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LINGUOSEMIOTIC REALIZATION OF THE CONCEPT SHAPE SHIFTING
IN THE ENGLISH FOLK CULTURE
(BASED ON THE FOLK TALE DISCOURSE)

Olga A. Plakhova
Togliatti State University, Togliatti, Russia

Abstract. The research objective consists in the study of the linguosemiotic manifestation of the concept
shape shifting in the English folk culture. The present work allows to identify the concept structure as a scenario
frame whose structural minimum comprises the classifiers: the “subject of the shape shifting”, “object of the shape
shifting”, “action” and “circumstances of the action”. The temporal and causal classifiers as well as the “state of
the shape shifting object” and “consequences of shape shifting” belong to the optional ones having irregular
linguosemiotic actualization. The English folk tale discourse demonstrates the diversity of the linguosemiotic
manifestation of the concept represented by items of a wide range of codes (zoomorphic, ornithomorphic,
amphibiomorphic, reptilemorphic, somatic, artifact, mineral, coloromorphic, temporal, numerological, esoteric,
manipulative, etc.). The article confirms the idea that the original and the transformed shapes of the objects of
shape shifting are opposed in the English folk tale discourse as “alive — dead”, “beautiful — ugly”, “sublime —
terrible”. In its complete form the concept shape shifting can be revealed within one folk text more than once. All the
elements of the structural-meaningful minimum are proved to remain constant; only the intention of the subject of
the shape shifting becomes variable. Accordingly it concerns either casting a spell on, or taking a spell off, or
punishing for doing the evil (shape shifting as retribution). The paper contains the examples of a discursive link
between the first two shape shifting motifs (enchantment — disenchantment) manifested by the conditions of
regaining the original shape.
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JIMHI'BOCEMHUOTHUYECKOE BOILJIOIIEHUE
KOHIIENITA «SHAPE SHIFTING / OBOPOTHUYECTBO»
B AHITTMMACKOM HAPOJITHOM KYJIBTYPE
(HA MATEPUAJIE CKA3OYHOI'O TUCKYPCA)

Oabra Aaexcanaposna Ilnaxosa

TonpsATTUHCKMNA rocynapcTBEHHbIN yHUBepcuTeT, T. Tonparth, Poccus

AuHorauus. Llep UCCIeI0BaHUSA COCTOUT B ONMMCAHUU JIMHTBOCEMHOTHYECKOTO MPEACTABICHHS KOHIIETA
«shape shifting / 000poTHHYECTBOY» B aHTIIMHCKON TPaTUIIIOHHON KYJIBType. YCTaHOBJICHO, YTO KOHIICTIT UMEET BU]T
crieHapHOro (peiimMa, B CTPYKTYPHBIM MHUHUMYM KOTOPOTO BXOJAT KITaCCH(DUKATOPBI «CYOBEKT», «OOBEKTY, «IeH-
CTBHE» U «00CTOATEIIBCTBA JSHCTBHS . Bee 31eMEHTBI CTPYKTYPHO-COIEPIKATETbHOTO MUHAMYMAa OCTAlOTCS TIOCTO-
SIHHBIMH. [lepeMeHHOM BETMYMHON CTAHOBUTCS TOJIBKO MHTEHIMS CyObekTa 000pOTHMYECTBA, B COOTBETCTBHH C
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KOTOPO#f BO3MOXKHO HAIOKEHHE 3aKIIATHSI (3aKONIOBBIBAHHUE), CHATHE 3aKJIATHS (PACKOIIOBBIBAHIE) U Kapa 3a cofe-
SIHHOE 3710 (00OPOTHHUYECTBO Kak Bo3aasaue). [lepudepuitHbie KOTHUTHBHBIC TPU3HAKH KITACCH(PUKATOPA KOOBEKT
OCYILIECTBISIFOT CBSI3b UCCIIEYeMOr0 KOHIIETITA C IPYTHMH KOHIICTITAMH TPYTINbI « H3MEHEHHE BHEITHETO O0IHKaY.
Oco6oe BHIMaHUE YIETICHO JUCKYPCUBHOMN CBSI3H JBYX MOTHBOB O0OOPOTHHYECTBA (3aKONIOBBIBAHIE — PACKOIIO0-
BBIBaHHE), KOTOPas OCYIIECTBISIETCS 3a CYET BepOanu3aIiii KOTHUTHBHOTO PU3HAKA «yCIIOBHUS BO3BPAIIICHHS HC-
XOTHOTO 00JIHKay. Pe3ybraThl aHANIN3a SI3BIKOBOTO MaTepHalia CBUIETEIbCTBYFOT O TOM, YTO IMHTBOCEMHUOTHYECKAS
MaHu(pecTalusI KOHIENTa pa3HO00pa3Ha 1 OTIIHYACTCSI IUPOKOH HOMEHKIIATYPOH eIUHHUIL 300MOP(PHOTr0, OPHUTO-
MopdHoro, ampudruomophHoro, penTmwiIeMoppHOro, HHCEKTOMOP(HOr0, COMATUIECKOro, apTe(hakTHOr0, MUHE-
PaIBHOTO, KOJIOPOMOPGHHOTO, TEMIIOPATFHOTO, HYMEPOIOTHYECKOT0, 330TEPHICCKOT0, MAHUITYJIATHBHOTO, aKI[HO-
HAJIBHOTO ¥ IPYTUX KOMOB. [IpOTHBOITOCTABICHHUE UCXOMHOTO U TPAHC(POPMHUPOBAHHOTO OOJIHMKOB 00BEKTOB 000-
POTHHYECTBA PEATU3YCTCSI B AHIIIOA3BITHOM CKa309HOM JTUCKYPCE B OMMO3HIIHSAX «OKHUBOH — MEPTBBII», «IIpeKpac-
HOe — 6e300pa3HOeY, «BO3BBIIICHHOE — YKACHOE».

KiroueBble ci10Ba: TUCKYPC, CKa30UHBIN TUCKYpPC, (GOIBKIOp, KOHIIENT, (PpeiiM, THHIBOCEMHOTHKA, 000pPOT-
HUYECTBO.

Hutuporanne. [Tnaxosa O. A. JINHTBoceMHOTHYECKOE BOILIOIICHHE KoHIIeNTa «shape shifting / oboporanye-
CTBO» B aHIJIMICKOM HApOIHO#H KyIbType (Ha MaTepHase CKa3ouHoro quckypca) // Bectank Bonrorpasackoro rocy-
napcrBenHoro yHuBepeurera. Cepust 2, SI3piko3nanue. — 2021. — T. 20, Ne 6. — C. 99-110. — DOI: https://doi.org/
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BBenenue

OOOpOTHIYECTBO KaK SIBJICHUE MaruuecKon
CMEHBI O0JTMKA YXOJUT CBOMMH KOPHSIMH B TOTE-
MUYECKHE U aHUMHCTHYECKHE BepoBaHus. B uc-
CIICIOBAHUSX TOTEMHUYECKUX MH(OB BBIIEISIOT
CBSI3aHHBIE C PA3HBIM YCTPOHCTBOM apXanyecko-
ro odmecTBa (MaTpuapxar 1 naTpuapxar) CEoKe-
ThI, B KOTOPBIX 3aKiroyaercs Opak 4eJoBeKa ¢
ToreMoM. lIpu 3TOM MapkepoM «4yXoil» oTMe-
YeH JIM00 KEHUX TepOHHU (MATPHITUHEHHBIH cYeT
porcTBa), 1M00 HeBecTa repost (OTIOBCKOE Mpa-
BO) [Pemernukona, 2006, c. 120]. )KuBoTtHbIC-
TOTEMbI BOCIIPUHUMANINCH B IPEBHOCTH KaK Ipa-
POAMTENH, KaK IPOBOIHUKH, BETYIIINE YETOBEKA B
CJIOXHBIX CUTYaIUSIX )KI3HH, KaK HEKHE KOHCTaH-
ThI OBITHS U TIIYOOKHE 00pa3bl, HAJICIICHHBIE OIl-
peeNeHHBIM Ha0OpPOM KauecTB, KOTOpPBIE CO Bpe-
MEHEM YKOPEHWJIHCh B KOJJICKTHBHOM Oecco3Ha-
TEIBHOM B BHUjE apxetunos [JKaposa, 2014; Ka-
muauH, 2015; Kuamaps, 2010; Xazaakosud, 2009].

OO0OpOTHH YCTOHYHBO CBSI3BIBAIOTCS B HAPOI-
HOM CO3HaHMH C ITOTYCTOPOHHUM MUPOM. COOTBET-
CTBEHHO, 00OOPOTHUYECTBO MAPKUPYETCS KaK Xao-
TUYECKOE U JEMOHHYECKOE, IIPOTHBOIIOCTABIISSACH
YHOPSIIOUEHHOCTH ¥ MPaBUIBHOCTH PEaTbHOTO
mupa [Hekmonos, 1979; 1998]. IlonobHoe nmpotu-
BOITOCTAaBJICHNE BBIPAKaeTcs B KyJIbType B OIIIO-
3UIHSIX «BBICOKOE — HU3KOE, «CBOE — UYXKOE», «HC-
THHHOE — MPE0OpasKEHHOE», «OKHBOE — MEPTBOEY,
«OIyIIEBIEHHOE — HEOAYILIEBIEHHOEY, «BUIUMOE —
HEBUINMOE», «KPACHBBIH — YPOIIUBBIN, «100-
poIif — 31moi» [Ky3emun, 2009]. D1y ke TouKy 3pe-
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Hus pazgensier A.IL PerrernukoBa, ykas3piBasi Ha
TeHETUYECKYIO KOPPEISAIHUIO IeEeKTHOCTH XTOHH-
YECKHX CYILECTB M MOJOBUHYATOCTH OOOPOTHEH-
ToreMoB [PemeraukoBa, 2006, c. 122].

MOTHB CMEHBI YEJIOBEUECKOr0 OOJHKa Ha
300MOp(dHBIH / OpHUTOMOP(]HEIA 001amaeT riy-
OOKUM CMBICIIOM JUIS YElIOBEYECKOH KYJIBTYPHI
B IEJIOM M HaXOAHWT OTPaK€HHE HE TOIHKO B
(ONBKIIOPHOM, HO U B XyJI0’KECTBEHHOM JIUCKYP-
ce [Koponbkosa, 2013; JIrooumora, 2016; Tuma-
HOBa, 2008; XazankoBud, 2009].

deHoOMEH M3MEHEHHUS BHEIIHEro 00JMKa
repost HCKITIOYHTEThbHO MHOTO00pa3eH B Hapo/I-
HOM KYJIBTYpE, 4TO MPUBOAMT K CIOKHOCTSIM B
OIpe/ielIeH U 00beMa MOHATHS «000pOTHUYE-
ctBo». C 0/IHOH CTOPOHBI, 000OPOTHUYECTBO TIPH-
paBHHBAETCA K MPEBPAICHHIO, TOCKOIBKY TTOC-
JieIHEee TPECTaBIsieT cOOOH Mepexoi OJHON
Marepu B apyryio [Komomakuna, 2012; 2017].
C npyroii cTOpOHBI, 000POTHIUYECTBO, IPEIIIO-
Jararoniee CIHsHUE, BHITECHCHHUE U TOAMEHY
CYIIHOCTEH, MPaKTUYECKNU HCKIIOYAETCS H3
MH(PONOATHIECCKON KapTHHBI MuUpa. Bmecto
Hero, kak cuutaetr H.A. Kunaps, ucciaenona-
Telb B OOJNIBIIMHCTBE CIy4aeB MMEET JENO C
obopaumnBaHueM, Oyab TO TpaHchopManus
NBanymku-gypadka B MIBaHa-naps uiau nape-
Bu4a B SIcHoro cokona [Kuaaps, 2009, c. 174—
175]. Kpome Toro, 060pOTHHYECTBO paccMar-
puBaercs Kak ogHa u3 GopM U3MECHEHHUS BHEIII-
Hero obJinKa, Hapsly ¢ MackapaaoM, HaroTou,
oOHaXXeHHWEM, 3arojieHneM U T. A. [Kparomku-
Ha, 2008, c. 73].
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B HaponHo#i KyasType TpanchopMalius 00-
JIMKa SIBIISIETCST OJTHAM M3 PE3ylIbTaTOB Marnyec-
KOTO BO3JCHCTBHUS CKa304HOTO MepcoHaxa [Ac-
Tadypora, [1naxora, 2013, ¢. 121]. Bmecre ¢ Tem
CIIOCOOHOCTH K CMEHE JIMYMHBI PA3HUTCS HE TOJb-
KO y MH(OIOTHYECKUX TEePCOHaXeH pa3HbBIX
TPYIII, HO M Y CYIECTB, OObEANHEHHBIX (DOIBK-
JIOPHBIM CO3HAHWEM B OIMH KOHIIENT. B yacTHO-
CTH, U3yYCHHUE AaHTIIOSI3BIYHOTO CKa30YHOTO JIHC-
Kypca CBHJIETEIHCTBYET O TOM, YTO JaHHBIM
MPU3HAKOM 00J1a1aF0T MU(OIOTHYECKUE TIEPCO-
HaXH, (GOpMHUPYIOIIKE SIPO COOTBETCTBYIOIETO
KoHILIenTa — (eiipu niu BenukaHsl. [lepconaxw,
3aHUMarOIIHe epuQepritHbie 00J1aCTH, JTaHHOTO
CBOMCTBA YK€ JIUIIAIOTCSI, KOMIICHCHPYS €ro OT-
CYTCTBHE COIMANIbHO 3HAYMMBIMH MPH3HAKAMHU
[[Tnaxosa, 2011a; 20116; 20118; [1naxoBa, Ac-
tadypoa, 2011].

Hcxonst n3 pa3Horo moHUMaHUs CYITHOC-
TH 00OPOTHHYECTBA, aBTOPHI IPEJIaraloT pas3-
HbIC MPUHIUIIBI KaccupuKaiy sisyeHus. O0o-
POTHHYECTBO MOXKET OBITh BBICOKHUM (BOCXO-
JSIIAM K TOTEMH3MY), HU3KHM HJIH OTHOCHT-
cs K Hanemy Mupy. [1o menu BeIIEISIOTCS BO3-
pacTHOe 00OPOTHHYECTBO, NMPUHATHE OOJIMKA
JPYroTo poJIeBOTO TIaHa, H3MEHEHHUE CYITHOC-
. Kpome Toro, 000pOTHUYECTBO KJIacCH(U-
UpYETCs KaK BpeMEHHOE, CO3HATENFHOE U He-
CO3HATEIbHOE, TIOJIHOE W YaCTHYHOE, T00po-
BOJIBHOE M HACHIILCTBEHHOE, a TaKkKe CyOBeK-
THO-CyOBEKTHOE H CYOBEKTHO-00BbekTHOE [Ko-
nomakuHa, 2012, ¢. 20; Konmomakuna, 2017,
c. 35; Kparomkuna, 2008, c. 73-75].

AKXTyanbHOCTh M30pPaHHOW TEMBI CBsI3aHA
C HEZIOCTATOYHON N3yYEHHOCTHIO 3HAUUMOTO JIJIsI
HCCIIeyeMO IMHTBOKYJIBTYPBI KOHIIenTa «shape
shifting / 060pOTHUYECTBO» B JIMHTBOCEMHOTH-
YECKOM M KOTHUTHBHOM aCIIEKTaX, ero CTPYKTYp-
HO-COZIEPXKATEIbHOT0 MUHUMYMAa U CBSI3U C JIPY-
TMMHU MU OIOTMYECKMMH KOHIICTITAMH.

HoBusna npemyiaraeMoro BHUMaHUIO Y-
TaTelsl HCCICIOBAHUS COCTOUT B U3YYEHUH 0CO-
OeHHOCTEl JTMHTBOCEMHOTHYECKOTO PEICTAaB-
nenust KoHienra «shape shifting / oboporauye-
CTBO» B aHIJIOSN3BIYHOM CKa304YHOM JIUCKYpCE H
OIMCAHUU €TO CTPYKTYPHO-CEMaHTHYECKUX Xa-
PAKTEPHCTUK.

[TonnMaHye 00OPOTHUYESCTBA B HACTOSIIICH
pabore Oa3upyercs Ha CEMaHTHUKE KIIHOYEBOMH
HOMHHAIIMH COOTBETCTBYIOIIETO KOHIIETITA B aH-
[JIMACKON JTMHIBOKYNbType. IlepBblii anemMeHT

O.A. ITnaxosa. JIuATBOCEMUOTHYECKOE BOILIONIEHNE KoHIlenTa «shape shifting / o6oporHIUecTBOY

JIEKCeMBbI shape shifting mony4aeT B CJIOBape
cienyrolee ToiakoBanue: shape — 1. The outer
form of something (Bvineneno mamu. — O. I1.),
by which it can be seen (or felt) to be different
from something else (LDELC, 2000, p. 1236) /
BHelHuit 0071MK, 110 KOTOPOMY YTO-JIM00 BOCIIPH-
HUMAaeTcs Kak JPYyroe, OTIHYaeTCs OT JPYTUX
(3mech U ajee MepeBoj C aHITIMICKOrO HaIll. —
O. I1.). lanHoe 3Ha4YeHHE MOTHOCTHIO IMepenaeT
CYIIHOCTh O0OPOTHHYECTBA KaK MOJHYIO CMEHY
¢dopmbI Koro-mubo (uero-nmu6o). CooTBeTCTBEH-
HO, K 00OPOTHHYECTBY MBI OTHOCHM IIUPOKHIi
CIIEKTD SIBJICHUH, BKITIOUas TpaHC(HOpMAaIINHU KH-
BOTHBIX-TOTEMOB, TPaJUIIMOHHYIO JJISI BOJIIEO-
HBIX CKa30K JOOPOBOJBHYIO 1 HACHUIIBCTBEHHYIO
CMEHY aHTPONOMOP(HOro 00JIMKa Ha JTFO00H JIpy-
roii (300MOp(HEII, OPHUTOMOPQHBIA, HIIOPOMOP-
¢GHBIH, apTedaKkTHBIA U T. 1.), a TAKXE 4aphl
(glamour), mocpencTBOM KOTOPBIX MUQOIOrHYec-
KM€ CYIIECTBA 3aCTABIISIOT YEIOBEKAa BOCIPH-
HUMATh OKpYXalolue 00bEKThl B UCKAXKEHHOM
BHIE. boree moapoOHO JaHHBIN BUI THITHOTHYEC-
Koro BosnercTBus Obul onucad B [Ilnaxosa,
2012]. IepexoaHbIMH MEKAY O0OPOTHUYIECTBOM
Y WHBIMHU (hOpMaMH H3MEHEHUS BHEITHETo 001~
Ka SIBJISIOTCS YacTHYHAsl TpaHCpopMaius BHe-
IIHOCTH TEPCOHaXa B pe3yJbTaTe YBEUH U CO-
KPBITHE FePOMHEN CBOEr0 HCTHHHOT'O O0JIMKA IT0-
CpE/ICTBOM IIEepeOJICBaHUsI B OJICXKIy U3 pacre-
HUH, HIKYP YKUBOTHBIX WM ITEPHEB MITHII.

Martepuana u MeTOabI

Lenbto qanHoi pabOTHI SBISIETCS IECKPHII-
1K CHEIU (UK JIMHTBOCEMUOTHYECKON MaHU (e-
cranuu KoHIenra «shape shifting / o6oporanye-
CTBO» B @aHIVIMICKON HAPOJHOM KYJIBTYpE.

l'unoTe3a HaCTOAIIIEro NCCIIETOBAHMUS COCTO-
AT B TOM, YTO B CTPYKTYPHOM OTHOIIEHUH KOH-
nent «shape shifting / obopoTHH4ecTBO» IpencTas-
JieT co0OM CIIEHApHBIN (peliM, COCTOSIIMI U3
ITOCTOAHHBIX Y ICPEMECHHBIX BEJIMYMUH. BXO}ISIIIII/IG
B CTPYKTYPHBII MUHAMYM KOHILIENITa KOTHUTHBHBIE
MPA3HAKKA OCYIIECTBIAKOT €0 CBS3b C JIPYTUMHU
KOHIIENITAMH, aKKyMYJIUPYIOIIUMU B HapOIHOM
CO3HAHUU MPEJCTABJICHHUS O CMEHE BHEIIIHETO 00-
Jnvka. Mbl peanosnaraeM, 4to JaHHbIA KOHLIENT
(uKcupyercss B aHTJIOA3BIYHOM CKa309HOM JIHC-
KypcC€ IMOoCpEACTBOM JIMHI'BOCCMUOTHUYCCKUX €U~
HWII pa3HBIX IPYIII, OPraHU30BaHHBIX B OIIIO3ULINN
KaTeTOpUHU «UYJIECHORY.
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B kauecTBe MaTepualia MCCIIEIOBaHUS
GBUII/I HCIIOJIB30BaHbl TCKCTBI PA3HBLIX XAaHPOB,
COCTAaBIIAIONINE aHIIOSI3BIYHBIN CKa309YHBIN JTHC-
Kypc (KJaccu4eckue BOJIICOHbIC CKa3KH, Mpe-
JaHWsI, JIETeH bl ). M ccneayemMblii KopImyc cocTa-
BWIH 124 TekcTa, BXOISAIINE B TPU COOPHUKA aH-
IJIMICKMX CKa30K 00IIUM 00beMoM 635 cTpaHuil.

B cTpyKTypHOM OTHOIIIEHHH KOHIIENT «shape
shifting / 000pOTHUYECTBOY SIBJIACTCS CLICHAPHBIM
(dpeliMOM 1 BXOIUT B HAPOJHOM CO3HAHUU B Ka-
4eCTBE DJIEMEHTa B CTPYKTYPY OONBIIMHCTBA
MudoIornyeckux KoHenToB («barguest / Gap-
rec», «boggle / 6orrmy, «bogie / 6oyru», «giant /
BEJTUKaH», «water spirits / BOITHBIE TyXu», «goblin /
rooiauny, «dragon / mpakony, «devil / AbsIBOIY,
«people with magic ability / 1romu, ob1anaromme
Maru4ecKiMH CIIOCOOHOCTIIMHY, «mermaid / py-
canka», «fairy / ¢eipu», «hobgoblin / x06ro0-
JIUHY), B TOM YHCJIe BO MHOTHX CITy4asiX B CTPYK-
TYPHO-COIEPIKATEIbHBIA MUHUMYM KOHIIENTA
[[Tmaxosa, 2013].

Pe3yJ’ILTaTbI u 06cym21eHne

CmpykmypHo-cooepicamenbHvlii. MUHUMYM
konuenma «shape shifting /
obopomHuuecmeo»

Byayun KOHIENTOM CIIEHAPHOTO THIIA,
«shape shifting / 000pOTHHYECTBO» COAECPIKHUT
B CBOEHl CTPYKType MH(POPMAIIHIO O TOM, KaK
JaHHBIH MTPOILECC Pa3BOPAUYMBAETCSA BO BpeMe-
HU. O0s3aTeNbHBIMHE KllaccuuKraTopaMu Gpei-
Ma KOHIIENTa SBIAIOTCS «CYOBEKT 0O0OpPOTHH-
4ecTBa», «00BEKT 0OOPOTHUYECTBAY, «JIEH-
CTBHE» M «OOCTOSTENBCTBA ACHCTBUS». Pac-
CMOTpPHM, KakKWe JINHTBOCEMHUOTHYECKHE CPE-
CTBa MCIOIB3YIOTCS IS UX PElpe3eHTAIlid B
CKa309HOM JHCKYpCE.

CyobekT oboporHHYecTBa. CyOBEKTOM
000pOTHHUYECTBA TPATUIIHOHHO BBICTYIIAIOT MH-
(donorudeckue nepconaxu (the Red Ettin; Splug;
the wicked dwarf, barguest;, boggle; bogie;
giant; goblin; dragon; devil, mermaid, fairy;
hobgoblin, etc. / Peikuit O1run; Cruiar; 37100
rHOM Oaprect; OOrmi;, OOyru; BelIUKaH; TOOJIHH;
JIPaKOH; NIbSIBON; pycalika; (erpu; Xo0rodiun),
JKUBOTHBIC-TOTEMBI (a husband that she never
saw; bird, etc. / My, KOTOPOTO OHa HHKOTIA
He BUjesa; ITUIA U T. [I.), MATH M KOJTYHbH KaK
TPaH3UTHBHBIE TEPCOHAXKH MEKTY PEATbHBIM 1
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MOTYCTOPOHHUM Mupamu (conjurer; wicked
witch woman; the Witch Queen; hen-wife;
witch; wizard, etc. / BonmeOHHK; 371as BEALMA;
KOpOJIeBa-BeIbMa; ITHYHHUIIA; BEIbMA; BONIIEO-
HUK U T. I.) U JaXXe repou NpodaHHOTO MHUpa
(a beautiful maiden; Childe Wynd; queen; Kate
Crackernut, etc. / mpekpacHas nepa; Yaiina
Yung; xoponesa; Keitt-lllenkyHuuk u T. 1.).
CpencTBaMy MX PEIPe3CHTALUU SIBIISIFOTCS 3Ha-
KH-aHTPOITOHUMBI U 3HAKH-MU(DOHMMBI, KaK Ha-
pUIaTENIbHBIC, TaK ¥ COOCTBEHHBIE.

Oo0bexkT oboporHuuecTBa. OOBEKT 000-
pPOTHHYECTBA BCETla MPENCTABICH B ABYX (Op-
Max — UCXOJHOH (TIepBOHAYAIbHON ) M KOHEUHOM
(TpanchopmupoBaHHOi). B ciydae HacHIbCTBEH-
HOr0 O0OPOTHHYECTBA €r0 OOBEKTOM BBICTYIIA-
10T, KaK MpaBUJIO, Tepou-Itoau. X MCXOmHbIN
00JIMK MaHU(ECTUPYETCS AaHTPOITOHUMAMH, YKa-
3BIBAIOIIMMH Ha UX F'CHCPHYIO PUHAISKHOCTh
Y COLIMAJIbHBIN CTATyC, B COUCTAHUU C KBAJIUTA-
TUBaMH: knights and ladies; a duke’s daughter;
prince;, a beauteous maiden; his sister
Margaret; the Queen of the Golden Mountain;
Coo-my-dove;, Tamlane; many beautiful ladies
and valiant knights; a bonny girl, a handsome
young prince / pplllapi U IaMbl; JOYb TepIOra;
MIPHHIL; PEKpacHas Jiea; ero cectpa Mapraper;
kopounea 3onotoit ['opsl; Bopkyrommii ['omy0b;
TamiteliH; MHOTO IIPEKpPacHBIX JaM U J00JIecT-
HBIX pblLapei; KpacuBas AEBYLIKA; KpPACUBBIN
MOJIOAOH MPUHLI.

TpancdhopMupoBaHHEI 00pa3 nepenaercs
B CKa30YHOM JHCKYypce MOCPEACTBOM HIMPOKOH
HOMEHKJIATYpbl 3HAKOB 300MOP(HOT0, OPHUTO-
MopdHOTo, aM(PpUOHOMOPPHOTO U IPYTHX KOJOB,
0003HAYAIOIIMX JKUBBIX cyuiectB (hind; dove;
bird; a sheep’s head; a Laidly Worm; snake;
adder; all sorts of birds and beasts; fishes and
insects; frog; goshawk; heron; cygnet, swan /
JIaHb; TONyOb; MTHIIA; OBEYbS TONOBA; YPOIIIH-
BBIN 3Meil; 3Mes; TalioKa; pa3Hble NTHIHl U
3BEPH; PhIOBI U HACCKOMBIE; JIATYIIKA; ACTPEO-
TETePEBATHHUK; ATlIs; JeOeIeHOK; IeOe/Ih), 3Ha-
kOB apredakrHoro (a red-hot glaive / med, pac-
KaJCHHBIH JOKpacHa), METEOPOIOTHIECKOTO
(frozen ice; a huge flame of roaring fire / 3a-
MEpP3IINHT JIe]]; peBYIee OTHEHHOE TIaMsl) U MHU-
HepanbHoOro (a pillar of stone; stones /| kaMeH-
Hasl KOJIOHHA; KAMHH ) KOJIOB, KOTOPBIE MOT'YT CO-
MPOBOXKIATHCS CAMHUILIAMH KOJIOPOMOP(GHOTO U
HYMEpOJIOTHYECKOTO KOAO0B (a white hind;
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twenty-four grey herons; seven cygnets | 0Oe-
Jast IaHb; IBaIIaTh YETHIPE CEPhIE MAILIN; CEMb
nebenst). B HEeKOTOPBIX Cilydasix B CKa3Ke HC-
MOJB3YIOTCS BepOatbHbIC 3HAKU 0000IIEHHOM ce-
MaHTHKH B COYETAHUH ¢ HETaTHBHO MapKHUPOBAH-
HBIMH KBaJIMTaTHUBaMU: shapes and forms; those
frightful things; those unearthly monsters /
(OPMEBI M OUEpPTAHHMS; TE YXKACHBIE CYIIIECTBA; TE
TaWHCTBEHHBIE YYAOBHIIA.

[IpoMexxyTOYHOH CTYNEHBIO MEXIY COO-
CTBEHHO OOOPOTHHYECTBOM M IIEpEOICBaAHUEM
SIBIITIOTCSL CUTYAIMK MPHOOPETEHHS ITepCOHaKa-
MH YBEUUH W HEH3JIEUUMBIX 3a00JeBaHU
(a mangy face; leprosy;, an ugly face;
a squeaky voice; a lame leg; lameness / nap-
IIMBOE JIUIIO; IPOKA3a; YPOIUTUBOE JTUII0; CKPHITY-
4Mii TOJI0C; XpoMasi HOTa; XpOMOTa) MJIH TIepe-
OJIEBAHUS B IIKYPHI XKHBOTHBIX, OJEXKIY U3 TPO-
CTHUKA U onepeHuit nturl (they made her a coat
of catskin; the Catskin; the Rushen Coatie; and
they took all the feathers and made a coat of
them and gave it to her / OHY CIIMIIH €i1 0K Y
u3 xomaubelt mKypsl; Komauss kypa; Tpoct-
uukoBas [1]anka; v B3sIM OHM BCE MEPhS, U CIIIH-
JIW U3 HUX IUIAII, ¥ OTJAIH ero ¢if). B mepBoM
ciydae neopMaruio Tera MOXXHO paccMaTpH-
BaTh KaK HapyIIeHUE YIIOPSAIOUEHHOCTH ¥ BO3-
Bpar K 0ec)OpMEHHOCTH MOTYCTOPOHHETO MUPA;
BO BTOPOM CJIydae BHEIIHUI OOIMK TEPOUHH CO-
XpaHAET PEeMUHHUCIIEHIIUH TOTEMUYECKUX TPaHC-
¢dopmariuii. B 310l cBsI3M KOTHUTHBHBIC ITPU3HA-
KU «yBEUbs» M «BHEIIHEE YITOA00ICHIE TOTEMY»
pacronararTcst B IepuQepritHoOi 001acTH KOH-
[enTa «000POTHUYECTBO», OCYIIECTBIISSL €Tro
CBSI3b C APYTMMHU KOHIIEIITAMHM TPYIIIIBI «H3MEHE-
HUE BHEITHETO 00JINKAY.

B oTmenpHBIX CIy4asxX B CHTYallMH pac-
KOJIJIOBBIBAHHS OOBEKT 00OPOTHHYECTBA TPOXO-
JIUT HECKOIBKO CTaIUil CMEHBI OOIHKa, TIPEKIE
4YeM MpeaCcTaHeT B CBOEM H3HAYaIbHOM aHTPO-
noMophHOM Buie. SpKoit MIDTFOCTpalnei mocue-
JIOBATEIBHON CMEHBI OOJUYHMIA MOXKET CIIY)KUTh
ckaska «Tamlaney»: the knight — frozen ice —
a huge flame of roaring fire — an adder was
skipping through her arms — a snake that
reared up as if to bite her — a dove was
struggling in her arms — a swan —> a red-hot
glaive — and this she cast into a well of water
and then he turned back into a mother-naked
man (Jacobs, 1894) / peillaps — 3amep3mini
JIe7T —> PEeBYIlee OTHEHHOE TTaMsi — Ta/II0Ka, BbI-

O.A. ITnaxosa. JIuATBOCEMUOTHYECKOE BOILIONIEHNE KoHIlenTa «shape shifting / o6oporHIUecTBOY

phIBafoIasics U3 ee pyK — 3Mes, TOToBas YKy-
CUTh ee —> ToiIyOb, ObIOIIUIICS B ee pykax —
nebeb — Med, pacKalleHHbIH JOKpacHa — OHa
Opocuiia ero B KOJNOZIEN, W BBINIENT OH M3 HEro
CJIOBHO 3aHOBO POXCHHBII.

B cutyanuu 100poBobHOT0 000pOTHHYE-
CTBa CyOBEKT M 00BEKT MOT'YT COBMaaath. Vimu
Yarie BBICTYIAOT JIFOH, 00J1aIal0lIe Maruyec-
KHMH CIIOCOOHOCTSIMH, peke — MU OTIOrnIecKre
nepcoHaxxu. B pesynbrare TpaHchopManum oHH,
KaK TPaBUIIO, TEPSIOT CBOH aHTPONOMOpP(HEIH
OOJIHMK, YTO ¥ HAXOJWT OTPaKCHHE B €IMHHUIIAX
300MopdHOro kona (toad; cat, a suspiciously
bright-eyed cat;, a fierce old wehr-wolf;
blackbird; hare; hound (greyhound); dog; the
white doe; a black mare; a large black ox; owl,
mouse; jackdaw / )xaba; KoIlIKa; KOIIIKA CO CTPaH-
HBIMHU TOPSIILIMMH IJIa3aMHU; CBUPEIBIM CTapbli
BOJTK-000POTEHb; YEPHBIH P03, 3asll; ToHYas;
cobaka; Oesasi JaHb; BOPOHAs KOOBLINIIA; OTPOM-
HBIM YepHBIH OBIK; COBA; MBIIIIb; rajKa).

CocymiecTBOBaHUE B CKA304HOM JIUCKYP-
C€ HCXOHOTO ¥ TPaHCPOPMHUPOBAHHOTO 00pa-
30B CTAHOBHTCS BO3MOXHEBIM Oyiarogapst dKc-
IUTMIIATHON MaHHU(ECTAIlNHU IIEMEHTOB OIITO3H-
IUH «KUBOM — MepTBBI» (and this she cast
into a well of water and then he turned back
into a mother-naked man; when his brother
started into life — lay there entombed as if
dead |/ oHa Opocuiia €ro B KOJIOACI, ¥ BBIIICI
OH U3 HETO CIIOBHO 3aHOBO POXKJICHHBIN; KOT/Ia
ero Opat 0XMIJI — JIeKal TaM MOrpeOCeHHBIN,
CIIOBHO MEPTBBIH), «IIpeKpacHoe — 0e300pas-
Hoe» (a beauteous maiden; many beautiful
ladies; a bonny girl, a handsome young
prince; her own pretty head — a nasty frog; a
Laidly Worm;, the loathsome thing; a dreadful
dragon; a huge ugly toad; a horrid wrinkled
toad; a great ugly cat / npekpacHasi aeBa; MHO-
r0 MPEKPACHBIX JaM; KpacwBas JIEBYIIKa; Kpa-
CHUBBI! MOJIOZION MPHUHIL; CBOEH MUJION FOJTOBKOM —
OTBpAaTUTENbHAA JIATYIIKA; YPOIITUBHINA 3Mei;
OTBPATUTENLHOE CYNIECTBO; yXKACHBIH JIPAaKOH;
OrpOMHasi OTBpAaTUTENbHAS jkaba; yKacHass MOp-
HIMHKCTAs )Kaba; OrpPOMHAs OTBpATUTEIIbHAS KOIII-
Ka), a TAKKe MPaBOTo YJICHA OMITO3HIINH «BO3BBI-
IeHHOE — yxKacHoe» (those frightful things;
those unearthly monsters / T¢ y)XacHble CylIle-
CTBa; T€ TAMHCTBEHHEBIE UYIOBHUIIA).

B cnydyae HamokeHHS yap Ha YeNOBEKa
(glamour) HabmonaeTcst CMBICIOBOM CIBUT OI-
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MO3MIIUHU «IIPEKPacCHOE — 0e300pa3HOE», TOCKOIb-
Ky HCKa)KEHHOE BOCIIPHUATHE 00BEKTOB JICHCTBH-
TENLHOCTH, HA000POT, MAPKUPYETCS JIEKCEMaMt
C ITO3UTHBHBIMH KOHHOTAITUSIMH B ITPOTHBOITOTOMK-
HOCTh HOMHHAIIVSIM HCTHHHOTO 00JTHKa. IIpr 5TOM
B MMPOTHBOIIOCTABICHUH YJYaCTBYIOT MPEUMYIIIe-
CTBEHHO 3HAKH apTe(akTHOTO, C OJJHOH CTOPO-
HBI, ¥ HATYPMOP(HOTO U COMAaTHYECKOTO KOJIOB,
C Ipyro CTOPOHBL: the neat cottage — the large
overhanging branches of an ancient oak; the
fire place — hollow and moss-grown trunk;
lamps — glow-worms; two older children — little
flat-nosed imps; with many a grin and grimace
were pulling the mothers ears with their long
hairy paws |/ axkypaTHBIH JOM — OOJIbIIME Ha-
BHCAIOIINE BETBH CTApoOro jay0da; KaMHH — I10-
JIBIM ¥ IOKPBITHIN JTUIIAHHUKOM CTBOJT; JIAMIIBI —
CBETIIAKM; IBOE CTApINUX JEeTeil — MaJeHbKUE
IIOCKOHOCKHIE YepPTATa; YXMBUISACH U TPUMAac-
HUYast, TIHYJIM MaTh 33 YITH [JUIMHHBIMA MOXHAa-
THIMH JIATIAMH.

JelictBue. KorHUTUBHBIH Ki1acCH(PUKATOP
«IEeHCTBHE» KOHIIENTA «000POTHUYECTBOY TIPel-
CTaBJIEH B aHIJIMIICKON HApOJIHOM KYyJIBTYpE 3Ha-
KaMM HECKOJIbKHMX KOJIOB. BakHellyro rpynmy
COCTaBJISIIOT ?30TEPHYECKHE, aKyCTHUECCKHUE,
MaHHUIYISATHBHEIE ¥ BOMIOHTAPHCTCKUE aKI[HO-
HAJIbHBIE 3HAKH, KOTOPBIE B CUTYAI[HH KOJIOBCTBA
JEMOHCTPHUPYIOT TIepexol 00beKTa 000pOTHHYEC-
CTBa M3 OHOTO KauecTBa B Jpyroe: transform
into; turn into; change into; off falls her own
pretty head, and on jumps a sheeps head; took
a mallet and knocked him on the head,
enchant; spell; cruel enchantment; bespell; it was
this that had her forced to take on the dragons
shape;, muttering over some burning herbs /
TpaHCc(HOPMHUPOBATK(Cs) B; IPEBPATHTH(CS) B; Ipe-
BpaTUTh(CsI) B; OTBAJUJIACh €€ COOCTBEHHas
MUIIas TOJIOBKA, a Ha ee MecTe MOSBHUIACH OBe-
Ybsi TOJIOBA; B3SUI MOJIOTOK M CTYHKHYI €ro 10
TOJIOBE; 0YapOBBIBATH; HAKIIAJABIBATE 3aKIISATHE,
KECTOKOE KOJIJIOBCTBO; HAKJIa/IbIBaTh 3aKIISATHE,
HWMEHHO 3TO MPEPaTuio ee B JpakoHa; bopMody-
Iast HaJ[ TOPSAIIHNMH TPaBaMH.

[porecc packonoBbIBaHHS OOBEKTa AKTY-
AJM3UPYETCS TIIATOTbHBIMH KOHCTPYKITHSMHU C Ce-
MaHTHKOU «OCBOOOKIECHUE OT 3aKiATUM (the
enchantment broke; having broken his cruel
enchantment; the spell was broken; unspell,
when took the spell off him; release my sister
from thy spells; she was disenchanted; free of
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the weirding of her father s wife / dapwl nanu;
Pa3pyIINI )KECTOKOE KOJIZOBCTBO; 3aKIISTHE OBLIIO
Ppa3pyIeHo; pa3pyuTh MATHIECKOE 3aKITHAHHE;
CHsUJIA C HEro 3aKJSITHE; OCBOOOJUTH MOIO CECT-
Py OT 3aKNSITHS; €€ PAacKOJJI0BAIIN; CBOOOTHAS
OT Yap CBOEH Mavexu), KOHCTPYKIIUAMH C CEMaH-
THKOH «BO3BpalleHue K >Ku3Hu» (his brother
started into life; raise my brothers to life; and
they sprang at once into life / ero OpaT OXWuI,
BEPHYTH MOMX OPaTheB K YKU3HU; U OHU OKUJIH) U
«BO3BpAICHUE HCXOMHOTO 00NMHKay (returned to
their proper shapes; she be borrowed to her
natural shape; and she was her own pretty self
again / BepHYJIY CBOI N3HAYAIIbHBIHN 00JIMK; BEp-
HYTb eil N3HaYaIbHBIN OOJINK; BHOBB CTajla XOpo-
IIIEHBKOM ), aKITHOHATFHEIMA U MAHHITYJISITHBHEI-
Mmu rnaronamu (young Tamlane had again been
sained by the holy water and made Christian
once more; he had only to touch with his wand,
touched Anne three times with the wand, kiss;
spring; seize;, cling hold, etc. / mononoit Tom-
JIEWH ObUI OYMILIEH CBATOW BOIOM W BHOBH CTAJ
XPUCTHAHUHOM; €My HYKHO OBIJIO BCETO JIHIIE
JOTPOHYTHCS MATOYKOM; TPHKIBI KOCHYIICS DHH
MATOYKOH ; TIOIIE/IOBATH; IIPHITHY Th; CXBATHTH; BIIE-
MIUTHCS U T. 11.).

B cKka304HOM TEKCTE TPaJUIMOHHO OTCYT-
CTBYIOT ITOAPOOHOCTH MPUHSATHS TEPOEM 300MOP(h-
HO TauHbL TpaHcdopMariys IpOMCXOIUT MIHO-
BEHHO, Kak, Harpumep, B «Earl Mar’s Daughter»:

Suddenly Coo-my-dove changed into a goshawk
and around him flew twenty-four grey herons and
above them flew seven cygnets (Jacobs, 1890) / Bue-
3amnHo IpeBparuiics Bopkyrommii ['omyOs B sictpeda u
YIIETeN, OKPY)KEHHBIH JBaATHIO YETHIPHMSI CEPhIMU
LAIUISIMH, ¥ JIETEITN HaJl HUIM CEMb JIeOeIsT.

BosBpaiieHne cBoero ecreCTBEHHOT0 aHTPO-
noMop¢HOTO 00JIMKA ToTydaer Goree JeTaIbHYIO
JECKPUIILHMIO 32 CUET JONOIHUTEIbHON aKTyal-
3aIlM¥ 3HAKOB, OTBEYAIOIIHX 32 TyBCTBEHHYIO Ce-
Py BOCTIPHSITHSI YeTIOBEKA (QyTHTHBHBIX, TAKTHIIb-
HBIX, BU3YaJIbHBIX U JIp.). [IpuBenem nprmMeps! u3
pasubix BapraHToB cka3ku «The Laidly Wormy»:

The dragon’s skin began to crack, then to peel
away. First a human hand came out, then a shoulder,
and then the flushed face of his sister, Margaret. The
scaly skin fell to the ground, and there she stood,
free of the weirding of her father s wife (Keding,
Douglas, 2005, p. 73) / Koxa npakoHa Hadayia Tpec-
KaThes U cre3arh. CHavaa mokasanach pyka, 3aTeM
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TUIEYO, @ 3aTE€M U CMYILEHHOE JIMIIO ero cecTpbl Map-
rapet. Yemryifuaras mKkypa ynajia Ha 3eMJIO, U OHa
CTOsUIa, CBOOOHAS OT 3aKJISTHS CBOSH MadexH.

...And with a hiss and a roar the Laidly Worm
reared back and before Childe Wynd stood his sister
Margaret (Jacobs, 1890) / ...C mmmeHueM U peBOM
OTIPSIHYN YporuBbId 3Mel, u iepen Yana Yunaom
cTOsIIa ero cectpa Mapraper.

Oo0cTosiTenbcTBA AelicTBUSA. JaHHBIN
KJIacCH(UKATOp OTPAKaeT HECKOIBKO BaXKHBIX
KOTHUTHBHBIX ITPU3HAKOB, OJTHAKO HE BCE U3 HUX
MOIYYaIOT OAHOBPEMEHHYTO THHTBOCEMUOTHYEC-
KyI0 pENpe3eHTaIlli0 B aHIION3BIYHOM CKa304-
HOM JIMCKYypCE.

ITpu3HAaK «MHCTPYMEHTHI U aTPUOYTHI Ipe-
BpAIllEeHUs» MPEACTABIEH MPEUMYIIECTBEHHO
apre()aKTHBIMH, D30TePUICCKHUMU, HATYPMO(QHbI-
MU U HYMEpOJOTHYECKUMHU 3HaKaMu: mallet;
spells; wand; green mantle; witchery; herbs; a
twig of a rowan-tree; with spells three times
three, and with passes nine times nine, etc. /
MOJIOTOK; 3aKJIMHAHHUS, MANI0YKa; 3eIeHass MaH-
THS; KOJIJIOBCTBO; TPABbI; BETKA PAOMHBI; 3aKIIH-
HAHHUS TPH Pasa 110 TPH U MAaCCaMu JEBSATH Pas3 110
JEeBATh U T. 1. B CcKkaske Takxke MaHH(DeCTHPY-
FOTCSI KOHIIENTYaIbHbIE IPU3HAKH «00sI3aTeTbHBIE
ycnoBus obopotHuuectBay (lifted the lid off the
pot; to send the lassie to her next morning
fasting / mMoAHsIA KPBILIKY TOPIIKA; HA CICIYIO-
Iee yTpo OTIpaBUIa AEBYIIKY TOIOTHON) M «yC-
JIOBHUS TPEAOTBPAICHUA 000OPOTHUYECTBA»
(answer three questions; do as she wished /
OTBETHTH Ha TPH BOIIPOCA; CIe/aTh TaK, KaK OHa
moXkemnana).

JlocTaTo4HO 4acTo B 00CTOSATENBCTBA 000-
POTHHYECTBA BKJIIOUAIOTCS W YCIOBHS BO3Bpa-
IIIEHHS TEPOI0 MCXOTHOTO OOJIMKA MOCPEICTBOM
SMHHIT aKITHOHAIBHOT0, BEpOaIbHOT0, ayIHallb-
HOT'0, MAHUITYASTUBHOT0, 230TEPHUECKOT0, HyMe-
POJIOrMYECKOro U APYTruX KoAoB (until a beautiful
maiden of her own free will should do him a
favor; some girl would do his bidding for a
whole night, and chop off his head at the end
of it; exercise all their magic on me; tried their
spells on young Tamlane; give them no answer;
let them do what they will, even if they beat
and torment you; speak not a word, or you
cannot save me, etc. / Moka MpeKpacHasi JeBa
10 CBOCH BOJIM HE OKaXKET eMy JIF00E3HOCTD; Jie-
BYIIIKE MTPHUICTCS BBITIONHATEH €r0 IMPUKA3aHUs B
TEYeHHEe HOYM M OTPYOHTH €My TOJIOBY Ha pac-
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cBere; onpoOoBaj Ha MHE BCE CBOE Maruieckoe
MacTEpCTBO; HAIOKUIIA 3aKJIATHE HA MOJIOJIOTO
ToamneliHa; HE OTBeYaTh; MO3BOJIUTH UM CACIATh
BCE, YTO OHH XOTAT, JJaKe €CITU OHU OyayT OUTh
U MY4YUTh T€OS; MOJYM, WIH Thl HE CMOXKEIIh
CIacTy MEHS | T. II.).

Takue ycJI0BHsI MOTYT BCITyX ITPOrOBaPHBATh-
csl CYOBEKTOM O0OPOTHHUYECTBA U OBITh U3BECT-
HBIMU CJIyIIATEsIM C CaMOro Hayaja CKa3Ku
(I weird ye to be a Laidly Worm, | And borrowed
shall ye never be, | Until Childe Wynd, the King s
own son | Come to the Heugh and thrice kiss
thee; /| Until the world comes to an end, /
Borrowed shall ye never be /| Beith TeOe Ypoa-
nuBbIM 3MeeM, moka Yaitnag Yura HEe mpuiet
HE TIOLIETyeT TeOsT TPUXKIIBI, 10 TeX MOop, MOKa Cy-
IIECTBYET MHP, Thl Oy/ellb BHYIIATh OTBpAIIE-
Hue). OJHaKO B OOJIBIIMHCTBE CIYYaeB 3TH YCIIO-
BHS PACKPBIBAIOTCS B (PMHAIBLHON 4aCTH CKa3KH,
MocJie TOTO KaK repoil 0CBOOOXKIAETCSl OT KOJ-
JOBCKUX 4ap. B TakoMm citydae 0ObeKT 000pOT-
HUYECTBA SBJISCTCS B CKA3KEe HOCHUTENIEM 3HAHHS
0 HEOOXOIMMBIX YCIIOBHSIX CHSATHS 3aKJIATHSA, HO
JIaJIeKo HE BCEIia MOXKET MEPeIaTh UX TepOro MPo-
($haHHOTO MHpa, KOTOPOMY IPEIACTOUT OBIThH
CYOBEKTOM B CHUTyallMM PAcKONIOBbIBaHMA. B Ta-
KOM Clly4ae IIOCIeIHUMN NelCTBYET HEOCO3HAHHO,
WHTYUTHBHO WJTH TIOYHHSICTCS TABICHHIO CO CTO-
POHBI €r0 OKPYKEHUSI.

YcTaHOBJICHHE KOHTaKTa C MEPCOHAXKEM,
MOBEPIILIMCS KOJIZIOBCTBY, TIO3BOJISICT TEPOMHE KaK
MOTCHIMAIBHOMY CYOBEKTY 00OPOTHHYECTBA I10-
JIY9UTh BCE HEOOXOMUMBIE HHCTPYKIIUHU, HMCFOIIIUE
HETbI0 OCBOOOANTH TOCTPAJABIIYIO CTOPOHY OT
JEHCTBUSI KOJIJOBCKUX Yyap. SpKuii mpumep Takoro
MHCTPYKTa)kKa MbI HaXOAUT B ckaske «Tamlaney:

You must spring upon me suddenly, and I will
fall to the ground. Then seize me quick, and whatever
change befall me, for they will exercise all their magic
on me, cling hold to me till they turn me into red-hot
iron. Then cast me into this pool and I will be turned
back into a mother-naked man. Cast then your green
mantle over me, and I shall be yours, and be of the
world again (Jacobs, 1894) / Tebe Hy)KHO BHE3aITHO
MPBICHYTH HA MEHSI, U 1 YIIaay Ha 3eMJito. Torma Kper-
KO XBaTail MeHs, U, 4TO OBl HU CJYYHIIOCH, & OHHU IIPHU-
MEHSIT BCIO CBOIO MAruio, KPEnKo JAeP>KH MEH, MTOKa
MeHsI He IPEBPATSIT B packajieHHOe xkerne30. Toraa 6po-
cail MeHsI B BOLY, | 51 CHOBa CTaHy uyejioBekoM. Torma
HaOpPOCh HA MEHS CBOIO 3€JICHYI0 MAHTHIO, U 5 CTAHY
TBOMM | Oy/Iy IPUHAIEKATH MUPY.

Science Journal of VolSU. Linguistics. 2021. Vol. 20. No. 6 105




MEXKYJbBTYPHAS KOMMYHUKALIUSA

B Hy»HO€ BpeMsl TepOMHS ITOCTYIIaeT UMEH-
HO TaKuM 00pa3oM, KOTOPBIH i OB OTKPHIT, U
nporecc 000OpPOTHHYECTBA 3aITyCKaeTCs:

...Springing forward she seized the bridle of the
milk-white steed and pulled its rider down. And as
soon as he had touched the ground she let go the
bridle and seized him in her arms (Jacobs, 1894) /
...IIpbITHYB BIIEpe/1, OHA CXBATHJIA IO Y3l MOJIOY-
HO-0esoro skepedIla U CTalmia BcagHuka BHU3. Kak
TONTBKO OH KOCHYJICSI 3eMJIH, OHA OTITYCTUIIA Y3ICUKY 1
CXBATHIIA €TO0.

HccnenoBanue JUHTBOCEMHOTHUYCCKUX
CPEICTB peajau3alliu KOHIlenTa «000pOTHHYC-
CTBO» CBUJIETEIBCTBYET O TOM, YTO IaHHBIN KOH-
LENT B CBOCH MOJTHOM (hopMe MOKET TP OSIBIISATH-
Cs B TIpenenax OJHOTO CKa30YHOTOo TekcTa 00-
Jiee OJJHOro pasza. Bce nieMeHThl CTPYKTYpHO-
COZIEP)KATENBHOrO0 MUHUMYMa OCTal0TCS OCTO-
SIHHBIMU; IEPEMEHHON BEJTMUYNHON CTAHOBUTCS
JIMIIb MHTCHIMSA CyObeKkTa 00OpOTHUYECTBA, B
COOTBETCTBUM C KOTOPOU peub UIET O HaJOXKe-
HUH 3aKIATHS (3aKOJJJOBBIBAHUE), CHATHH 3aK-
naTus (pacKoIAOBBIBAHHUE) U Kape 3a COMCSH-
HOE 3J10 (00OPOTHHYECTBO KakK BozmasiHue). Juc-
KypCHBHAas CIIECTIKA IBYX MOTHBOB 000POTHHYE-
CTBa (3aKOJJIOBBIBAHHUE — PACKOJIOBHIBAHUC)
MPOMCXOINT 3a CUeT BepOanu3aiui KOTHUTHUB-
HOI'0 MpU3HAaKa «yCIOBUA BO3BpalIEHUS UCXO-
HOT'0 00JINKa.

DakyarvmamueHvle Kiaccugpuxkamopol
Konyenma «shape shifting | ooopomnuuecmeo»

daxyIbTUBHBIMHU KiIacCH(DUKATOPAMH
KOHIIENTa, HE BXOJSANIUMH B €r0 CTPYKTYpPHO-
collepKaTeNbHbBII MUHUMYM U HUMCIOIIUMU B
AHTJIOS3BIYHOM CKa304YHOM JIUCKYpCE Hepery-
JSAPHYIO JTUHTBOCEMHOTHYECKYIO aKTyalu3a-
[HIO0, SBISIOTCS «IPOJOJDKUTENBHOCTH JCH-
CTBUS 3aKIATHS» (TEMIIOPAJbHBIN), «Kay3alb-
HBINY», «COCTOSIHUE 00hEKTa 00OPOTHUYECTBAY»
U «IOCIENCTBUS O0OPOTHUYECTBAY.

[Mpoaoa:kuTebHOCTD JeficTBUS 3aK-
Jasatus. [1o cpaBHEHUIO ¢ OCTaTbHBIMU (PaKyITb-
TaTUBHBIMHU KJacCHU(PHUKATOPAMU TEMITOPAJb-
HBI MMeeT Hamboyee JACTAlbHYI0 pernpe3cH-
TalMIo B CKa30YHOM JHCKypce: aKTHBHO HC-
MOJIL3YIOTCSl HYMEPOJIOTHYECKUE U XPOHOJIOT U~
YecKhe MapKephl, B TOM YUCIIE yKa3aTellu Heo-
MpeAeseHHON (pexe ONpeeIeHHON ) NITUTeb-
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HoctH (a dove by day; at night her spells lose
their power; By day a bird, by night a prince;
you have broken the enchantment by night;
that by day has yet to be overcome; twelve
long years have I waited for a deliverer;
Molly was to go lame on her right leg for
seven long years; lame she went for nearly
the whole of that period; [ameness seized him
all on one side, which continued on him as
long as he lived; the pixies were kind enough
to let her off with a lame leg, which was so
to continue only for seven years / T0o1yOb
JHEM; HOYBIO € 3aKIMHAHUS TEPSIOT CUIY;
JTHEM — [ITHIIA, HOYBIO — IIPHHII; Thl pa3pyIIniIa
HOYHBIE Yapbl; HOUYHBIE Yaphl €lle MPEJACTOUT
CHSITB; JIOJTHE JABEHAANATH JIET i KJjaaua Mo-
CllaHHMKAa; MOJUIH NOJKHA Oblla XpoMaTh Ha
MpaByl HOTY CEMb JIOJITUX JIET; OHAa OXpOoMera
MOYTH Ha BCE 3TO BPEMS;, XPOMOTa OCTAJIACh C
HUM JIO KOHIIA €r0 JHEH; MUKCH TTPOSIBUIHN J100-
pOTY, 0OCBOOOJUB €€ OT XPOMOTBI, KOTOpast IPo-
J0JDKANnach CeMb JIET).

Kay3anbHblii kaaccugukarop xapakre-
pusyercs ¢iaaboil AMCKYPCUBHON MaHU(ECTAIIH-
i, B KOTOPO# 3KCIUTMLMTHOE BBIpaXKeHHe (HaIpH-
Mep, wanted to marry him / xoTena BBINTH 3a
HEro 3aMy’K) Jalle 3aMeHsIeTCs UMILUTHITUTHBIM,
MOHUMAEMBIM TOJILKO MIPU yUueTe KOHTeKcTa. Tak,
KOJIJIOBCKHE JCHCTBHS MaueXxH-BEAbMBI B CKa3-
ke «The Laidly Worm of Spindleston Heugh»
00yCIIOBIICHBI MCKIIOYHTENBHO €€ 3aBHCTHIO K
KpacoTe M MOJIOJOCTH Tagdepullsl. B ckaske
npsiMasi HOMUHAIIWSI YMOIIMOHAIEHOTO COCTOSTHUS
KOPOJIEBBI KaK CyObeKTa 0OOpOTHHYECTBA TIOJI-
MEHSIETCS yKa3aHUEeM Ha €€ HHTCHIHUIO:

I'll soon put an end to her beauty (Jacobs, 1890) /
51 cKopo TONOXKY KOHEI] ee KpacoTe.

CocTosiHue 00beKTa 000POTHHYECTBA
KaK K1acCu()UKATOP COOTBETCTBYIOIIErO KOHIIETI-
Ta MPEICTaBICHO €AMHUYHBIMU BepOabHBIMU
Mapkepamu (Hampumep, live pitiably in
confinement / BIa4nuTh KaJIKOE CYIICCTBOBAHUE
B 3aTOYEHHH ), YTO TIOMUEPKUBAET OOIBIIYIO OpH-
SHTALMIO CKAa3KH Ha JEHCTBHE, YeM Ha BOCCO3-
JIaHUE YMOIIMOHAILHBIX COCTOSTHHI U MePEeKHBa-
HU repoeB.

IocaencTBusi o6oporHnyecTBa. Bo3na-
SIHUE 32 HACHJIBCTBEHHOE OOOPOTHHUYECTBO TI0-
Jy4aer HKCIUTUIUTHYIO BEpOATN3aIUIO B HCKITIO-
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YUTENBHO PEAKKX CITydasx (Harpumep, be rightly
punished / monyuuth 1o 3acimyram). ['opasmno
yaiie CyObeKT 00OPOTHUYECTBA JINIIACTCS JKU3-
HU 0e3 mpsMoi pedepeHITnd K TOMY, 4TO OBLIO
MM COJIESTHO, JINOO B CHITY CBOCH 00€3TMYEHHOC-
TH U YIJICHHOCTH CUTYAI[H HAJIOKEHHUS Yap BO
BPEMEHHU OCTaeTcsi Oe3HAKa3aHHBIM.

BoiBoabI

Komnrrent «shape shifting / 060poTHHUECTBOY»
B aHIVIMMCKON TPaIULUOHHOM KYJIEType UMEET BUJL
ciieHapHOro QpeliMa, B CTPYKTYPHBIH MHHUMYM
KOTOPOT'O BXOST KIACCU(PUKATOPBI «CYOBEKT
000pOTHHYECTBA», «OOBEKT 00OPOTHHUYECTBAY,
«JIEMCTBUE» U «OOCTOATEIBCTBA JACHCTBUSI».
K ¢akynsraTrBHBIM KIaccu(UKATOpaM KOHIISIITA,
MMEIOIIMM B aHTJIOSI3BIYHOM CKAa304HOM JIUCKYp-
ce KpaiiHe HeperyJsipHY O TMHTBOCEMHOTUYECKYFO
aKTyaJIM3aIU0, OTHOCSTCS «TEMITOPATIBHBIIN, «Ka-
Y3JIBHBIHY», «COCTOSIHHE 00beKkTa 000pOTHHYE-
CTBa» U «IIOCJIEACTBHS OOOPOTHUYECTBAY.

Ces13b koHIenta «shape shifting / o6opor-
HUYECTBO» B HAIMOHAJIBHOH KOHIETITOChEpE C
JPYTUMU KOHIICIITAMH TPYIIIThI «M3MEHEHUE BHEII-
Hero oOJINKa» OCYIIECTBISETCS 332 CYET KOTHH-
TUBHBIX [TPU3HAKOB «YBEUbs» U «BHEIIHEE YIIO-
n00JICHUE TOTEMY», KOTOpble MpHHAIISKAT
KJ1acCu(PUKATOPY «OOBEKT 00OPOTHUYECTBA» U
OTHOCATCS K niepudepuitHo 00J1aCTH KOHIICIITA.

JIuHrBOCEMHUOTHYECKAsS MaHHU(ECTAIHS
KOHIIENTa Ype3BBIYAHO Pa3HOOOpa3Ha H Tpe-
CTaBJICHA IIMPOKON HOMEHKJIATYPOM €UHULL 300-
MopdHoro, opauToMophHOTO, aMmpuOHOMOpPPHO-
r0, penTHIeMOp(HHOr0, HHCEKTOMOP(HHOTO, coMa-
THYECKOT0, apTe(haKTHOr0, MHHEPAILHOTO, KOJIO-
POMOPQHOT0, TEMIIOPAILHOTO, HyMEPOJIOTHYeC-
KOT'0, 930TepHUECKOr0, MAHUTTYJISITABHOTO, AKIIH-
OHAJILHOTO M IPYruX kozioB. [IpoTrBomocrasie-
HHE UCXOIHOTO M TpaHCcHOPMUPOBAHHOTO 00JIH-
KOB O0BEKTOB OOOPOTHUYECTBA PEAIM3YETCS B
QHIVIOSI3BIYHOM CKAa30YHOM JIUCKYpPCE B OIIIO3H-
LUSX OKHMBOW — MEPTBBINY, «IIPEeKpacHoe — Oe-
300pa3Hoe», «BO3BBIMICHHOE — Y)KACHOE).

B croeii nonHo# (opme KoHIENT «shape
shifting / 00OPOTHUYECTBO» MOXKET MPOSBIISATH-
csl B Impelnenax OJHOTO CKa304HOro Tekcra 0o-
Jiee OIHOTO pasa. Bce 3lleMeHTHl CTPYKTYpHO-
COZIepKaTENbHOr0 MHHUMYMa OCTafOTCS TIOCTO-
SIHHBIMM; TIEPEMEHHON BEIMYMHON CTAaHOBUTCS
JUIIb WHTEHIMS CyObeKkTa 0O0OpOTHHYECTBA, B

O.A. ITnaxosa. JIuATBOCEMUOTHYECKOE BOILIONIEHNE KoHIlenTa «shape shifting / o6oporHIUecTBOY

COOTBETCTBUHU C KOTOPOH BO3MOXKHO HAJIOXKCHHE
3aKJIATHS (3aKOJIOBBIBAHKE), CHITUE 3aKIISTHS
(packonOBBIBaHNE) M Kapa 3a COAESIHHOE 3JI0
(0OOpOTHHYECTBO KaK Bo3nasHue). JlucKypcuBHas
CBSI3b JIByX MOTMBOB OOOPOTHHYECTBA (3aKOJIIO0-
BBIBAaHHE — PACKOJIIOBBIBAHUE) MPOMCXOAUT 3a
cyer BepOaIM3aly KOTHUTUBHOI'O MPU3HAKA «YC-
JIOBUSI BO3BPAILICHHU ST KCXOIHOIO O0JIMKAY.
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