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Abstract. The study is focused on the interaction of criticism and politeness in critical theatre reviews posted
on social networks. The sample includes more than 1,000 posts published in a theater lovers group on the VKontakte
social network. The concept of polite criticism is introduced in the article. This type of criticism is implemented in
the text in several directions. It is established that politeness can bring about modification of the communicative
goal, alterations in the genre script, including the omission of aspects that provoke criticism, changes in the
narrative strategy, when a critical judgment is placed in the middle of the text, where the severity of criticism is less
pungent. The article also describes cases when the object of criticism is shifted by foregrounding the author as the
one being criticized, as well as by taking criticism beyond the object that is criticized, i.e. to the level of the situation.
It also shows that the situation under consideration can be represented in an abridged format. In linguistic terms,
preference is given to lexical and grammatical units that reduce the critical tone of the statement. Logically, concession
and contrast are engaged for the criticism to be outplayed by something praiseworthy. Polite criticism results in
expressing a critical judgment on the border of bona-fide and non-bona-fide communication.
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«[TPOCTHUTE, HO 51 BCE ’KE CKAXKY»: KPUTUKA B TUCKAX BEXKJINBOCTHU
B ’KAHPE TEATPAJIBHOI'O UHTEPHET-OT3bIBA

Csets1ana BukrtopoBna HBanoBa

Cankr-IlerepOyprekuii rocynapcTBeHHBIN yHHBEpCUTeET, . CankT-I1etepOypr, Poccus

AnHoTtanus. CTaThs MOCBSIIEHA UCCIICOBAHHUIO MPOSBIICHAN KATETOPHUH BEKIUBOCTH MTPH BHIPAKECHUH KPH-
THKH B )KaHPE TeaTpabHOr0 HHTEPHET-0T3bIBA, PA3MEIICHHOTO B BUJIC ITOCTA B COIHATBHBIX CETSAX. DMIUPHUYECKAst
BBIOOpKa oxBaThiBaeT Oomee 4eM 1 000 mocToB Ha PYCCKOM SI3bIKE, OITyOIMKOBAHHBIX B TPYIIIIE IIOOUTENel TeaTpa B
conmasbHoi cetrt «BKoHTakTe». B cTathe mpemiaraercs MOHITHE BSXKITHBONH KPUTHKHU B TOMOITHEHNUE K MMEIOIIIHMCS
Pa3HOBUAHOCTSAM KPUTHKHU. Takasi KpUTHKA PEANU3yeTCsl B TEKCTE 110 HECKOIBKUM HAMpPABJICHUAM. YCTaHOBIICHO,
YTO BEKJIMBOCTH MOXKET IIPUBOIUTH K CMEHE KOMMYHHKATHBHOM IEITH, H3MEHEHHUSIM B )KAHPOBOM CKPHIITE BIIOTH
JI0 OTYIICHHUS BBI3BIBAIOIINX KPUTHKY aCIIEKTOB, M3MEHEHU IO HAPPATHBHOM CTPATErH, KOTJ]a KPUTHUESCKOE CYKIe-
HIE TIOMEIIAETCS B CEPEANHY TEKCTa, TIIe OCTPOTa KPUTHKH MeHee orryTuMa. OTIHCaHBI CITydal CMEIIeHHS 00beKTa
KPUTHKH 32 CUET BBIJIBIKCHHUS B KAYECTBE KPUTHKYEMOIO CAMOTO aBTOPa, a TAK)KE BEIHECEHHSI KPUTHKH 3a TIPEIEIbI
KPUTHKYeMOro o0beKTa — Ha YPOBEHb cUTyanuu. [l0ka3aHo, YTo CUTyaIHsi, KOTOpasl OMUCHIBACTCS, MOXKET OBbITh
MOJIBEPTHYTA PEAYIUPOBAHUIO. B SI3BIKOBOM ILTaHE MPEMIOYTECHUE OTAACTCS JIEKCHUSCKUM M TPaMMaTHYSCKUM
e/IMHUIAM, KOTOPBIE CHI)KAIOT KPUTHYECKYIO TOHAJIBHOCTh BBICKAa3bIBaHUA. Ha ypoBHE JTOTHUYECKOTO MEXaHH3Ma
HCTIONB3YIOTCS YCTYITUTEIbHBIC M KOHTPACTUBHBIC KOHCTPYKIIUK. B pe3ynbTaTe aBTOp KPUTHYIECKOTO OT3bIBa OaiaH-
CHpYeT Ha rpaHH IByX MOJISPHBIX MOJyCOB KOMMYHHKaIMH — bona-fide u non-bona-fide.
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Introduction

Even though professionals claim that
“criticism need not be aggressive” [ Attardo, 2020,
p. 67], there is a wide-spread opinion that it really
is. Not to sound offensive critics resort to various
communicative instruments to get across their
ideas without threatening the face of those under
criticism. The key to the problem is politeness
which could help reach this two-sided goal.
Traditionally, politeness is understood as a
universal communicative device which leads to
“avoiding conflict and maintaining harmonious
relations with others” [Holmes, 2009, p. 711].
Thus, criticism molded in politeness loses its
assaultive or vindictive mode and becomes
acceptable due to the wording which softens and
smooths the message. There are various ways to
introduce politeness into the text and the skill of a
text producer as of a great communicator shows
in it. Nevertheless, there are certain genres of
texts the aim of which is to give a critical overview
and evaluation of works of art. That said, several
questions arise. Firstly, how in this case do two
extremes — criticism and politeness — go together?
Secondly, does politeness diminish the extent of
the criticism? Or, thirdly, vice versa, does it help
find a constructive solution or a balanced approach
to the problem discussed?

The focus of the current study is a theatre
review written by a theatre fan and posted in a
social network group on the Internet. Theatre
reviews have existed as a genre for a long time
but traditionally their authors were professional
critics. Nowadays with the introduction of
electronic media common spectators have a
chance to review the performances and express
their personal opinion either praising or criticizing
them. These fan communities are organized on
various social networks and very often they are
connected to the theatre they write about so the
performers are able to get the spectators’
feedback and appraisal. All reviews may be
divided into two major groups — those which
contain critique and those which do not. Within
the critical ones there are those with overall
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criticism and those in which criticism is expressed
but in a specific form, so it is kind of disguised or
mitigated but linguistic competence still discerns
it. This research is constrained to those reviews
in which criticism intermingles with politeness,
which actually reduces the severity of the
judgement. The underlying hypothesis is that the
authors resort to politeness as a compromising
communicative strategy or as “a mitigation
practice” [Locher, Larina, 2019, p. 875] to
introduce criticism displaying disagreement,
disapproval or some negative attitude to what they
write about, on the one hand, and to save the public
image of both sides, on the other hand.

This stance is preconditioned by
understanding politeness being a communicative
category that functions in the role of “a constraint
observed in human communicative behaviour,
influencing us to avoid communicative discord or
offence, and maintain communicative concord”
[Leech, Larina, 2014, p. 11]. It is an integral and
formative part of communication since it reflects
its social parameters, the communicative situation
per se, the form of communication, and cultural
values of a linguocultural community as well as of
a smaller social group [Eslami, Larina,
Pashmforoosh, 2023, pp. 11-12]. The major goal
of using politeness is to avoid face-threatening
situations keeping communication in the bounds
of mutual respect and cooperation. Politeness has
its verbal markers and, thus, it is predetermined
in its expression by the language, on the one hand,
and, on the other, it is standardized because it is
based on a range of conventional, i.e. well-
established and appropriate forms of verbalization.
In a certain way, politeness is a social constraint
that defines the way communicants are to behave
verbally and non-verbally to stay in concord and
maintain each other’s face.

This article deals with politeness expressed
in a certain type of text which in genre terms is a
theatre review posted on a social network in a
group of theatre fans. This specification having
to do with the type of text brings forward several
topical issues. Basically, these texts meet the
genre requirements of a theatre review. But
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alongside the genre requirements these texts are
certainly shaped in many ways by the channel of
communication which is a social network
representing internet communication. Therefore,
it is understandable that critical reviews posted in
a social group on the internet will reflect the
internet culture, like conversationalization [ Young,
Fitzgerald, 2006, p. 289]. Moreover, as it is a tool
of a certain community there is a set of rules the
participants of the community stick to in their
reviews. Thus, criticism they express is shaped
by the medium of communication and stays in
compliance with the conventions of the social
community the authors belong to, in other words,
the way politeness is understood by the community
members has certain boundaries and ways of
expression.

Another phenomenon underlying the study
is criticism since the research deals with
politeness in critical remarks. Criticism as a
communicative strategy presents interest for
researchers as it presupposes an expression of
some negative opinion which mars the image of
the one criticized. The way criticism is verbalized
in theatre reviews under study accounts for the
scale starting with denouncing the object of
reviewing on the one pole and reaching a
compromise by introducing criticism disguised
with the help of different resources on the
opposite pole.

To sum up, the study connects four major
dominants which come into play and,
consequently, should be taken into account, they
are criticism, politeness, genre, and internet
communication. The object of the research is
politeness in critical theatre reviews, while the
subject matter may be defined as linguistic
resources of expressing politeness within the
genre under analysis. The article is aimed at
establishing the resources of politeness the
authors draw upon in critical theatre reviews.
Consequently, the study is to answer a number
of questions. First of all, what is polite criticism,
does it exist? If it does, then in which way
politeness is introduced in critical theatre
reviews? Or, putting it into linguistic terms, what
linguistic resources are used to make critical
remarks polite? Consequently, how does
politeness modify a critical judgement, if it does?
What changes does a critical review undergo
under a molding press of politeness?

—— () 8

Research methods and material

The research draws upon the material taken
from the social network represented by a VK
group of Mariinsky Theatre fans — Mariinsky
Theatre Lovers Society (OOriecTBo jroduTenei
Mapunnckoro tearpa). The corpus under analysis
encompasses critical theatre reviews in Russian
posted daily by members of this social network
group. The analysis was conducted for three years,
starting in 2022. More than 3,000 theatrical
reviews were analyzed to choose about 1,000 of
them in which criticism is politely expressed. The
original examples of posts quoted in the article in
Russian are translated into English by the author
of the article.

The methods employed fit into the pragma-
communicative and discursive paradigm. They
include communicative, contextual, functional,
pragmatic, stylistic, and narrative analyses.
Communicative analysis deals with defining the
communicative goal of the utterance or text
[Perotto, 2023, pp. 16-17]. Contextual analysis
helps to establish contextual meaning of various
linguistic units since the word acquires its precise
meaning in a certain context [Holmes, 2009,
pp. 715-716; Nefjodov, Chernjavskaja, 2020,
p. 83]. Stylistic analysis deals with interpreting the
role of stylistic devices, as for instance irony, and
contributes to their disambiguation. Functional
analysis is oriented at revealing the function of
certain linguistic units in an utterance or a text as
functional linguistics manifests “how the
organization of language is related to its use”
[Martin, 1997, p. 4]. Pragmatic analysis is
necessitated for the study deals with the
illocutionary speech acts and reveals the aim of
the speaker and the metapragmatics of the
utterance [Chernyavskaya, 2020, p. 135]. Last
but not least, narrative analysis makes it possible
to consider the text of a theatre review as a
narrative and disclose how communicants
construct meanings through their individual
perspective [Tiupa, 2022, pp. 29-30].

The study went through several stages. First
of all, the corpus of the empiric material was
selected by way of dividing critical reviews into a
group with overall unblemished criticism and those
in which criticism is expressed in polite terms. At
the second stage means of expressing politeness
were analyzed and their pragmatic effect was tied
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to the communicative goal employed while
expressing polite criticism. At the third stage
textual resources were examined since the study
involved the genre of a theatre review which is a
certain text type. Therefore, means of expressing
politeness were attributed to different textual
resources. This procedure enabled to find certain
patterns of expressing polite criticism in the genre
of a theatre review posted on a social network.
The undertaken analysis proved legitimacy of the
notion of polite criticism; its definition is provided
in the conclusions as well as future perspectives
of exploring the interplay of criticism and
politeness are outlined.

Before presenting and discussing the results
of the study it is salient to introduce and clarify
the conceptual basis and the notions which will
be used in the discussion section of the article.
Dealing with critical theatre reviews posted on
the internet and undergoing the politeness filter
necessitates understanding of what criticism is.
In terms of politeness theory, Brown and Levinson
look upon criticism as a face-threatening act
[Brown, Levinson, 1987, p. 66]. Referring to
Merriam-Webster and Oxford dictionaries, Haugh
and Chang underscore that “the act of criticism
involves pointing out some kind of fault
(i.e. weakness, failing, misdemeanour or mistake)
for which a party is presumed to be responsible,
and expressing disapproval of that fault” [Haugh,
Chang, 2019, p. 908]. Thus, in brief, criticism may
be generalized as faultfinding, it is even associated
with communicative aggression or intolerance as
many interlocutors look upon it as an embodiment
of negative attitude towards people, their activities
or whatever is referred to.

Another important aspect of studies
concerning criticism is attempts at classifying
criticisms. Taking the aim of criticism into account,
A.V. Medvedeva singles out constructive and
destructive criticism. The latter is further divided
into indiscriminate (or sweeping) and adverse
(negative) criticism. Indiscriminate or sweeping
criticism differs from adverse criticism as the
purpose of the former is to defame the object of
criticism whereas adverse or negative criticism
is not that radical or sweeping [Medvedeva, 2016,
pp. 67-70]. Destructive criticism is opposed to
constructive or positive criticism that embraces
those cases when critical remarks are aimed at
suggesting some solutions to the flaws or

Science Journal of VolSU. Linguistics. 2025. Vol. 24. No. 4

S.V. Ivanova. “Sorry But I Have to Say”: Criticism Trapped by Politeness in the Genre of a Theatre Internet Review

weaknesses under criticism and overcoming the
drawbacks mentioned [Medvedeva, 2016, p. 59].
Some researchers also single out positive criticism
which is close or sometimes similar to constructive
criticism, it underscores good intentions of the critic
[Medvedeva, 2016, p. 57].

Alongside the types established in previous
research, the study conducted and the empirical
material it deals with enables to single out polite
criticism as a variety of types of criticism, placing
it under the rubric of positive criticism. It differs
from constructive criticism as it usually does not
presuppose any improvement of the object of
criticism since the authors of reviews are not
members of any professional boards dealing with
the production of performances. Their goal is just
to express their own opinion and share it with other
members of the community. There is a chance
that those involved in the production may get
familiar with the review but still it is amateurish
and does not have anything to do with any
executive measures. The introduction of the term
“polite criticism” enables to find a niche for the
material under study which encompasses cases
of a wide-spread communicative practice aimed
at expressing your disapproval of or dissatisfaction
with some faults but doing it within the boundaries
of face-saving communication.

Since theatre reviews are under analysis, it
makes sense as well to turn to interpretations of
art criticism. Art criticism is an activity aimed at
explaining and estimating objects of art [Dauer,
1990, p. 111]. It deals with individual vision and
attitude, which makes critics vulnerable as they
may be accused of subjectivity. Moreover,
P. Pavis adds that art criticism depends on the
medium [Pavis, 1991, p. 167], or in his wording,
on the mass media engaged, which echoes
McLuen’s stance about the medium being the
message. To sum up, art criticism evaluates merits,
advantages and disadvantages of works of art
interpreting them from a subjective perspective.

Another theoretical source in the foundation
of this research is S. Attardo’s theory on
mechanisms and resources of humor. In his
General Theory of Verbal Humor Attardo
approaches humor as a communicative event
[Attardo, 2020, p. 95]. He posits that
“communication presupposes a system through
which an exchange of information is achieved”
[Attardo, 2020, p. 96]. Therefore, he builds a
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system indicating the parameters or, in other
words, knowledge resources humor draws upon
in the text. Thus, he distinguishes script, language,
narrative strategy, target, situation, and logical
mechanism [Attardo, 2020, pp. 113-156],
incorporating V. Raskin’s semantic theory [Raskin,
1985] as well. In Raskin’s words, “the script is a
large chunk of semantic information surrounding
the word or evoked by it”, it is cognitive in nature
and “represents the native speaker’s knowledge
of a small part of the world”’ [Raskin, 1985, p. 81].
Attardo adds that a script is a semantic network,
“an organized cluster of nodes” representing
“ideas, thoughts, or meanings” [Attardo, 2020,
p- 116] and it may be instantiated by frames or
scenarios. Language includes reference to genres,
registers, stylistic codes, and various linguistic
means pertaining to the phonological,
morphological, syntactical and lexical levels of the
language system [Attardo, 2020, pp. 138-139].
The narrative strategy deals with the text
organization as there are many ways of telling
the story [Attardo, 2020, p. 141]. The target
presents the activity referred to. The situation
resource is associated with the background
events, constituting a macro-script [Attardo, 2020,
p. 147]. The logical mechanism “accounts for the
incongruity (script opposition and overlap)” that
is created via the humorous effect since humor is
dealt with in Attardo’s theory [Attardo, 2020,
p. 149]. What is remarkable about this theory is
its applicability arising from its generalization
potential due to the idea of studying different texts
as communicative events which they really are.
It has already been successfully applied to other
types of texts such as telephone calls, cartoons,
satire, and translation [ Attardo, 2020, pp. 153-154]
and it seems that the range of text types for
analysis may be significantly widened. Thus, its
heuristics may as well be extrapolated on the texts
under analysis as it may help to reveal the textual
resources politeness draws upon in critical theatre
reviews. Therefore, the levels of textual structure
addressed in Attardo’s theory will be analyzed to
establish how politeness works on each of them.

Having laid out the theoretical basis, I will
start with politeness as a communicative strategy
and give an overview how the communicative aim
alters and overlaps with other communicative aims
to implement polite criticism, the term will get
some more coverage and preciseness. Further, I
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will turn to different levels of the text structure to
see what resources on the text level are used in
internet reviews to express polite criticism. The
discussion of the results will be followed by
conclusions.

Results and discussion

Theatre reviews deal with expressing
personal estimation which may presuppose
positive and negative evaluation. The study is
focused on critical remarks about the weaknesses
in the performance which are politely expressed
by the author of a review posted in an online social
group. The first feature of the politeness strategy
employed in critical reviews consists in involving
communicative devices that seem to be aimed at
expressing the communicative goal connected with
a positive outlook which is completely different
from criticizing. This obvious shift if not total
replacement of the genuine communicative goal
results in disguising critical remarks which may
sound offensive in case the criticism is properly
worded (the linguistic means testifying to the
conclusions made are printed in bold here and
further on. Besides, the authors’ punctuation and
spelling in Russian is preserved in all excerpts):

(1) Hapmerocw, uto, Kak 0OBIYHO, IIEPOXOBATOCTH
MPEMbEPBI CO BpEeMEHEM TIPHOOPETYT HYKHBIE (BOp-
Mbl) (OLMT, 07.02.2025) — I hope that as usual
shortcomings of the premier will acquire proper forms
with time);

(2) A BoT BTOpOE TUIAaTHE, PO30BOE, OYATO U3
CpenHeBeKoBbs Kakoro. MoxkeT, AUy IOTOM Iepeoze-
Hyt?)) (OLMT, 07.02.2025) — And the second dress,
the pink one, is as if from some Middle Ages. Maybe,
they will change Aida’s clothes later?));

(3) Yro xacaercst Mpunsl UypuioBoit-Ansl, TO
JIMYHO /IS MeHsl y Hee mpeoliiaaeT Goltee TMpUIecKoe
COIPAHO, a XOTeJI0Ch ObI B 3TOH MapTHH Ootee IpamaTH-
yeckoro (OLMT, 07.02.2025) — As for Irina Churilova-
Aida, for me personally her soprano is more lyrical and a
more dramatic one would be better in this role.

In all these instances politeness mediates
criticism turning it into expression of hope (1),
hopeful suggestion (2), personal preference (3).
This list of communicative goals used, resulting in
mitigating criticism, may be extended and include
reference to the author’s emotional experience
or reaction and justification of the drawback by
way of explaining why it may have happened (4).
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(4) Amutpuii BoporaeB MeHs paccTpOHJI SBHBIM
HEIONaJaHueM B HOTBHI — TI0 BEpXy B OIHOM MECTE
Beiycrin rieryxa. HaBepaoe 6611 He B popme (OLMT,
06.02.2025) — Dmitry Voropaev upset me with his
obvious lack of timing — he let out a rooster at one
point on top. He was probably not in shape.

All these examples of altered communicative
goals testify to switching modes of communication
resulting in disguising criticism and making the text
with a critical remark communicatively acceptable
and appropriate. In verbal terms it leads to ousting
the language of criticism associated with linguistic
units of disagreement or fault finding with the help
of those which are seemingly aimed at expressing
suggestion or hope or personal preference or
offering an explanation which justifies the fault
made. Thus, any positive communicative move
may be used as long as it saves the face of the
one criticized. The goal replacement has a
metapragmatic explanation: the critic anticipates
the negative reaction on the part of the criticized
in case of a face-threatening communicative act
and substitutes for what sounds aggressive,
thereby softening the verdict.

Though the communicative pragmatic
approach facilitates spotting cases of overlapping
communicative goals, this analytical instrument
does not cover all the instances of expressing
politeness in critical theatre reviews. The approach
taken by Attardo in his analysis of humor bridges
this gap and reveals the whole range of linguistic
instruments the authors of critical reviews resort
to on different levels of text formation to mitigate,
silence, i.e. somehow hide criticism with politeness
devices. Since a critical review is a text as well,
Attardo’s approach could be implemented to yield
more versatile results as it covers more ground,
starting with the organization of the script, then
turning to the language, narrative strategy, target,
situation, and logical mechanism.

The script of a theatre review consists of
the nodes constituted by words denoting the
elements of the performance which are usually
evaluated: scenario, production, music, singing,
acting, orchestra, choir, decorations, mimance, etc.
A critical review polished with politeness
presupposes some kind of opposition of
advantageous and disadvantageous elements of
the script. The negative remark about one of the
elements will be outbalanced by referring to some
advantageous position or positions. Drawbacks
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are never mentioned for their own sake in polite
critical reviews. They are represented as
something unexpected or surprising compared to
everything else which was worth positive
evaluation, they somehow dissolve in the text,
hidden amid positive appraisal. As a result, the
positively marked and critically assessed elements
overlap.

(5) B nocranoske bonbioro Tearpa 51 He yBue-
Jla pa3sBUTHS U KYJIbMHHAIIMH B IPUBBIYHOM CMBICIIE,
CTPaCTH HE KUIIAT, HHTPHUTa HE PACKPYIHBACTCS, a BCE
nr000BHBIE CTPaIAHKS BOBCE U HE CTPAIAHHs, @ KOKET-
ymBbId Grmpt. Ho Tyt MHOr0 3a0aBHBIX repoes. [Ipas-
1, HETIOHSITHO, 3a Ybel Cynb00i HY)KHO CIIeTHTH 0CO-
OEHHO MIPHUCTANBHO. APHH CIIOBHO 1 HE CBA3aHbBI MEXK-
Ity co00#i, 1 JaXke HE cpasy sICHO, KTO TYT TIaBHBIH :)
Ho B 3TOM-TO 1 Bech 3aMbIcedi pe:kuccepa. iMeHHO
TaKOW OCCCHOKETHBINA CIOXKET U IMTO3BOJIMII TIOCTABUTh
3Ty KOMUYECKYIO ONepy B “HEOKUIAHHOM TPAKTOBKE .
U Hajto ke, MOTy4mIIach HeOObIYHAS OIIEPA, € DJIeMeH-
TaMu nepgopManHca M HHCTAJUISIIIAM, €CTA XOTH-
e /B B (OLMT, 15.03.2025) — In the Bolshoi Theatre
production, I did not see any development or
culmination in the usual sense; passions do not boil,
the intrigue does not unfold, and all the suffering of
love is not suffering at all, but a coquettish flirtation.
But there are many funny characters here. True, it is
not clear whose fate should be followed especially
closely. The arias seem to be unrelated to each other,
and it is not even immediately clear who is the main
one here :) But that was the director’s whole idea. It
was precisely this plotless plot that allowed this comic
opera to be staged in an “unexpected interpretation.”
And what a surprise, it turned out to be an unusual
opera, with elements of performance and installation,
ifyou like

Thus, even if authors are in a critical mood,
they intersperse positive and negative evaluation
as it is implemented in (5) trying to balance or at
least to alternate one with the other not to sound
overall destructive.

Even though the opposition script is quite
popular, some authors choose a different way
warning at the beginning that they will only talk
about what they enjoyed. As a result, critical
remarks are omitted making room for what authors
appreciated: this way they resort to negative
politeness but it is still politeness. And in this case,
all the nodes of the script get only positive rating:

(6) He Gymem ocTaHABIMBATHLCSI HA HEYIABIIIMX-
¢s1 MAPTUSIX — TAKUX OBLIO B IPOLIEHTHOM OTHOIIIEHUH
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CIIBHO MeHblI1Ie. J[aBaiiTe Jiy4lie 0 MPUATHBIX OTKPbI-
THSIX, U 3/IECh PEYb UJIET, OE3YCIIOBHO, O IBYX TEHOpaXx.
(OLMT, 13.03.2025) — Let’s not dwell on the
unsuccessful roles — there were much fewer of them
in percentage terms. Let’s talk about pleasant
discoveries, and here we are talking, of course, about
the two tenors;

(7) Ecnu akTepckast Urpa MHe IMMOHPAaBHUJIACh Y
BCEX, TO C BOKAJIOM, K CO’KAJICHHUIO, CIIOKHIIOCH HE BCE.
He xoTes10¢h 0b1 HUKOT0 00UAKATD, JTyYllie IPOMOTYY
(OLMT, 13.03.2025) — IfTliked everyone’s acting, then
unfortunately, not everything went well with the
vocals. I wouldn’t like to offend anyone, so I’d better
keep quiet.

The language of polite criticism in reviews
follows a certain pattern when it comes to the
choice of words and grammatical structures. The
authors are fond of minimizers expressed by
relative pronouns and adverbs (see: [Holmes,
2009, p. 712]), parenthetical words introducing
subjective modality or probability — the means
aimed at mitigating the severity of criticism, all of
them testifying to critical underpinnings but in a
subtle way:

(8) 3ammcaa HEMHOT'O XOp IMIIHTPUMOB, HO YTO-
TO ryxoBaro Bce 3Bydano (OLMT, 02.02.2025) —
I recorded a bit of the pilgrims’ choir, but it all sounded
a bit muffled;

(9) NupiMu crioBaMH, HA HHCTPYMECHTATIBHBIX
MIPOUTPHIIIAX ObIIO KAK-TO “HEYIOTHO, a IIEBLIAM OCO-
60 ve memanu (OLMT, 10.03.2025) — In other words,
the instrumental passages were somehow
“uncomfortable”, and the singers were not particularly
disturbed;

(10) Bokan mpakTuiecku Oe3ylnpedHbIN. ..
(OLMT, 18.03.2025) — The vocals are almost flawless...

Critical authors may introduce parenthetical
words expressing subjective modality, trying to
show empathy, to say that they sympathize with
the failure, to estrange themselves from gloating
or fault-finding:

(11) K coxkanenmuio, He CibIITy B My3bike BaiiH-
Oepra Toro, 4TO XOTEJN MoKa3aTh B repoune Jlocroesc-
kuii — HeBuHHOM xepTBbl (OLMT, 04.02.2025) —
Unfortunately, I don’t hear in Weinberg’s music what
Dostoevsky wanted to show in the heroine — an
innocent victim.

On the whole, minimizers very often
expressed in Russian by relative pronouns and
epistemics of probability bring about evasiveness
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and elusiveness, as a result the reviewer does not
sound strict, the critical tonality being less
articulated. Besides, trying not to degenerate into
aggression some authors introduce humor or
figurative expressions diverting the communication
into a non-bona-fide mode, which means deviance
from “the ‘ordinary’ information-conveying mode”
[Raskin, 1985, p. 89]:

(12) Ceronnsi BOKaJILHO-IPAMAaTHYECKAast TEMITe-
patypa mo najare 0blja Becbma cpeaneii (OLMT,
12.03.2025) — Today the vocal-dramatic temperature
in the ward was quite average;

(13) M. MneromkuHa ObLTa XOpOoIlia, MapTHEP ee—
cocpenoroueH, HO obennu He ucnoptTua (OLMT,
14.03.2025) — M. Ilyushkina was good, her partner
was focused, but did not spoil the service.

The same effect is achieved by the usage of
colloquial words. The reason why critical authors
use them is introducing the humorous note and
diminishing the seriousness of the criticism, thus
again diverting the narrative into a playful mode:

(14) Cama nocraHoBKa, KCTaTH, TOXE BIIOJTHE Y10~
OoBapuMas, Ipap/a, clieHa B BUHI30pcKoM Jiecy He
3anua. “Heuwcts” monro cBeTria poHapuKaMu U Mac-
KaMH C KpaCHBIMH OTHAMHU MEXIY “IepeBbeB”, mac-
CHBHO KY4YKOBAJIach 33 CBOC0OPa3HOH PEIeTKOH, Ts-
Hy’na pyku k ®@anbcrady, HO Bce 3TO ObUTO B KAKOH-TO
CTpaHHOM 3aMe JIeHHOM TuHaMuKe. Tak, 9to cap JxoH
MIPOCTO MEPETANTHIBAJICS HA MECTE, CIIOBHO OXKHIasI
aBTo0Oyc. Hy abcomoTHo kak ToT Kapadac-bapa6ac:
“Oii, 6arwc-6arwc” (OLMT, 18.03.2025) — The
production itself, by the way, is also quite digestible,
although the scene in Windsor Forest didn’t go over
well. The “evil spirits” shone their lanterns and masks
with red lights between the “trees” for a long time,
passively huddled behind a kind of lattice, stretched
out their hands to Falstaff, but all this was in some
strange slow motion. So, Sir John just shuffled around
on the spot, as if waiting for a bus. Just like that
Karabas-Barabas: “Oh, scared-scared”;

(15) O6 opkectpe. CTpaHHOE BIeHaTICHHE.
C TOYKH 3peHHs TEMIIOB MHE MOKA3aJI0Ch BCe OK. [ poM-
KOCTb MHOT/Ia HEOOOCHOBaHHO BO3pacTalia, 3artyast
apructoB. Collo HHCTPYMEHTOB OBIJIO HEOHO3HAYHO.
drieiiTa, MHE KaXXETCsl, 3ByJalia XOpoIo, a BOT apdy
(3TO MPSAIM MOSI TeMa) MYYWJIM YbH-TO IIAJOBJIUBbIE
PYYOHKH. A BOT He HAJI0 MUXATh NAIBIBI B CTPYHBI 110
caMble JIOKTH, ¥ IepraTh TaK, YTO pe30HATOP (hOHUT,
3anTyuias cocerHue crpyHasie. [TonaGepyT xymuranos
B OPKECTP, IOTOM WHCTPYMEHTBI BCE MOJIOMATHIE
(OLMT, 14.03.2025) — About the orchestra. A strange
impression. In terms of tempos, everything seemed ok
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to me. The volume sometimes increased unjustifiably,
drowning out the artists. The solo instruments were
ambiguous. The flute, it seems to me, sounded good,
but the harp (this is just my thing) was tormented by
someone’s playful little hands. But you don’t have to
push your fingers into the strings up to your elbows
and pull them so hard that the resonator starts to
hum, drowning out the neighboring strings. They’ll
recruit hooligans into the orchestra, and then all the
instruments will be broken.

Alongside lexical means some grammatical
units can be used to blur criticism, thus, questions
instead of affirmative sentences are employed to
downplay the rigidity of the critical remark by
introducing it as a question as if the author suggests
something or looks forward to clarification of a
moot point.

(16) B ouepenHOii pa3 3aaaJicsi BOMPOCOM — €CITH
Ha CLIEHE CY)KJICHO MOKa3bIBaTh Xa0C U ATOT Xaoc, cOu-
BAaIOMINH C TOJIKY, BO3HHKAET B TBOEH TOJIOBE, KaK 3TO
pacleHrBaTh: KaK ycreX NOCTAHOBKHU U HCIOJHEHNS,
WITH CIIEJICTBUE HEIOCTATKOB B pa0OTe HAJl CIIEKTaK/IeM?
W ne Hy:xHa JIM ITOli oNepe HA BEKN BeYHasi KAPTHH-
Hasi pamMa, KoTopasi osiBJIsieTCsl B caMoii cepeaune?
YT100bI Cy3UTh, CKOHIIEHTPHUPOBATH JielicTBHE, HATIPA-
BHTB €r0 B e[IHHOE PYyCJI0, NPU3BATh K HOTe, TPUBEC-
TH, HAKOHEII, K e TbHOMY Bnedatiennto? (OLMT,
14.03.2025) — Once again, [ asked myself the question —
if chaos is destined to be shown on stage and this
confusing chaos arises in your head, how should this
be assessed: as a success of the production and
performance, or a consequence of shortcomings in
the work on the performance? And doesn’t this opera
need a picture frame that will always be there,
appearing in the very middle? To narrow and
concentrate the action, to direct it into a single
channel, to call it to its feet, to finally lead to a complete
impression?

The verbal language with its expression
of politeness is also supported by the use of
emoticons and other non-verbal signs which
help to ease the situation and lighten the mood.
It is well-represented in many reviews (as in
(1), (2), (5), (17)).

A critical review as a text represents a
narrative which in this case is understood as “a
representation of a possible world in a linguistic
and/or visual medium” [Fludernik, 2009, p. 6].
The narrative strategy may also be helpful for the
author to sound polite. Thus, whatever critical
remarks were expressed in the review the bon
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ton of the group communication is to say thank
you to the theatre and the actors for their work at
the end. Compared to purely critical reviews
which usually start or finish with expressing
disagreement or dissatisfaction polite reviewers
hide it in the middle to make it less painful.

(17) Ceronns GyucTanu KpacoTOM ¥ OTIIMYHBIM
nennem Mapus basukuna (Auna) u 3unauna Lapen-
ko (AmHepuc). [IpaBna, AmHepuc Exarepunsl Cemen-
YyK MHE BCE K€ BOKaJIbHO Onmke) [po3HbIi BepXoB-
HbIi sxpen Pamduc (IeBopr I'puropsn) u naps Erunra
(SIxoB Cpwrkak) 3Byqain BelUKonenHo. O BOKaJIbHOM
U IpamaTtudeckoM Tasnante Brnaaucnasa CynuMmckoro
(AMoHacpo) u roBoputh Heuero))) [Tapun Haj 3amoM
yucTeii Tonoc XXpuue! (Kpuctuna Kapunpina). baner,
XOp, MUJIEHIINI TUTOH, MPEKPACHBIM OpKeCcTp MoA
ynpasiaeHueMm nobumoro Kpucrtnana Knamma —
QJ@{')Q) . Uro kacaercs OBaHHeca AliBa3sHa, TO
B I1€JIOM ¢ napTuelt Pagameca oH modTu cripaBUiICs U
Urpaj NpeKpacHo, YMOLUOHAIBHO, UHTEPECHO, HO
“HebecHy1o Augy”, npocTiTe, B KOHIE MPOCTO “3amo-
poa”(( Xopormro, 4to 310 ObUIA TIEpBas apusi. A Tak
OYEeHb XOpPOIINE BIEYATIEHHSI OT OINEPHl OCTANIUCH.
U HeBeposTHO MOHPaBUIIACh UTPaA BCEX apTHCTOB: MO-
Moemy, BeutokHIHCh Ha 100%. Monoaust! (OLMT,
07.03.2025) — Today Maria Bayankina (Aida) and
Zinaida Tsarenko (Amneris) shone with beauty and
excellent singing. True, Ekaterina Semenchuk’s
Amneris is still vocally closer to me) The formidable
high priest Ramfis (Gevorg Grigoryan) and the king of
Egypt (Yakov Strizhak) sounded magnificent. There is
nothing to say about the vocal and dramatic talent of
Vladislav Sulimsky (Amonasro)))) The pure voice of
the Priestess (Kristina Karitsyna) soared above the
hall. Ballet, choir, the cutest python, a wonderful
orchestra conducted by beloved Christian Knapp —
QJ@{')Q) . As for Hovhannes Ayvazyan, in general he
almost coped with the part of Radames and played it
beautifully, emotionally, interestingly, but “Heavenly
Aida”, forgive me, he simply “messed up” at the end
((It’s good that it was the first aria. Otherwise, I was
left with very good impressions of the opera. And I
incredibly liked the performance of all the artists: in
my opinion, they gave it 100%. Well done!;

(18) Yto kacaercs KauecTBa UCTIONTHEHHSI COJTHC-
TaMu M opkecTpoM /'y Anekcesi Bepemaruna — Ha
cell pa3 gaxe He Xouy BAaBaThcs B ietany. Co0cTBeH-
HO, KPOMe TOHKH COJINCTOB 32 OPKECTPOM B CAMOM
HavaJjie, HeXKMIAHHO )KeCTKOr0 €010 apdbl, AaKKOM-
nanupyoueii Kopnnne, 1a ybeii-1o BU3IIIMBOI Bepx-
Hell HOTHI B (pMTHATHHOM THMHE HH4Yero 0co0o npeo-
CYIMTEJBHOT0 He 3aMeTH1a. OpKecTp BOKaJIMCTOB He
3antymai. CoctaB UCTIONTHHUTENEH ObLT POBHBIM, TOJIO-
ca Xopolue, aHcaMOJIn JOCTONHHbIE, aKTepCKHe pabo-
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THl 3anOMHHaOIHecs. bpaso, mocksuuu! @
(OLMT, 14.03.2025) — As for the quality of the
performance by the soloists and the orchestra under
the direction of Alexei Vereshchagin — this time I don’t
even want to go into details. Actually, apart from the
soloists’ race after the orchestra at the very beginning,
the unexpectedly harsh solo of the harp accompanying
Corinna, and someone’s shrill upper note in the final
hymn, I didn’t notice anything particularly
reprehensible. The orchestra did not drown out the
vocalists. The cast was even, the voices were good,
the ensembles were worthy, the acting was memorable.

Bravo, Muscovites! &%

Another resource is connected with shifting
the target of criticism. To save the face of the
reviewee critics shift the blame, even onto
themselves explaining that it may have been them
who did not manage to appreciate something. This
is achieved by changing the subject and object of
the action which in the end results in less categorical
statements as the true target is replaced (21) or
the critic downgrades themselves in some way, for
example, as being amateurish or biased (20), (22)
or having a different taste (19) or some other
excuses are found to justify the drawback.

(19) Tarpsina CeprxaH Ha CBOEM YPOBHE OITBIT-
HOTO HCIIOJHUTENS MTAJbSHCKOW OmMephl. Xopolmas
mapTHs, JAeNaronas CleKTakllb KPEKUM, HO JIMIITHHN
pa3 yoek1ar0Ch, UTO 3TO He COBCEM MOIi THII roJioca,
He “yietarw” ot Hero (OLMT, 18.03.2025) — Tatyana
Serzhan is at her level as an experienced performer of
Italian opera. A good part, making the performance
strong, but I am once again convinced that this is not
quite my type of voice, I do not “fly away” from it;

(20) OmHako JyMaro, 9TO MOKJIOHHUKH Y CIICKTaK-
7151 Bce ke OynyT, He Bce Takue opro3ru kak s1 (OLMT,
15.03.2025) — However, I think that the play will still
have fans, not all of them are such grumps as me;

(21) Yro-To B 3TOT pa3 CHEKTaKIIb OKa3ajcs IMO-
IMOHATIBHO CICPYKAHHBIM, HE 3HAO YTO MPOU30IILIO, B
aTMocdepe, WY YT0-TO CO MHOIi He TAK, HO MHE OBLIO
peasbHO cKy4dHO. U s BCKUABIBANTACH U IJTa Ha TOJI0C
moOumMoii neButlbl TatbsiHbl CeprkaH, KOTOPBIA 00BEK-
THBHO BBI3BIBAET BO MHE CHJIbHBIC IyBCTBA. B 3TOT IeHb
OHa ObLIa 10 0COOEHHOMY OY€Hb TpOoraTesibHa U JIu-
pruna (OLMT, 14.03.2025) — This time the performance
was emotionally restrained, I don’t know what
happened, in the atmosphere, or something wrong
with me, but I was really bored. And I would jump up
and go to the voice of my favorite singer Tatyana
Serzhan, which objectively evokes strong feelings in
me. That day she was especially touching and lyrical;
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(22) U ato «namia» tpeths « TpaBuaray. Cpazy
CKaXXy — He Jydniasi. JTo Moe YacTHOe MHeHHUe, MO-
ket u mpeas3sToe (OLMT, 13.03.2025) — And this is
“our” third “La Traviata”. I’ll say right away — it’s not
the best. This is my personal opinion, maybe biased.

The situation presupposes the environment
in which the events took place [Attardo, 2020,
p- 147]. The author sometimes takes into account
the situational context trying to find an explanation
to the shortcomings, like bad acoustics, the shape
the performer is in or such like.

(23) CTpacTHbIM BUepa 0b11 1 quprokep Kpuc-
taH KHamm: opkecTp mopoii 3ariyimaji coJIucToB
(OLMT, 22.03.2025) — Conductor Christian Knappe was
also passionate yesterday: the orchestra sometimes
drowned out the soloists;

(24) Y E. CemeH4yK B IepBOM JIEHCTBHH OBLIT HE
CJIMIIKOM YIAYHBI HAPSI U Y MEHS CO3/IAJIOCh TAKOe
BIICYATIICHHE, YTO OH €€ HEMHOTIO CTECHSI, @ BO BTO-
pOM JCHCTBHUM TejIa YyAeCHO U HAPS/ OYCHb eH IIen
(OLMT, 22.03.2025) — E. Semenchuk’s outfit in the first
act was not very suitable and I got the impression that it
was a bit embarrassing for her, but in the second act she
sang wonderfully and the outfit suited her very well;

(25) Anpna 07.02 MeHs1 He BIOXHOBUIIA, ST J1sT ce0st
crnucaia Ha HeyTauHoe MeCTO COOKY OIIN3KO K CLIeHe,
" 410 moctaHoBka Hoast (OLMT, 23.05.2025) — Aida
07.02 did not inspire me, I attributed it to the bad
location on the side close to the stage, and that the
production was new.

And the last but not least is the logical
mechanism employed by the critic. Concessions
and contrasts are widely employed, which results
in multiple uses of the conjunctions xoms, no
(although, but).

(26) IlocTaHoBKa, CTUIIN30BaHHASI TTO]] KJIACCH-
YyecKHe MOCTaHOBKM 18 Beka CTaTW4Ha U, K COXalle-
HUIO, He Obl1a OkMBIIeHa apTuctamu. Tem He MeHee,
HE MOTY He CKa3aTh cracubo MascTpo Knarmy, koto-
PBIi BCeMH CHIIaMH OKHBIISLT IIPOUCXOSIIIEE, TIepeaa-
Basl JIETKUM, UIPUBBII XapakTep My3blku Mormapra
(OLMT, 12.03.2025) — The production, stylized as a
classical production of the 18 century, is static and,
unfortunately, was not enlivened by the artists.
However, I cannot help but thank Maestro Knappe, who
did his best to enliven the proceedings, conveying the
light, playful character of Mozart’s music;

(27) Xors s HE IOKJIOHHUIIA MUHUMAaJTU3Ma B
Jiekopanusix 1 koctiomax. Ho HeoObIuHas1, HOBTOPSIIO-
LIAsICSI, XOTH T7I€ TO ¥ OHOOOpa3Hasl, HO YeTKasi My3bl-
ka @ununa [1acca, pUTMUYHBIE U ITPENETFHO POBHBIE
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JIBU)KEHUS KopaebalieTa 3aBOpakuBaid U yOeKIanu
(OLMT, 28.02.2025) — Although I am not a fan of
minimalism in decorations and costumes. But the
unusual, repetitive, although sometimes monotonous,
but clear music of Philip Glass, the rhythmic and
extremely smooth movements of the corps de ballet
were fascinating and convincing.

Sometimes several resources come into play
strengthening the mitigating effect: the opposing
script combines with a humorous simile contributing
to a playful non-bona-fide mode; minimizers
downgrade the disapproval; the positive resume at
the end strengthens the impression of approval in
(28), whereas in (29) the target is shifted, epistemics
are introduced and a logical mechanism helps
outbalance the drawbacks with merits:

(28) OBanHec AiiBa3siH KaK KOB0OIi Ha ri1a3ax
“00be3:kaeT” KaK HOPOBHUCTOI0 KOHSI CBOM HOBBIH
rosioc. Ceronus s GyKBaJILHO B ape MeCT yCIbIana
“IBBI” IPU TIEPEX0/Ie Ha MMAHO B BEPXHUHN PETUCTP —
a MOTOM BCE KAK-TO BBIPOBHSIOCH W TMOJ KOHEIl OH
04YeHb YOeTUTEeIbHO CTpagal Ha MMHAHO HA BBICOKUX
HoTax. Bce ocTanbHOe ObL10 MPONETO TAK SIPKO, MOLL-
HO, BLIPA3UTEJILHO H OCMBICJIEHHO, C TAKO# CTPACTHIO
U TAKHM POBHBIM, JIETSIIIMM KPACHBBIM 3BYKOM, YTO
xoTes10ch caymarh u caxymars (OLMT, 13.03.2025) —
Hovhannes Ayvazyan, like a cowboy, “breaks in” his
new voice like a spirited horse. Today I literally heard
“seams” in a couple of places when switching to the
piano in the upper register — and then everything
somehow evened out and towards the end he very
convincingly suffered on the piano on high notes.
Everything else was sung so brightly, powerfully,
expressively and meaningfully, with such passion and
such a smooth, flying beautiful sound that you wanted
to listen and listen;

(29) Ha moe yxo, He Bce y Hee TOKa [PO3BYJaio
POBHO, HO TVIaBHAas apus ObUIa MPEKpacHa — U €O BTO-
pOro JefcTBHS KaK OYATO BKJIFOYMINCH HOBBIC CHIIBL.
[Mon xoHel, MHe MOKa3aJ10Ch, ITO[yCTalla — HO SMOIIH-
oHalbHO Oblla oueHb yOenutenpHa (OLMT,
11.03.2025) — To my ear, not everything sounded even
so far, but the main aria was wonderful — and from the
second act it was as if new forces had been activated.
Towards the end, it seemed to me, she was a bit tired —
but emotionally she was very convincing.

To sum up, positive criticism does exist. It is
proved by the recursive character of the resources
applied. Thus, the shift of the communicative goal
which results in replacing criticism by positive
remarks is aimed at smoothing or even glossing
over the critical effect of the review and employs
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various resources belonging to the textual level
of the criticism expressed, including the script, its
language, the narrative strategy, the target, the
situation, and the logical mechanism. Sometimes
it leads to non-bona-fide communication, i.e. the
mode of communication that diverges from the
real situation [ Attardo, 2020, p. 133; Raskin, 1985,
pp. 89, 91; Shilikhina, 2013, p. 53;2017]. Actually,
K.M. Shilikhina posits that sometimes the
transfer to the non-bona-fide mode may be
explained by the speaker’s disagreement with
the point of view expressed earlier [Shilikhina,
2013, p. 56]. This is the case when politeness
goes hand in hand with criticism downplaying
the latter. Politeness in critical reviews really
tends to violate Grice’s Maxim of Quality
(see: [Grice, 1975, p. 46]) as there is a certain
distortion of what critics really mean and what
they say. Nevertheless, to maintain the bona-
fide communication the authors resort to
different resources trying to make the ends meet.
The balancing line is thin that’s why they engage
various means to stay true to themselves, on the
one hand, and not to threaten the face of those
they write about, on the other. Thus, polite
criticism, i.e. expressing disagreement in a polite
way, may affect the quality of communication
diverting it into the non-bona-fide mode but in
so doing saving the face of those criticized. As a
result, criticism yields to politeness and polite
critics may find themselves on the verge of non-
bona-fide communication.

Conclusion

Politeness has attracted researchers for a
long time: the reasons for this never-ending
interest can be found in its nature as a multifaceted
category aimed at maintaining positive
communication. No wonder, it often combines with
criticism mitigating the negative effect of the latter.
The positivity politeness brings into communication
results from its face-saving communicative
capacity which is achieved by way of activating
versatile resources the format of communication
provides. A wide range of positive communicative
means are employed to muffle or at least to soften
the critical sounding of the remark. On the other
hand, it leads to non-bona-fide communication
since critics put themselves as the ones responsible
for the fault.
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Although the analysis of overlapping
communicative goals sheds some light on Aow
politeness may be introduced into a critical theatre
review, it does not reveal the intricacies of what
in particular helps critics to sound less categorical.

The question about what resources are
available to the reviewer to lower down the critical
tonality by way of using politeness instruments
finds its answer in case the analytical procedure
proposed by Attardo to the analysis of humorous
texts is applied. Since this approach is based on
tackling the text as a communicative event, it
enables to indicate the levels in the text responsible
for the expression of polite criticism revealing what
in particular happens to the criticism within the
text of a critical review when it combines with
politeness. Thus, reviewers employ the resources,
the script provides either opposing the
advantageous and disadvantageous elements of
the performance making the latter less pronounced
and somehow overshadowed by positive
feedback, or completely omitting the elements of
the script, which cause criticism, and referring
only to laudable ones. The implication is that there
is something authors do not enjoy but they do not
feel like touching upon it so as not to introduce
the apple of discord. The language of the review
also reflects the turn to politeness as it is filled
with evasive lexical units, including minimizers,
epistemics of probability and parenthetical words
conveying subjective modality, or using questions
instead of statements, which altogether introduces
less categorical tonality. Critics also use emoji
which gives way to some playful mode. The
narrative strategy may also be at hand when the
author puts critical remarks in the middle of the
text where they are less visible and do not arrest
as much attention as if they were placed at the
beginning or at the end which are strong positions
in the text. The target of criticism may be shifted
from the real object of criticism onto the imaginary
one which foregrounds some other circumstances
allegedly guilty for the failure, or the situation may
be represented in an abridged format. At last, on
the part of the logical mechanism concession and
contrast may also be engaged for the criticism to
be outplayed by something praiseworthy. Thus,
polite criticism presupposes the use of various
politeness devices while expressing disagreement
or disapproval aimed at mitigating the negative
effect of the critical judgement. All these resources
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more often than not may contribute to converting
communication into the non-bona-fide mode.
The molding press of politeness makes critics
reformat criticism as the fear of appearing
offensive tends to overcome truthfulness of
communication. Actually, this perspective may
become an object of further research focused on
studying the effects of using politeness in different
types of critical communication.
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