [5, c. 277]. B mpocTpaHCTBEHHBIX TEPMU-
Hax oOpa3HO MpeCcTaBIIeHbl BCce Hanboee Bax-
HBIC KYJIbTypHbBIE KOHIICITHI, BKIFOYast KOHIICTITHI
sMmoruii [8, c. 298].

[TponyKTUBHOM SBIIAETCA U SKCTPAIOISAIUA
OIIMO3UITUN «CBOE — UyKOE» Ha MPOCTPAHCTBO
HEOTOTUYECKOTO TEKCTA C IENbI0 H3YUCHUS SI3bI-
KOBBIX CPEACTB (POPMUPOBAHUS B HEM BeAyIIEi
SMOIUH, U SMOIMOHAIILHOW IOMUHAHTHI (J1a-
nee OJ).

Heorotnyeckuit pomaH, oTpaxas ocoOeH-
HOCTH COBPEMEHHOH KYyNBTYPhI KaK «KYJIBTYPHI
ctpaxay (®. @ypenn), XoTd U SBISETCA MOIU-
¢ukanuei roruueckoro Tekcra [12, ¢. 636], xa-
pakTepu3yercs, Kak i TOTUYECKHA pOMaH, HaJIH-
YHeM IMKIHYECKOH CXEMBI CIOKETOIBYIKCHHUS:
MEPCOHAX OTTIPABIIACTCS U3 «CBOETO MPOCTPaH-
CTBa» B «4y>KO€ MPOCTPAHCTBOY», MpPEObIBACT B
HEM U BO3Bparaercs u3 Hero [15, c. 293]. O/ B
HEOTOTHYECKOM TEKCTE BBICTYIAET CTpaX, a ero
XYIOXKECTBEHHOE OCMBICIIEHUE CKBO3b MPU3MY
HEOTOTHYECKOT0 MPOCTPAHCTBA MPU3HACTCS OJI-
HOW M3 XapaKTepHBIX YEPT TOTHKH / HEOTOTHKH
(claustrophobic space) [25, c. 45].

OJ1 uMeeT CTPYKTYPHYIO OpPTaHU3AIHI0 U
BKJIFOYAET B ceOs Mpel- U MOCTIOMHUHAHTHEIE
HMOIIUH, KOTOPBIC HATHETAIOT U racsT COOCTBEH-
HO TOMUHUpYIoIIyto amor1uio [20, c. 242]. «CBoe
MPOCTPAHCTBO» IEPCOHAKA B HEOTOTHUYECKOM
TEKCTE aCCOIMHUPYETcs B KBa3HCO3HAHUU C Oe-
30IMaCHOCTBIO M HE BBI3BIBAET OMOIIMH CTPaxa, B
TO BpeMs KaK «4yK0e MPOCTPaHCTBOY», HAIPO-
THB, BHYILIAET IEPCOHAXKY OMMACHOCTH U BHI3bIBA-
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€T ATY dMOIIUIO. YKa3aHHbIE KOPPEJSAIUHU U TOC-
JIEOBATENFHOCTh WX S3BIKOBOTO aHAlW3a C MO-
3unuu hopmupoBaHus I MOXKHO MPEACTABUTD
CIICIYIOIIMM 00pa3oM:

1) aHaTN3 KOMITOHEHTOB «CBOETO IIPOCTPAH-
CTBa», aCCOLIMUPYIOMNXCS B KBa3UCO3HAHHUHU C
MOJIOKUTENbHBIMUA SMOLIUSMH;

2) aHaIM3 SA3BIKOBBIX PENpPE3EHTAHTOB
31, MapKUPYIOIMUX MPUOITHIKEHHUE K KIyKOMY
MPOCTPAHCTBY», TO €CTh MPEAAOMUHAHTHBIX
AMOIIUH;

3) aHaIU3 SI3BIKOBBIX PENPE3eHTAHTOB O/,
MapKUPYIOIHUX «UYXKO€ MPOCTPAHCTBO», TO
€CTh COOCTBEHHO NOMUHHUPYIOUIEH 3MOLIUU
cTpaxa;

4) aHanmu3 SI3BIKOBBIX penpe3eHTanToB I/,
MapKUPYIOIIUX YAAIEHUE OT «Iy>KOTr0 IIPOCTPaH-
CTBa», TO €CTh IMOCTIOMUHAHTHBIX SMOIIHH.

OMoLNH, TPUTTHNCHIBAEMBbIE TIEPCOHAKY, KO-
TOPBIM HAXOAUTCA B «CBOEM IIPOCTPAHCTBEY, HE
BKJIIOYEHBI B CTPYKTypy O/ cTpaxa, mOCKOIbKY,
MPEAIECTBYS HITH CIIenys 38 COOCTBEHHO JIOMU-
HUPYIOUIEH 3MOLHEN CTpaxa, OHU HE HArHETAOT
U He racsT ee.

«CBoe» U «41yK0€» IPOCTPAaHCTBA PENPE3eH-
TUPYIOTCS Pa3TMYHBIMH JIGKCHIECKUMH CPEACTBA-
MH C JIOKAJIbHOW CEMAHTHKOM M IIPOTHBOIIOIOXK-
HOM 3MOLIMOHAJILHO-OI[CHOYHOH Y3yaJIbHOM / OKKa-
3MOHAJIBHON HampaBlieHHOCThIO. [lenecoodpas-
HOCTb BBISIBIICHHS TAKUX ONTIO3UTUBHBIX 3aBHCH-
MOCTEH B MPOLIECCE aHAIM3a SMOTHUBHOW CEMaH-
THKU XyJI0KECTBEHHOTO TEKCTa BO MHOTOM OIIpe-
JIeTISIeTCs CIIOKHOM OpraHu3aIell XynoKeCcTBeH-
HOT'O TEKCTa ¥ N300PaKEHHBIX B HEM BHYTPEHHHX
mporieccoB [23, ¢. 189]. ITogoOHOE poTHBOIOC-
TaBJICHHE MOXKET (OPMHUPOBATHCS HAa PA3HBIX OC-
HOBaHHUAX, B TOM YHCJIe ¥ Ha IPOTUBOIIOCTABIIC-
HUU YyBCTBa MHOMY 4yBCTBY [23, c. 190].

OOpatumMmcst K MaTepHaly, HILTFOCTPHPYIO-
IIEMY BBIIIEU3TI0KEHHOE.

B neororuueckom tekcte «The Unicorny»
nporaroHucT Mapuasn Telsiop npueskaer us He-
OO0MBIIIOro TOPO/IKa B pernone MuuieH , re oHa
CYACTIIMBO KWJIa C POAMUTENSIMH, B TAUHCTBEH-
HBIM 3aMOK ['eii3, 4TOOBI 1aBaTh YaCTHBIC YPOKHU
Xanne Kpen-CMuT, koTopast HaXonuTcs 37eCh B
3aTOYCHUHU 32 MU3MEHY MY)XY U MOMNBITKY €ro
youts. Ynpasstomuid [Ixepang CKOTToy U J10-
MolpaBUTelbHNIIA Broner OBepkpud, J01H MO0-
pouHbIe U HeZoOphIe, oxpaHstor ee. [locie Tpa-
rudeckoi rubenu XaHHbpl MapuaH MOKHIAET 3a-

MOK, KOTOPBIF BOCIPHHHUMAETCS €10 KaK BpaK-
neOHoe U ormacHoe MecTo. ONMO3HIIHS «CBOC—
qy»K0€» MPOCTPAHCTBO MapKUPYETCs B TEKCTE
tonnonumMamu Midland u Gaze. B co3nanuu re-
POVIHHM 3TH TOIIOHUMBI, COTTIACHO aBTOPCKOM MH-
TEHLINH, HAJIeTISIOTCA IPOTUBOIOI0KHOM 3MOIIH-
OHAJIBHO-OLICHOYHO! OKPACKOM.

PaccmoTpuM udeTsipe MHKPOKOHTEKCTA,
WILTIOCTPUPYIOIINE KOPPEISIIUOHHBIE CBI3HU
MEXAY CTPYKTypor O] M HUKIMYECKUM CIOXKe-
TOABM)KEHHUEM HEOTOTHYECKOro Tekcra. B mep-
BOM MHUKPOKOHTEKCTE aKTYyaIH3UPYIOTCS KOM-
TTOHEHTHI «CBOETO MPOCTPAHCTBAY, ACCOITUUPY-
oI ecs B KBa3MCO3HAHUU TEPOMHU C ITOJIOKH -
TETBHBIMH 3MOIHUAMH, BO BTOPOM — SI3BIKOBBIE
pernpe3eHTaHThl D], MapKupyromue ee mpuoIm-
KEHHE K «IYKOMY ITPOCTPAHCTBY»; B TPEThEM —
SI3BIKOBBIE penpe3eHTanThl JJ, Mapkupyomue
«4y’X0€ MPOCTPAHCTBOY»; B UETBEPTOM — S3bI-
KOBBIE perpe3eHTanThl D), MapKupyromnme yua-
JIEHWE TePOMHH OT «Yy>KOr0 NMPOCTPAHCTBAY.
BBI160p MUKPOKOHTEKCTOB JUIsl aHalin3a olyc-
JIOBJIEH XPOHOJIOTMYECKUM Pa3BUTHUEM TEKCTO-
BOW CUTYalllH.

(1) Marian came of timid parents who had moved
quietly through life in a little Midland town where her
father owned a grocer’s shop. Marian’s earlier
memories were shop. Sometimes she felt as if she had
been delivered in a cardboard box marked “This side
up”. Certainly one had served as a cradle. She was an
only child She was fond of her parents and not, as far
as she knew, ashamed of them <...> (p. 28-29) L.

B npuBeneHHOM MHUKPOKOHTEKCTE U300pa-
KaeMOe PETPOCIIEKTUBHO «CBOE MPOCTPAHCTBO»
HOMHUHHPYETCS IKCIUTUKAIUOHHBIM CIIOBOCOYETA-
uueM little Midland town c nokanbHON ceMaH-
THKOH, KOTOPOE, peaTu3yst aBTOPCKYIO HHTEHIIHIO,
XapaKTepU3yeTcs OIMKUTENbHONW YMOIIUOHAITb-
HO-OICHOYHOH OKPacKOW M yKa3bIBaeT 4uTaTe-
JIYO Ha MOJOKUTENbHBIN XapaKTep SMOLUM repo-
WHH, ee yIoBOJIbCcTBHE U panocTs [10, c. 146,
167]2. TIpaBOMEPHOCTH TaKOH MHTEPIPETALHU
MOJTBEPIKIACTCS MHOTOCTYIIEHYATHIM CEMaHTH-
YeCKUM aHaJIM30M dKCIUMKaHTa /ittle. IlpuBenen-
Hasl HIKe Te(DUHHUIUS STOM JICKCUIECKON eIUHHU-
bl (nanee JIE) ¢pukcupyer monoxuUTENbHYIO
cemy ynoBonbCcTBUA (pleasingly, pleasure).

— little (+) (1 crynens ananuza) pleasingly
small (M-W) (31ech 1 najnee B CIIOBapHBIX TOJI-
KoBaHMX KypcuB Haul. — C. [1);
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— pleasingly (+) (2 crynenp ananu3a) good
in a way that gives pleasure or enjoyment:
attractive or appealing (M-W).

ITomoskuTeabHAS OIEHOYHAS HATPYKEH-
HOCTb «CBOETO IPOCTPAHCTBA» IMOJTBEPIKIACT-
Csl U HapeuueM quietly ¢ TONOKUTEIBHOU Y3y-
aJbHOM KOHHOTALMEN, KOTOPAsl BBIABIIAETCS I10-
CPEICTBOM MHOTOCTYIIEHYATOrO Ae(hHHUITHOHHO-
ro ananu3a. Ee conmonoxennocts ¢ JIE little
obecrieurBaeT (HOPMUPOBAHUE SIUHOTO IMOIHU-
OHaJBHO-OIICHOYHOTO psijaa, co3xaer odpas
«CBOETO TPOCTPAHCTBAY, TJIC HET BPaXKIbl U HE-
JIOBOJIbCTBA:

— quietly (+) without protesting, complaining,
or fighting (LDCE);

— quiet (+) (1 crynenp ananu3a) the quality
or state of being quiet or calm (M-W);

— calm (+) (2 cryniens ananu3a) a peaceful
mental or emotional state (M-W).

[MonoxuTensHyr0 SMOLHIO TFOOBU I'ePOHHH,
€e UyBCTBa JPY>KObI M YBAXKCHUS K POIUTEISIM
SKCINTMIIUPYIOT SMOIMOHAJIbHBIC ITPEIUKATLI was
fond (of) u not ashamed (of).

— fond: feeling or showing love or friendship
(M-W);

— (not) ashamed: feeling shame or guilt
(LDCE).

(2) But now that the bedraggled little train which
had brought her from Greytown Junction had coughed
away among the rocks, leaving her in this silence a
spectacle for these men, she felt helpless and almost
frightened. She had not expected this solitude. She
had not expected this appalling landscape (p. 7).

B mukpokonTekcre (2) nzobpaxaercs npu-
Ommxenne Mapuas Teliop K «ay>KoMy IPOCTpaH-
cTBy». Ha BoOK3ale, ¢ KOTOporo repouHe mpe-
CTOHT JJOOMpAThCs 10 3aMKa, Tiepes] Hell OTKpHI-
BaeTcs Mel3ax; ero ycrpallarouuid BUuJ co3aa-
eTCsl aBTOPOM TIPH MTOMOIIHU dMuTeTa appalling
(appalling landscape). Ananu3 cmoBapHOU me-
(PMHUIIMK IPUIIATaTeIbHOTO appalling mo3Bos-
€T BBISIBUTH B €r0 CEMaHTHUYECKOH CTPYKType
ceMy ‘oTpuIlaTeNbHasl OIleHKa : appalling — very
bad in a way that causes fear, shock, or disgust
(M-W). Dnurer appalling, cieqoBaTelbHO,
MOYKHO ITPU3HATH CPEIICTBOM UMITIHKAIINY OTHON
13 MPEVIOMUHAHTHBIX AMOLIUH CTpaxa repOuHH —
€e TPEBOTH, pacCMaTPUBAEMON B ITCUXOJIIOTHH B
KauecTBe KOMOMHAIIMHY SMOIUH, B UUCIIO KOTOPBHIX
BxonuT crpax [10, c. 325]. BxuroueHHble B TOT
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e MukpokoHutekcT JIE frightened, helpless n
solitude MapKUpyIOT U MHBIC IPEATOMIUHAHTHEIC
IMOIMU — ¢ OJUHOYECTBO U 4YyBCTBa Oe33a-
IIUTHOCTH °:

— solitude: the quality or state of being alone
or remote from society (M-W);

— frightened: feeling afraid (LDCE);

— helpless: not protected : not able to defend
yourself (M-W).

JIE almost, moquduiupyrolas 3Ha4eHUE
JIE frightened, yka3piBaeT Ha TO, YTO IMOIINO-
HAJIbHOE COCTOSTHHE TePOMHH MPUOIIKACTCS K
crpaxy. Cp. B (3): was very frightened. Paznu-
que MeXJy TNpeaiioxkeHusaMu tuna X feels
frightened u X is frightened otmedaer A. Bex-
ounkas. «dusnonornyeckue hakropb» (ppase-
onorusi A. BexxOuiikoii) npu crpaxe (M3MeHeHHe
KPOBSIHOT'O JTABJICHUS, TEMIIEPATYPhI Tella, COKpa-
IICHUE MBIIIIT) OOJiee CYIIECTBEHHbI IS MPEIIOo-
JKeHuid ¢ maronoM be [6, ¢. 343]. Tak, Te3aypyc
Poxe pukcupyer cemantrueckue cesizu JIE almost
¢ JIE approaching (Roget, p. 27), a mocnemusis
nehUHUPYETCSI CIICAYIOIIMM 00pa3oM:

— approaching (approach): if an event or
a particular time approaches, or you approach it,
it is coming nearer and will happen soon
(LDCE).

(3) Marian was suddenly overcome by an
appalling crippling panic. She was very frightened at
the idea of arriving. But it was more than that. She
feared the rocks and the cliffs and the grotesque
dolmen and the ancient secret things. Her two
companions seemed no longer reassuring but
dreadfully alien and even sinister (p. 15).

B TperbeM MUKPOKOHTEKCTE N300paxaroT-
Csl OKPECTHOCTH «UY>KOT'0 IIPOCTPAHCTBA» ¥ Map-
KHApYyeTcsi COOCTBEHHO JIOMUHHPYIOMIAs dMOIUS
crpaxa reporHH. [IpeMeThl «ay»Koro mpocTpaH-
CTBa», 0603HaqaeMLIe CYIECCTBUTCIbHBIMU
rocks, cliffs, dolmen wn things ¢ NOKaJIbHOW Ce-
MaHTHKOM, XapaKTePU3yIOTCsA OTPULIATEIbHON
SMOLMOHAJbHO-OLEHOYHOU OoKpackoi. JIE
grotesque, BKIIOUYEHHAs aBTOPOM B OINHCAaHHE
JIOJIbMEHA, MMEET CeMy ‘OTpHIIaTelIbHAsI OIlCH-
Ka’, OIlEHOYHAsI HAIPaBICHHOCTh KOTOPOH pac-
npocTpaHsIeTcs Ha BeCh MHUKPOKOHTEKCT:
grotesque — very strange or ugly in a way that is
not normal or natural (M-W). JIE grotesque u
monstrous ceMaHTU4YeCKU KoppenupyroT (Roget,
p. 273), a JIE monstrous uMeer ceMy ‘ycTpaiie-
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Hue’: monstrous — unnatural or ugly and
frightening (LDCE). UMImiuKaimo JOMUHaHTHON
OMOLIHWH B aHAJIU3UPYEMOM ITPUMEPE MOKHO CBA-
3aTh C MPUCYTCTBUEM CEMbI ‘HCHOPMATHBHOCTH’
B 00eux JIE, a Taxke ceMBl ‘HEM3BECTHOCTEL B
JIE secret — known about by only a few people
and kept hidden from others (LDCE), nockoibky
HeO6BI‘IHOCTB " HCU3BCCTHOCTH TPAKTYIOTCS KaK
BEPOSITHBIC MCTOYHHKU cTpaxa (cM., Harpumep:
[10, c. 299; 16, c. 37]). HakoHen BKITIOUYCHHE B
YHOOMSIHYTBIH NIEPEUNCIAUTENBHBIN P CYLLIECTBU-
TENBHOTO dolmen TakXKe BBI3BIBAET B CO3HAHUU
nyraromue accormanuu. Cp.: «Bee )xkuBoe moouT
KHM3Hb U OTBPAILACTCS OT CMEPTU. ITO TICUXO0U-
orormueckast akcuomay [11, c. 419]:

— dolmen: a prehistoric monument of two
or more upright stones supporting a horizontal
stone slab found especially in Britain and France
and thought to be a tomb (M-W).

Bce 3Tr 11eMEeHTBI «9y>KOT0 MPOCTPAHCTBAY
«oBHemHA0T» (M.M. baxTn) crpax repounu, a
MOMCHHJICTOHHAS CBSI3b (and...and...and) HoMu-
HUPYIOIIUX HUX JIEKCEM CO3JIaeT MILTIO3HIO0 Oec-
KOHEUHOCTH «UyXecTn». «1y)KHuMn» B BOCIIpHS-
THU MapuaH cTaHOBATCS U paboTomarenu
(companions). XapakTepu3yOIIHNH# UX SIMUTET
alien MeeT OTPUIIATENIHHYIO YMOIMOHATEHO-O0I1e-
HOuHYIO OKpacky. CemanTuka JIE alien, B cBOtO
ouepenb, uateHcuunupyercs JIE dreadfully,
YTO TIO3BOJISIET aBTOPY COPMHPOBATH IMOIHO-
HAJIBHYIO TIEPCIIEKTHBY 00pa3a, MPEeBPaTUTh €ro
B «3JIOBEIIUNY (Sinister):

— dreadfully: extremely or very much
(LDCE);

— sinister: having an evil appearance :
looking likely to cause something bad, harmful, or
dangerous to happen (M-W).

SI3pIKOBast pernpe3eHTanus COOCTBEHHO J0-
MUHUPYIOIIEH 3MOLIMM CTpaxa peaju3yercs ce-
MaHTUYECKUM NOBTOPOM panic, frightened,
feared. Cema ctpaxa B JIE panic uateHcudumm-
pOBaHa, 4TO MOATBEPKIaeTCS AehUHUIIMCH TaH-
Hott JIE (panic: a state or feeling of extreme fear
that makes someone unable to act or think normally
(M-W)). CuHOHUMHWYHBIH psin, 00pa3yemsiii JIE
panic, frightened u feared, e obo3Ha4aeT mno-
BTOpa MMOHATHA; ITOBTOPHAasd HOMHWHAIUA, KaK yT-
Bepxkpaer B.I. I'ak, MOXXET UMETh CBOEH LEIBIO
BBIpa)KEHHE SMOIMOHATIBHOM OIIEHKH 1 9KCIIPECCHB-
HBIX OKpacoK [7, c. 547]. Tak, ceMaHTHYECKHH T10-
BTOp yka3aHHbIX JIE 03BOIISET aBTOPY BBIAEPKAThH

IMOBECTBOBAHNE B HY’KHOM SMOIIMOHAJIBHOM KIIIO-
4e, 00eCTIeunTh TIPABIOMO00KE CTpaxa TepOMHHY,
NPUAATE MOJCIIUPYEMOMY BHYTPEHHEMY MUPY He-
00XOIUMYIO JIOCTOBEPHOCTD.

(4) “No bad news in your letter, I hope?”

“No, no”, said Marian, “good news. A friend of
mine is engaged to be married. He’s going to marry a
girl I was at school with. They’ve just been in Spain
together-*

“Good news.” Alice’s face was wet with tears.

In silence Marian handed her handkerchief. Yes,
she would go back to all that now, to the real world.
She would dance at Geoffrey’s wedding” (p. 264).

B MuxpoxonTekcre (4) nzobpakaercs: yaa-
JICHWE TEePCOHAXKA OT «UYXKOro IPOCTPAHCTBAY,
MapKHUPYIOIIee MOCTAOMHUHAHTHYIO SMOIHIO PaJIo-
cTH. MapuaH HamepeBaeTcsl MOKUHYTh 3aMOK H
BEPHYTHCS B peaIbHbIN MUP, HOMUHUPYEMBII K-
CIUTUKAI[MOHHBIM ClIOBOCOUeTanueM real world ¢
JIOKAJILHOW CEMaHTUKOW U XapaKTEepU3YIOLIMICS
MONOKUTETBHON AMOIMOHATBHO-0I[EHOYHOU OKpac-
kol. [TonoxurenpHas HapPaBJIECHHOCTb YKCIUTHKAH-
Ta real TIOATBEpXKIACTCS JaHHBIMH Te3aypyca
Poxe. Tak, B cmoBapHOU CTaTrbe real OTMEHAIOT-
csa cemaHTuueckue otHouenus »toil JIE ¢ JIE
honest-to-goodness, bona fide, sincere (Roget,
p. 473). B TonmkoBOM ciioBape IPUBOASTCS CICIY-
rorue aeuHUINN dTHX Tpex JIE:

— bona fide: real, true, and not intended to
deceive anyone;

— sincere: a feeling, belief, or statement that
is sincere is honest and true, and based on what
you really feel and believe;

— honest-to-goodness: simple and good
(LDCE).

[IpuBenennspie nepUHUIIUA HUKCUPYIOT
CeMbl ‘UCTMHHOCTH , ‘TIPOCTOTA’ U ‘4ECTHOCTH .
HMeHHO 3THX KayecTB HE XBaTaeT I'e€POUHE B
«9IY’KOM TPOCTPAHCTBE», KOTOPOE OHA CTPEMUT-
csl MOKMHYTh. [Naron aBwkeHus go back sxcn-
JTUIAPYET HAMEPEHHE TePOUHU YNATUTHCS OT
«9YKOTO0 MPOCTPAHCTBA», Hapeune now HUKCH-
pYyeT He3aMeUIUTENbHBIA XapaKTep OCYILECTB-
JIEHUEe dTOTr0 HamepeHus: now — immediately
(LDCE), a BcomMorarenbHblIi riaroi would yka-
3bIBA€T Ha YBEPEHHOCTh B 3TOM HamepeHuu. JIE
good B cocTaBe dKCILTUKAIMOHHOTO CIIOBOCOUE-
TaHus good news u dance, wedding AMILTUIIN-
PYIOT ITOCT/IOMHHAHTHBIE AMOIIMH PAJIOCTH U Be-
Cellbsl, KOTOPBIC BXOAT B KECTKUN MMILIHMKAIU-
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onan (o Tepmune cM.: [14, c. 25]) JIE good,
dance u wedding. 3TOT BBIBOJ MOATBEPKIACT-
Cs1 MHOT'OCTYIICHYAThIM Jle(i)I/IHI/IHI/IOHHBIM aHaJIu-
3oMm JIE good:

— good (1 crynens aHanu3a) of a favorable
character or tendency <good news>;

— favorable (2 cryreHs aHaNM3a) expressing
approval: giving or providing what is desired (M-W).

[on BnusaueM JIE good nonoxuTtenbHyro
koHHoTanuio nonydaioT JIE dance n wedding
(cp. smotuBHOE HaBeaenune cem no B.M. Illa-
XOBCKOMY).

PesroMupyeM BBILIEH3I0KEHHOE.

Onmno3uiusi «CBOe — YyK0e» CYIIECTBYET
B CO3HAHMHM Ka)KJIOTO YEJIOBEKa U SABIISETCA BaXK-
HBIM 3JICMCHTOM CTPAaTCTUX €ro MBIIUICHUS B
mpoliecce Mo3HaHust Mupa u cedst B mupe. JlaH-
Has OCO6eHHOCTB MBIIIIZICHU A BbI3BaHA TEM, 4TO
JUYHOCTh «BCE€ JENUT Ha 5 U He-f, HA c8oe U
yyosicoe, N ce0sl caMOe HaXOIUT JIUIIb B ATOM
poTHBOMIONOKEHUM [9, ¢. 45] (kypcus B.B. HBa-
HoBa. — C. [1.). DKCTpamosiiusl ONIMO3UIINN
«CBOE—YYK0€» Ha KaTeropHuio MPOCTPAHCTBA B
HCEOI'OTUYCCKOM TEKCTE ITO3BOJINJIA BBIABUTH KOP-
PEIANOHHBIC CBA3HU MEX Y HUKIINYHOCTBIO CIO-
YKETOABIKEHUS U CTPYKTYpoil D1 1 MpemyioKuTh
CHCTEMHBIH IMHTBUCTUYECKU I aHAIH3 ee (hopMu-
poOBaHUA. MOI[e.]'IPIpOBaHI/Ie OIIITO3UTHBHBIX TCK-
CTOBBIX 3aBHCHMOCTEH B HEOTOTHUECKOM TEKCTE
YIIPOILIAET BOCIIPUATHE CIIOKHON CEMaHTUYECKOH
OpTaHM3AIMU TEKCTa U 1aeT BO3MOXKHOCTh pac-
CTaBUTb HeO6XO}Z[I/IMBIe OMOIIMOHAJIbHBIC aKIICH-
TBI, PENPE3CHTUPYIOIINE AMHAMUKY SMOLUHN Tep-
COHaXka, KOTOpBIE, B CBOIO odepens, (OopMHPY-
10T D] B HEOTOTHYECKOM TEKCTE.

Teoperuueckas paspaborka D] akTyanbHa
JUTSL COBPEMEHHON SMOTHOJIOTHH, B KOTOPOU JaH-
HOC TCPMUHOIIOHATHC ABJIACTCA OOAHUM M3 KIIIO-
yeBbIX. BeIsiBIeHne OMOIIMOHAJIBHBIX TOMUHAHT B
XYOOKCCTBECHHBIX TEKCTAaX IMO3BOJIUT COCTABUTH
«Onbnuorexy KoHMGIMKTHBIX cuTyarmii» (B.W. 1la-
XOBCKHI), YTO aKTyaJIbHO I COBPEMEHHOTO CO-
nuyMa. MeTooIOrHYeCcKUi aclieKT KaTerOpyuu 3MO-
TUBHOCTH, OIHUM U3 TIPOSIBIICHHUI KOTOPOU SIBIISETCS
31, o cipaBemmmBoMy 3amedannto B.M. [laxoBc-
KOT0, «3aKJII04aeTcs B TOM, YTO OHA MOXKET CITy-
KHUTH KJIIOYOM K aHaJIMU3y 6cex KOMMYHHKaTUB-
HBIX mporteccoBy» [ 19, c. 6] (kypcus Hamt. — C. I1.).
Takum oOpa3zom, Teopust /] npu3BaHa OOBSICHUTH
BCE OCHOBOIIOJIArafoIiyie B3aNMOOTHOIIIEHUS MEX-

oy «S» u «Ipyrum».
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Abstract. The article dwells on the emotional dominant of fear in the text of neo-gothic
fiction. This text type is popular with the readership and viewed as a manifestation of the so-
called “culture of fear” (F. Furedi). The author analyzes the emotional dominant of fear in
terms of the universal opposition “familiar - alien” that reflects the principles of dialogism,
relevant for modern science. This opposition is localized in mind and determines man’s emotional
and aesthetic segmentation of the world in the process of its cognition. The universality of the
opposition is seen in a treatment of its members: “familiar” — good; “alien” — bad. These
members are usually associated with the category of space modeled in a text as a secondary
modeling system (Y. M. Lotman). The author identifies the opposition by means of revealing
opposite linguistic interdependences that are emotionally colored in a character’s mind according
to a writer’s intention. It helps to distinguish correlative links between the structure of the
emotional dominant of fear and the cyclicity of a plot of neo-gothic texts. “The familiar space”
arouses positive emotions in a character but approaching, being in and moving off “the alien
space” arouse predominant emotions (e.g. solitude, worry, foreboding), the dominating emotion
proper (fear) and postdominant emotions (e.g. joy, nostalgia, love) respectively. The proposed
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approach to the analysis of the emotional dominant of fear, that is a subject-matter of the
article, lets one arrange a complex emotive semantics of the neo-gothic text, make necessary
emotional stresses that represent the emotional dynamics of a character (quasisubject) and
provide its systemic linguistic analysis.

Key words: dialogism, opposition “familiar - alien”, connotation, emotive-evaluative
sequence, emotional dominant, neo-gothic text.
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