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AHHoTanus. B cTaTbe Ha OCHOBE aHa/IK3a IPOLIECCOB KaTEroprU3aluy NPU3HAKOBOCTU
BBISIBJIEHBI OCOOEHHOCTH UANOCTHUIIA aHTJIOA3BIYHOIO XXYpHAJIMCTA. HOI[ UIHUOCTHUIIEM ITOHH-
MaeTcs CHCTEMa JIOTHKO-CEMaHTHYECKHX CITOCOOOB perpe3eHTallli JOMHHAHTHBIX JTHMYHOC-
THBIX CMBICJIOB KOHHCHTyaJ'IBHOI‘/'I CHUCTEMBI aBTOpa, O6’beKTI/IBI/IpOBaHHa$I B CTETHUCCKOMH Jc-
ATETLHOCTH W MPEIIoaralonias HHANBUAYaIbHYIO TPAaHC()OPMAIIHIO S3BIKOBBIX BEIPAKESHUH.
J:[JIS[ HU3Y4YCHUA UANOCTUIIA UCITIOJIB30BaINCh METO/bI HpI/IKJIa]lHOI\/'I JIMHI'BUCTHKH, B YaCTHOCTHU
JIEKCUYECKOl crtaTHCTUKHU. [laHHBIe aHaM3a GparMeHTOB KOpIyca TEKCTOB OJHOTO aBTOpa
OBLIIM COIOCTABJICHBI C JAaHHBIMH aHAJOTMYHOIO aHAJIN3a TEKCTOB JPYroro aBropa. B cra-
ThE PACCMOTPEHBI OCOOEHHOCTH JICKCUKO-TEMAaTHUECKONH OpraHM3aIllK CIIOBAps OTIEIbHON
JUYHOCTH B TEKCTAaX aHIIIOA3bIUHBIX KypHaiucToB C. Menkec u X. boynsa 1o Teme «Moaa».
YcraHOBIEHO, YTO HanOOoJIee YaCTOTHBIMU MPHU BBIPAYKEHUN IPU3HAKOBOCTH SIBJISIFOTCS TIPH-
JJaraTeiIbHBIC, SKCINITMIHUPYIOMUE ACCKPUIITUBHBIC CCMAHTUYCCKHUE KAaTCropruu 1BETA, pas-
Mepa, a TakKe TOMOHHMMUYECKHE U TEMIIOpaTbHBIE XapaKTepUCTUKN 00bekTa. CormocTaBu-
TENbHBIN aHAJIN3 CTATUCTUYECKUX CITHCKOB MTOKa3aJ, 4T0, HECMOTPS Ha IMIUPOKYIO MPeCcTaB-
JICHHOCTh Pa3IMYHbIX CEMAaHTHUECKHX KaTErOpUi B TEKCTax 000X aBTOPOB, MUHU-KOPITYC
tekctoB X. Boynsa xapakrepusyercst HaTHYUEeM TPUIIaraTelIbHbIX, 0003HAYAMIX (OopMYy,
MaTepual, B TO BpeMs kak TekcTol C. MeHkec OTIMYaroTcsi OoJbIIeil 9acToToil ynoTped-
JICHUA ITpUjIaraTCibHbIX, O603H3‘IaIOIlII/IX HOIIO6I/IC, IBET, TEMIIOPAJIbHBIC U TOIIOHUMHNYECKUC
XapaKTEePUCTHKH OOBEKTA.

KioueBble ci1oBa: CTUJINCTHKA, UANOCTUJIb, KaTCTOpU3alus, Ipu3HaK, CTaTUCTUUICC-
KHUI METOJ, IPU3HAKOBBIE CJI0BA.
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B coBpemenHO# ¢uonornu HaOIrOIaETCS
YCTOHYMBBIN MHTEPEC K U3yUECHUIO CTUIIMCTHYEC-
KHUX 0COOCHHOCTEH pedeBOl MPAaKTUKHU SI3BIKOBOM
JIUYHOCTH C UCMOJIH30BAHNEM METO/IOB IIPUKJIIA-
HOM JINHT'BUCTHUKH, B YACTHOCTH KOPITYCHBIX T€X-
HOJIOTH ¥ JISKCHUECKOU cratuctuk [9; 10 u ap.].
OOBEKTOM HCCIICNIOBAHUS TIPH 3TOM CTAHOBHUT-
sl MAMOCTHIIb INYHOCTH, TTOJ] KOTOPHIM TOHUMa-
ercsl «CHUCTeMa JIOTMKO-CEMaHTHYECKHUX CIIOCO-

60B penpe3cHTaui JOMUHAHTHBIX IMYHOCTHBIX
CMBICJIOB KOHLIENTYaJIbHOW CHUCTEMBI aBTOpPa Xy-
JO)KECTBEHHOT'O TeKCTa, 00bEKTUBHUPOBAHHAS B
JCTETHUYECKOH AEATEIBHOCTH M HPEANoararo-
1ast HHIWBHTYyaJIbHYIO TPaHC(POPMAIIHIO S3BIKO-
BBIX BBIpaykeHU#» [4, c. 20]. C momoripio MeTo-
JIOB aBTOMATH3UPOBAHHON 00paOOTKH XymoXKe-
CTBCHHBIX TEKCTOB JIMHI'BHCTHI BBIACIIHUIIN q)Op-
MaJIM30BAHHBIC XapPaKTCPUCTUKHU HHHOCTHHeﬁ
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M. bynrakosa, B. HaGokoBa, A. IlinatoHoBa,
M. Illonoxosa [3], u3yynu MposIBICHUS UINOC-
THJIS B Ta3€THO-IYOIMITUCTUISCKOM JUCKypce [8].

[IpoBeneHHbBIE MCCIENOBAHS TTOITBEPIKAA-
0T TUTIOTE3Y O TOM, YTO TEKCT, SBJISIOLIHICS TIPO-
INYKTOM pEUYEeBOW JEATEILHOCTH WHIUBHIA, B
CBOEH KOMIUIEKCHOCTH OOHAPYKHBAET JOCTATOU-
HBIC CPEJICTBA JUTSI BEpU(PHUKAIIMY UHOCTHIIS ITH-
myiien sA3bIkoBor JInuHocTH. [lpeacrapnsercs,
YTO TIPOBEIEHUE JIMHTBOCTHIIMCTHYECKOTO aHa-
nmn3a GparMeHTOB KOPITYCOB aBTOPCKHX TEKCTOB
Mo psy MapaMeTpoB IO3BOJISET YCTAHOBHTD
HEKOTOPbIE 3aKOHOMEPHOCTH, SIBIISIONIAECS Yac-
THIO «MHBAPHUAHTHOTO KO/Ia» MHUIIYIIEeH TUIHOC-
TH, KOTOPBIH BKITIOUAET B ce0SI «EAMHHUIIBI TEMa-
THYECKOT0 ¥ KOMITO3UIIMOHHOTO YPOBHEH, rpam-
MaTHYECKHE CPE/ICTBA, OMPEIEISIONIEe CMBbIC-
JI0OBOE pa3BepThiBaHUE TekcTa» [7, c. 225]. Ilo
MHEHHIO YYEHBIX, YKa3aHHbIC 3aKOHOMEPHOCTH
OTPa)kaloT B COBOKYITHOCTH MJIMOCTHIIb aBTOpA,
KOTOpBIH «BO3HHMKAET BCIICACTBUE TPUMEHECHUS
CBOEOOpa3HBIX MPUHITUITOB 0TOOPa, KOMOMHUPO-
BaHUs1 U MOTUBUPOBAHHOTO UCTIOJIb30BAHHMS dJIc-
MEHTOB si3bIKa» [4, c. 21]; moka3zaHO, 4TO OCO-
Oy10 3HaYUMOCTh JJIsl OOBEKTUBU3AIMH HIHOC-
TUJISL UMeeT (aKTop MOCTOSHCTBA CIOBApS U
BBIOOp PETYISPHBIX CTHJIMCTHYECKUX MPHEMOB
W3JIOXKEHUISL.

JAnist ycTaHOBJIEHUS TEMATHYECKOTO IOCTO-
STHCTBA CJIOBAapsl KaK 3HAYMMOTO KOHCTHTYEHTa
HUJUOCTUIISL C TIOMOIIBI0O METOJIA JIEKCUYECKOM
CTaTUCTHKH HaMHU OBLUIN BBISBIICHBI JIEKCUKO-TE-
MaTH4YeCKHE OCOOCHHOCTH KOPITyca TEKCTOB JIBYX
COBPEMEHHBIX aHTIIOSA3BIYHBIX KYPHAINCTOB, M-
mymux Ha TeMy «Mmoja»: Cpro3u Menkec
(International Herald Tribune) u Xamumia boyn3a
(Vogue). B crathe mpencTaBieHBl Pe3yabTaThI
aHaJlM3a KaTeropu3aliy NPU3HAKOBOCTH B TEK-
CTax yKa3aHHBIX aBTOPOB, B YACTHOCTH, OXapaK-
TepH30BaHa CrielU(HKa Penpe3eHTAIlUH IeCKPHII-
THUBHBIX U OLICHOYHBIX MTPHU3HAKOB C TOMOIIIBEO TIPH-
JaraTelbHbIX.

Br160p kareropuu npu3HaKOBOCTH B Kaye-
CcTBe O0OBEKTa aHaIM3a OOBSICHICTCS TEM, YTO
MPU3HAKOBBIE UMEHA COCTABIISIOT OCOOBIE pe-
yeMbICIUTeNbHbIe KaTeropun. Kak momaraer
H.JI. ApyTioHoBa, mpupoaa sS3bIKOBOH KOMIIe-
TEHIIUU MPUMEHUTENBHO K CIIOBaM, OoOpalieH-
HBIM K MBIIIUICHUIO YeJIOBEKa, CUCTEME ero T0-
HSATHI, 1 HOMUHATUBHBIM UMEHAM, 00paIlleHHBIM
K MHPY, IPUHIUTTHAIBHO Pa3In4HbL. «J1Jis Toro,
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YTOOBI OIEPUPOBATH HMEHAMH, BEAYIIUMU a/l-
pecara K rpeaMeram AeHCTBUTEIbHOCTH, HY KHO
pazbuparbcs B MPUPOJE MUPA; AJISL TOTO, YTO-
OBl OTIepUPOBATH CEMAHTHYECKUMU TIPEIUKATA-
Mu (TpU3HAKOBBIMH CIIOBAMH ), HY)KHO pa30u-
paTbcsi B croco0ax MBIIUIEHUsT 0 Mupe» [1,
c. 185]. B.A. Teipsirnaa otMe4aet, 4To Mpu3Ha-
KOBBIE CJIOBAa 0003HAYAIOT CTATHYECKHUE CBOU-
CTBa M ANHAMUYECKHUE MPOSBICHUS TIPEIMETOB
JEWCTBUTEILHOCTH M UX OTHOLICHUE JPYT K APY-
ry [5, c. 140]. I3BecTHa U apyrast 0COOCHHOCTh
SI3BIKOBOTO BBIPAKEHHUSI 3HAYEHHS C MTOMOIIBIO
npu3HaKkoBbIX UMeH. [1o MHeHUIO A.A. Y dum-
LIeBOIl, ceMaHTHKa MPU3HAKOBBIX UMEH HMEEeT
OTHOCHUTENbHBIN XapaKTep, «IOCKOIBKY B €e
OCHOBE JISKUT KaTeropu3anus mpu3Haka, KoTo-
PBIii, 110 JTOTHKE MBIIUICHU S, IMIUTHITUPYET HEe-
Ky10 cyOcTaHIuo» [6, ¢. 197]. YkaszaHHOe CBOM-
CTBO IIPU3HAKOBBIX UMEH ompenenseT nx QyHk-
LU0 B S3BIKOBOM BBIPQKEHUU — B BUJE CTATH-
YeCKOi KaTeropuu MpeAcTaBiIsITh IPU3HAKU HO-
MHUHATHUBHOTO CIIOBECHOT O 3HAKA.

BuumManue k kateropusauu Ipu3HaKoBOC-
TH B HAIllEM UCCIIENOBAaHUU OOYCIIOBIIEHO TEM,
910 (popManu3aIKs HHIUBHTYIEHOTO CTUIIS aB-
TOpa HEBO3MO)KHA 0e€3 aHaiM3a PO KaxKJOH
CEMaHTUYECKOM KaTeropuu, BeIPaKECHHOM JIEKCH-
YeCKHMH CPEJCTBaMH, B JaHHOM Ciydae Ipuiia-
raTeIbHBIMHU, B S3BIKOBOM MOPTpPETE aBTOpA.
[lomaraem, 4TO JECKPUNTUBHBIE U OICHOYHBIC
MpuiaraTeibHble MPEICTABISIOT COOOH 3HAKH,
OTparkarollue MIAOCTHINCTUISCKHE OCOOCHHO-
CTH TUIIyIIeH TnyHOCTH. C TOMOIIBIO JECKPHUTI-
THBHOM JIEKCHKH OCYILIECTBIISETCS JAeTanu3aIus
MBICITH aBTOPA, OLICHOYHASI JIEKCHKA B OOJIbIIIHH-
CTBE CIIy4aeB HOCUT «CyOBEKTHBHBIA XapakTep
Y CBs3aHA C MCUXOJOTHIECKHMH OCOOCHHOCTSIMU
BOCTIPUSATHSI KOHKPETHBIX SBIECHUI U MPEIMETOB
KOHKPETHBIM JIUIIOM» [2, . 12]. CpaBHeHHE ITpea-
CTaBJIEHHOCTHU JECKPHUIITUBHBIX U OLIEHOYHBIX IPH-
JlaraTeJbHBIX B MUHH-KOPITyCaX TEKCTOB JKypHa-
muctoB C. Menkec u X. boynza mo3Bonser yrou-
HUTh XapaKTEPUCTUKU UX UTUOCTUIIS U BBIACIUTH
CEeMaHTHYECKHEe KaTeropuu, KOTOpble OHU Tpe-
MOYHTAIOT JUIsl U300PaKEHUS CHTYAIIH B pAMKax
HMHTEPECYIOLEN UX TEMBI «MOAAY.

J11s1 IOCTHOKEHMs IIOCTaBIICHHOM 3a,1a4u ObLia
npoBenieHa (HopMalTM3aIs TEKCTOB, € TIOMOIIIBIO
ABTOMATU3UPOBAHHON 0OpabOTKH TEKCTa METoJIa-
MH U CpeJICTBAMHU KOPITYCHOW TMHIBUCTUKH U HJIe-
orpaduyeckoii JiekcHKorpaduu ObUTH TPOBEICHEI
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TEeMaTHUYCECKash CUCTEMAaTH3aIUs MIPUIaraTelibHbIX
Y CpaBHEHME MPEAIIOUTCHUM ABYX )KYPHAIUCTOB B
HCIIONb30BaHUH JICCKPUITTUBHBIX M OLICHOYHBIX MPH-
JlaraTeIbHBIX I KaTCrOpHU3aluu MPU3HAKOB
00BEKTOB B chepe MOl AJITOPUTM HCCIICIOBA-
HUS WHJIWBHIYyaJbHO-aBTOPCKUX OCOOCHHOCTEH
yrorpeOJIeHuUs MPHUJIaraTeIbHbIX B MUHHU-KOPITyCaxX
TEKCTOB TIPENIIONAral: CTaTHCTUYECKOE OIperere-
HUE IO MPHUJIAraTeIbHBIX B KOPITYCE TEKCTOB KaXK-
JIOT0 YKYPHAJIMCTA; BBISIBJICHUE YACTOTHOCTH YIIOT-
peOIeHHST IECKPUITTUBHBIX M OLICHOYHBIX IIpHJIara-
TEJIBHBIX; aHAJIU3 KaTerOpHaIbHO-CEMaHTHICCKON
OTHECEHHOCTH MPHJIAraTeIbHbIX U UX CMBICJIOBOM
CBSI3U C OOIIEH TEMaTHKOW TEKCTOB; YCTaHOBIIC-
HHE MPEITIOYTCHUI KayKIIOr0 KYPHAJIMCTA B UCIIONb-
30BaHHH CJIOB C OTPHIIATEIEHON WUIITH TTOJIOKUTENh-
HOM KOHHOTaLIMEN.

IlepBbIil 3Tan Hcclea0BaHUS COCTOSI B
MTOJITOTOBKE IMOJIHOT'O CIIMCKA IPUJIaraTeibHbIX B
MHUHHU-KOPITyCE TEKCTOB Ka)KJIOI0 aBTOpa, yCTa-
HOBJICHUH C TIOMOIIIBIO METO/1a JISKCHIECKO cTa-
TUCTHUKH OOIIETr0 KOJIMYECTBA MPHUIIaraTeIbHbIX
M YaCTOTHOCTHU UX MCTONb30BaHus. Ha cnemyto-
IIEM 3TaIe MPOBOUIIOCH KaTeroprHallbHO-CEMaH-
TUYECKOE MapKUPOBAHHE MPUJIATaTEIbHBIX, YC-
TaHOBJICHUE TEMAaTHUYECKHUX TPYIII U BBISBICHHUE
JOMHUHAHTHBIX M MEPUPEPUHHBIX IPU3HAKOB UX
knaccudukanuu. [IpoBeieHHbIN aHAIN3 1 00pa-
0OTKa TaHHBIX MTO3BOJIMIIN IPUUTH K CIICAYFOIIUM
BBIBOJIAM.

1) AHanu3 cTaTUCTHYECKOTO CIHCKA MOKa-
3aJl, 4TO JOJIS IPUJIaraTelbHbIX B MHHH-KOPITY-
caxX TEKCTOB OOOHMX JKYPHAIMUCTOB COCTABJISICT
<10 %: 8 % B Tekctax C. Menkec, 10 % B Tek-
crax X. boyn3a. JlaHHBII napaMeTp MOXET CBU-
JICTENLCTBOBATH O CKIIOHHOCTH aBTOPOB K HOMH-
HaTHBHO-OMHUCATEILHOMY H3JI0KCHUIO (PaKTOB U
CTPEMJICHUIO K MHIWBUIYaJIbHO-JTMYHOCTHOM
OLICHKE COOBITH, OTPaKCHUIO CBOCH ITO3MIINH B
TEKCTe.

2) AHaM3 YaCTOTHOCTH MCTIONb30BaHHSA IPH-
naraTenbHbIX B Tekctax C. MeHKkec 1mokasal, 4To
13 285 mpuiiaraTelbHbIX 95 SBIISIOTCS OIEHOYHBI-
MU (33 %); cpeny HUX ObUTH BBISBIICHBI TPH JICK-
CEeMBI, KOTOpPBIE Yallle IPyruX HCIIONb3yeT aBTop:
famous (6 ci. yi.), dramatic (5 cn. yn.), elegant
(3 cm ym.):

— Looking at the bright colors of wallets,
key rings and even those famous diaries,
Smythson seems to have taken its heritage
forward... (Menkes);

— Although Ms. Scott canceled her fall
2014 fashion show, scheduled for February,
citing production problems, her recent
collections had developed a more colorful and
dramatic look than her original idea of a “little
black dress” (Menkes);

— The show embraces tailoring with
verve, demonstrating that the differences
between the seductive Neapolitan style and the
elegant Milanese look are all about the sexual
charge of the Alpha male (Menkes).

3) B tekcrax X. Boyn3a Obuto BBISBICHO
265 npunaratenbHbIX, U3 KOTOPBIX 115 sSBusroT-
Cs1 OLIEHOYHBIMHU, YTO cocraBisieT 43 % oT 00-
IIETr0 YHMCIIa TIPUITaraTeibHBIX; YaCTOTHBIMH OIle-
HOYHBIMH MIPHJIAraTeIbHbIMU Y JAHHOTO aBTOpa
siBisttoTes classic (5 cn. yn.), dainty (3 cn. yi.),
elegant (3 cn. ym.):

— Karl Lagerfeld set his Chanel collection
in that most quintessential of Parisian settings:
a bistro and café... complete with waiters
serving croissants and coffee... and classic
flower arrangements of palm fronds and
beetroot red flowers (Bowles);

— The pencil skirts (some so tightly
hobbled that the girls took dainty little pigeon
steps in their clear plastic “X-ray classic
pumps”) (Bowles);

— Meanwhile, the decorated parka
(staple of those elegant BGBG Parisiennes)
more or less replaced the coat — surely an
instant must-have item for any self-respecting
Chanelite (Bowles).

4) CpaBHEHHE CITUCKOB YaCTOTHOCTH TTOKA-
3aJ10, YTO B MHHH-KOPITyCaX TEKCTOB 000MX XKyp-
HAJIUCTOB KaTerOpU3allKsi OIIEHOYHOCTH TIOJTyda-
€T 3HAYUTEIbHYIO PENPE3CHTAINIO, B CPEIAHEM
38 % ot obmiero KoJIMYeCTBa MPHIIATaTelbHBIX:
33 % B Tekcrax C. Menkec u 43 % B Tekcrax
X. boynza. OObEKTOM OILIGHKH CTAHOBSTCS OT-
JIeNbHBIC MOJIHBIC STl U 00pa3bl, co3laBac-
MbI€ MOJICIIbEPaAMH:

— The discomfiting sight of three
women, each laid vertically inside a giant
hanging plastic bag, legs squirming and
head thrown back to gasp the air pumped
from a hefty pipe, was the overwhelming
image of Iris van Herpen's show in Paris
(Menkes);

— She remains dynamic and alluring and
energized by the present (Bowles).
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5) JeckpuntuBHble IpHiaraTebHbIEe pea-
JIU3YIOT PSiJl CEMaHTHYECKUX KaTteropuid. Hau-
OoJiee 4aCTOTHBI:

— LBET U OTTCHKHM IBeTa: green, blue,
black v 1. 1. (16 % u 9 %): “Cobalt blue,
sizzling green and all these wonderful,
intense, deep, dark, cold colors,” Mr. Fassett
says (Menkes); ...the classical ‘gentleman’s
outfitter’ palette of black, oatmeal, navy, and
bottle greens, with unexpected touches of
citrus lemon or orange, candy pink, and
turquoise blue (Bowles);

— TONOHUMHUYECKHUE NMPU3HAKH JUCKypCa
Monsl: Italian, American, British v np. (11 % u
8 %): The American Museum was founded in
1961 by two dedicated collectors as a way of
showing American arts and crafts (Menkes);
“More French you cannot get. It’s a French
collection,” he added (Bowles);

— TEMIIOpajbHbIC XapaKTECPUCTHKU: HEW,
early, mid-century, postwar, ancient u 1p. (9 %
u 6 %): The Italians had been smart enough
to diversify from ball gowns to a postwar
sporty glamour, represented in this exhibition
by Irene Galitzine’s famous “palazzo
pajamas” and Emilio Pucci’s beach and ski
wear (Menkes); After her short-lived marriage
to Graziani, Bettina dated Peter Viertel, the
author and screenwriter of such movies as
The African Queen and The Sun Also Rises
(Bowles);

— pa3Mep OIpeAensIeMoro o0beKTa: maxi,
big, giant, tiny u ap. (5 % u 7 %): Yet Rome
became a beacon for movie stars from the
1950s, and a striking section called
“Hollywood on the Tiber” includes movies on
giant screens (Menkes); So a sweater was inset
into a giant silk tee to become a tunic, or a
pleated maxi skirt slung from a deep
waistband so that it now skimmed the floor
(Bowles);

— MaTepHalibl ¥ TKaHH, U3 KOTOPBIX M3T0-
TaBJIMBAIOTCS 00PA3Ibl OJCKIABI B KOJUICKIIHSIX
MOJIEJIbEPOB; B TEKCTaxX X. boyisa rpyrmmna cios,
YKa3BIBAIOIIMX Ha 3TOT ipu3Hak (leather, velvet,
satin ¥ JIp.), UCIIOJIB3YETCS 4Yalle, UX JONs CO-
craBisieT 7 %, B TO BpeMs Kak B Tekctax C. MeH-
Kec JaHHas KaTeropus mpeacrasieHa 3 % mpu-
nmaraTenbHbIX: Rubber strips woven into a
textured Lurex brocade, meanwhile, effectively
imitate astrakhan and the result appeared so
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luxe and heavy it may cost more than the furry
original (Bowles).

CaMbIMU HHM3KOYaCTOTHBIMH B TEKCTaXx
KYPHAJIMCTOB SIBJISTIOTCS CIICIYIOIHE JIECKPHII-
THUBHBIC KATETOPUH: ONTHCAHUE TEXHOIOTHIECKHX
XapakTEepUCTUK B MOJHOM OusHece: gilded,
knitted u 1. 1. (3 % u 6 %); npu3HaAKK MOIO0OU:
different, similar u T. 1. (4 % n <1 %); npu3HaKH
orpanuueHus: general, specific u . 1. (2 % u
2 %); MpU3HAKH, yKa3bIBaIOILIKEe Ha chepy aes-
TenbHOCTH: industrial, medical n np. — (3 %
u 1,5 %); npusnaku Qopmsl: flat, three-
dimensional u np. (1 % u 5 %).

AHaNu3 CTaTUCTUYECKUX CITUCKOB U CPaB-
HEHUE KaTeropuaibHO-CEMAaHTUYECKUX TPYIII
KaTeropu3aliy MOKa3al, 4YTO B MUHH-KOPITycax
000HXx aBTOPOB HAOIIOMAETCsI pa3HOOOpa3ue mpu-
3HAKOB U XapaKTEPUCTUK 00BEKTOB chephbl MOJIBI,
HO HX JIONS y Ka)K/I0TO aBTOpa HeoJlnHaKoBa. Taxk,
B Tekcrax X. boyn3a mpunarareibHble, yKa3bl-
BalOIIME Ha MaTepUalIbl U TKAHH U IPU3HaKU (hop-
MBI, YIOTpEOISIIOTCS Yalle, 4eM B TEKCTax
C. Menkec (7% u 3 %, 5% u 1 % cootBer-
CTBEHHO), HO MpHJIaraTelibHbIe, XapaKTepu3ylo-
IMe 1oJ00ue, MPencTaBieHbl B TekcTax X. bo-
yim3a pexe (<1 % u 4 % B tekcrax C. MeHkec).
O6a )KypHaIINCTa NCTIONB3YIOT IIpUJlaraTenbHbIe,
0003HaYaroIIHE [IBET, TEMITOPATLHOCTD, TOTTOHH-
MHUYECKHe pHU3HaKkK, HO B TekcTax C. MeHkec
onn yactorHee (16 %o 9 %,9 % u 6 %, 11 % u
8 % COOTBETCTBEHHO).

OTtmeTuM 0COOCHHOCTH WHJIWBHIyaIbHO-
ABTOPCKOT'O yIOTPEOJICHUS PUIIATATEIEHOTO OWH
JU1s1 0003HAYCHU ST MHAWBUYATbHOCTH CTHIISI MO-
nenbepa. B TexctoBeix (parmentax C. MeHkec
YKa3aHHOE IPUJIaraTelibHOE IPEACTABIICHO JIUIIh
omuH pa3 (<1 %), B To Bpems kak X. boyn3 wc-
moJib3yer ero 6 pas (2 %): ...with a portfolio of
her own fashion sketches...; ...before Saint
Laurent launched his own revolutionary take
on the safari jacket (Bowles) u T. n. Eme on-
HOM 4YepToi, OTJIMYAIOLIEe WUHAUBUIYaTbHbBIN
ctuib C. Menkec ot ctuiist X. boynza, apnsercst
ynotpebieHune npuiararelbHbIX material,
natural, emotional 1 yka3aHus Ha 0COOCHHO-
CTH CTIIA Mozaenkepa — 1,5 %.

Tabnuna naetr HADIAIHOE TPENCTaBIICHHUE
0 YaCTOTHOCTH UCIIONIH30BaHUS KaTerOpUATBHBIX
MPU3HAKOB B TEKCTaX O MOJE, KOITUYECTBE UX
YIIOMHHaHUH, TPOLIEHTHOM COOTHOIIICHUH B TEK-
CTax JBYX JKypHaIUCTOB.
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CpaBHeHHe YNOTpeOJieHUsI PU3HAKOBBIX HMEH B MHHH-KOPNYCaX TEKCTOB
C. Menkec u X. boyasza

KaTeropii MpH3HaKOBOCTH, Texctsl C. Menkec Texctsl X. boynsa
BBIPAXKCHHBIC ITpUJIaraTeJIIbHbIMU KOHquCTBOu % KOHquCTBOu o
yHoTpeOIeHUH ynotpeGieHu it
O1€HOYHbIE XapaKTEPUCTHKU 102 ~36 115 ~43
[IBeTOBbIE XapaKTEPUCTUKHU 45 ~16 23 ~9
TonoHUMHUYECKHE XapaKTEPUCTUKU 32 ~11 20 ~8
TemnopaibHble XapaKTEpPUCTHKU 25 ~9 1 ~6
Pazmep 13 ~5 18 ~7
ITonobue 11 ~4 1 <1
TexHoJI0OrH4ecKne XapakTepHUCTHKI 8 ~3 15 ~6
Matepuaisl ¥ TKaHU 7 ~3 17 ~7
[Tpu3Haku orpaHuyeHUs 6 ~2 6 ~2
[Tpu3Hak npuHaJIEKHOCTU 1 <1 6 ~2
Cdepa yenoBeueckoi AesATeNbHOCTH 7 ~3 4 ~1,5
IMpusHaxu GopMEI 3 ~1 12 ~5
6) Ocobennocthio uanocTmwisi X. boymsa CITUCOK JINTEPATYPbI

SIBIIICTCS YIIOTPEOJICHHE MTPUJIAaraTe/IbHbIX, 3aUM-
CTBOBAaHHBIX M3 (PAHILY3CKOTO SI3bIKA (Sportif,
animalier, seizieme), ouu coctaBisaor 1 % or
00I1Iero KOJIMYeCTBa MpHIaraTeIbHbIX (HaIpH-
Mep, where she posed in her own sportif clothes
(Bowles)), uTo oTpaxkaer cTpemieHUE KypHa-
JIUCTA MePeiaTh B CBOMX TEKCTaxX KOJIOPHT (PpaH-
y3ckoit monbl. C. MeHkec (paHIly3cKue JieKce-
MbI HE HCIIONIB3YET.

TakuMm 0Opa3oM, U3ydeHHe MPeNnoYTCHUH
B HCIIOJIb30BAHHUHM JICKCEM, MEPEAAIOIINX KaTe-
TOPHIO MMPU3HAKOBOCTH B TEKCTAaX JIBYX XKypHa-
JINCTOB, MUINYIIUX PEIOPTaXKd O MOJAEIHLHOM
Ou3Hece, TCHACHIMIX B MUPE MOJIbI, TIOKA3aJI0
TSATOTEHHE 00OUX aBTOPOB K MOJIOKUTEIBHOMY
OCBEIICHHUIO OMHChIBAEMbIX MU COOBITHH U SIB-
JICHUH, B UX CTHUJIC NMPeo0IaaeT JSCKPUIITHB-
HOCTb Y TIO3UTHBHAS KaTeropu3alius npru3Hako-
BOCTH, OTCYTCTBYET KpUTHKA. BBIABICHHAs C
MOMOIIBI0 METOJa JECKCHYCCKOH CTaTUCTUKHU
3aKOHOMEPHOCTb UCIOIb30BaHUS 3HAYUTEIILHOIO
YUCJIa JECKPUIITUBHBIX U OICHOYHBIX TIPHJIara-
TEIbHBIX MMO3BOJISET BEPUPUIIMPOBATH HATTHMYNE
ABTOPCKOTO TMPEAMOYTECHUS K BBIOOPY JICKCUKH
npu BepOanu3anuu TeMbl MoJbl. OcOOCHHOCTH
yHOTpeOICHUS NPHUIaraTeabHbIX SBISIOTCS
JIMIIb OXHOW M3 JIGKCHYECKHX XapaKTEPUCTHK
UANOCTUJIS TUIIYIIEW TUYHOCTU. JleTalbHbIN
aHaJIM3 BepOaau3aliy KaTeropuaabHbIX IPHU3HA-
KOB MPEAMETHOCTH U IPOIECCHOCTH MO3BOJIUT
COCTaBUTH OoJiee MONHYI0 KapTUHY CTaTHYEC-
KOM M JMHAMHUYECKON penpe3eHTaluu OTAeIb-
HOM TEeMbI M YCTAHOBUTh MHBApHAHT UIUOCTHIISL
JKYpPHAJIMCTA, MULIYIIEr0 0 MOJIE.
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CATEGORIZATION OF ATTRIBUTION AS A TECHNIQUE
FOR DETERMINING THE PERCULARITIES
OF A LINGUSTIC PERSONALITY’S INDIVIDUAL STYLE

Vladislav Valeryevich Voskoboynikov
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Abstract. The article deals with the issue of formalizing the individual style of an English-
speaking journalist as exemplified in the categorization of attribution. The individual style is
understood as a system of logic and semantic ways of representing the dominant personal
implications of the author’s conceptual system, objectified in their esthetic activities and
suggesting individual transformation of verbal expressions. To study the individual style, it is
proposed to use the methods of applied linguistics, namely, lexical statistics, for the analysis of
text extracts of a certain author and their subsequent comparison with the results obtained on
other writers’ texts. The article gives the results of attribution category analysis and the
peculiarities of lexical and thematic structure of a personality’s vocabulary in the texts of
English-speaking journalists Suzy Menkes and Hamish Bowles on the topic of fashion. Among
the most frequent semantic groups are the descriptive categories of colour, toponymy, time,
and size. The comparative analysis of the statistic charts has revealed that though various
semantic groups are present in the texts of both journalists, the mini-corpus of texts by H. Bowles
features the categories of shape and material more frequently than that of S. Menkes’s texts
rich in the descriptive categories.

Key words: stylistics, individual style, categorization, attribute, statistical method,
attributive words.
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